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BENE adem a ae 
AUG.GERINGER: a YET 
os 


FOREWORD OF AMBASSADOR OF THE CZECH REPUBLIC IN THE USA 


Not long ago, | was standing in front of the Fox Hole Tavern, a Czech pub in the town of Wilber, located in the 
middle of the vast Nebraska plains brimful with corn. With some surprise, | noticed an amateur flyer inviting 
the public to an upcoming performance by the Polka Band Frank Husak. At this moment, a large American 
man wearing a red checkered shirt waved cheerfully at me from a passing car, and his vanity license plate 
had Vocasek stamped onto it. It was likely that he was in a hurry to hear the results of the Miss Czech-Slovak 
US beauty pageant, where all the participants (in addition to being beautiful) had mellifluous Czech-Amer- 
ican names such as Alisha Ptacek, Madelyn Novosad, Victoria Barto’, and Heather Vikla. This event shows 
that the Czech cultural legacy has not died out in America, but perhaps is just slightly hidden away in the 
Midwestern Plains. Even though the Czech cultural heritage has is often overlooked in cities such as Chicago 
and New York, it remains stronger than ever in the states located in the Midwestern Plains. All of these places 
have retained something of the atmosphere from the ethnic communities that formed here at the beginning 
of the 20" century, and the Czech music scene played a significant role in the development of these commu- 
nities This shows that ethnic communities cannot live without music that reminds them of home. 


To agreat extent, it was Czech immigrants who made up the vast majority of the network of prewar "polka 
bands" in America, and many of these bands had distinguished recording careers. For example, between 
1900 and 1960, there were more recordings made by Czech musicians in the United States than there 
were in the Czech lands. Despite this fact, the early history of Czech popular music is virtually unknown 
back in the homeland and even in America today. The overlooking of the history of Czech popular music 
shows that Czech place in the musical history of the United States was swiftly taken over by others and is 
a great shame of historic proportions. 


American musicologists often speak about "German polka" and its influence on the contemporary Tex- 
Mex musical scene, as well as the zydeco music genre of Louisiana. But when a particular piece of music 
is called "polka," perhaps it is going to be more Slavic/Central European sounding than German. And this 
holds true despite the German-sounding names of many Czech musicians, and without regard for the 
powerful PR for everything German in the United States. We can blame ourselves for this situation, for 
knowing so little about other cultures and continuing to play into long-discredited stereotypes. Even the 
Czech bands that played in the United States gave themselves various ethnic names according to the 
make-up of the audience they happened to be playing for at the time. 


Perhaps it is high time to claim our musical legacy in the United States, and this publication is the first step 
on the long path ahead. At its end will be the recognition that even in the future, "the life of Czechs is in 
music,’ and however inconspicuous we often are, you can find us everywhere. 


Dr. Hynek Kmonic¢ek 
Czech ambassador to the United States and former professional musician 


UVODNi SLOVO VELVYSLANCE CESKE REPUBLIKY V USA 


Stal jsem nedavno pyed Lis¢i norou, Ceskou hospodou v méstecku Wilber uprostied dlouhych nebraskych 
plani plnych kukufice a s trochou prekvapeni cetl amatérsky plakat zvouci na planované vystoupeni Polka 
Band Frank Husak. Z projizdéjiciho auta na mé vesele maval celkem veliky American v cervené karované 
koSili a na své SPZ znacce mél napsano Vocasek. Nejspis uz vsichni spéchali na vyhlaseni vysledku sou- 
téze krasy Miss Czech-Slovak US, kde se uéastnice skvély krom vzhledu i zvuénymi americko-ceskymi 
jmény typu Alisha Ptaéek, Madelyn Novosad, Victoria Barto nebo Heather Vikla. Ceské kulturni dédictvi 
v Americe nezaniklo. Mozna se ale dnes trochu schovalo na plané Stredozapadu, vyklidilo Chicago a New 
York a o to silnéji Zije treba v okoli texaského Waco nebo v Nebrasce. VSechna tato mista si uchovala néco 
z atmosféry krajanskych komunit pocatku 20. stoleti a velkou roli v tom samozfejmé hraje ceska hudba. 
Bez ni krajanska komunita zit nemUuze. 


Bylito do velké miry pravé cesti emigranti, kteri vytvorili celou sit predvalecnych ,,polka bandt“ v Americe. 
Mezi lety 1900-1930 dokonce v USA vyslo vic nahravek v esting, nez bylo vydano v samotnych Cechach. 
| presto zUstava tato kapitola Ceské popularni hudby de facto neznamou doma a dnes uz iv Americe a je 
to velka Skoda vpravdé historickych rozméra. Ceské misto v hudebnich déjinach USA si totiz ihnned naro- 
kuji jini. 


Americti muzikologové zde treba Casto hovofri 0,,némecké polce” a jejim vlivu na dnesni tex-mex hudebni 
scénu Ci louisianské zydeco. Kdyz se néco jmenuje polka, asi to bude mnohem vic slovansko-stfedoevrop- 
ské, nez némecké. A to i pres némecky znéjici jména mnoha ceskych hudebnikd a nehledé na mocné PR 
vseho némeckého v USA. Sami si za to muzeme, Ze 0 sobé malo vime a malo o tom hovosime. Ony si totiz 
i samy Ceské kapely v USA davaly nejruznéjsi etnicka jména podle toho, pro jaké publikum zrovna hraly. 


Asi je tedy nejvyssi cas prihlasit se k naSemu viastnimu hudebnimu dédictvi v USA a tato publikace je 
prvnim krokem na této dlouhé cesté. Na jejim konci bude poznani, Ze i nadale je,,v hudbé zivot Cechti” 
a jakkoliv jsme casto nenapadni, najdete nas vsude. 


Dr. Hynek Kmonicek 
Cesky velvyslanec v USA a byvaly profesiondIni muzikant 


: 1918 


7 Embassy of the Czech Republic 
Washington, DC l 0 0 
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PREFACE 


AUTORSKA POZNAMKA 


The little researched and still-unwritten chapter in 
the history of Czech sound recordings begins at the 
dawn of the twentieth century and is contained on 
the phonograph cylinders and disc records that 
were pressed by North American companies for 
the numerous community of immigrants from the 
Czech lands residing there. Most of these record- 
ings were made with musicians who had settled 
in the United States, though the catalogs of eth- 
nic recordings produced by the larger American 
phonograph companies also offered re-pressings 
of records that European companies had pro- 
duced with Czech musicians, which were originally 
intended for audiences in the Czech lands. Natu- 
rally, this also worked the other way around: Czech 
recordings produced in the United States — mainly 
by the Victor and Columbia labels — were picked 
up by the European branches of both companies 
and filled in their catalogs of Czech recordings that 
had been made in Prague or elsewhere in Europe. 
However, this two-way exchange was cut short by 
both of the world wars, and after a brief postwar 
intermezzo, ended with the accession of the com- 
munists to power in Czechoslovakia in 1948." 


This purpose of this study is to familiarize readers, 
collectors, and sound archivists alike with the nature 


Zatim blize nezkoumanou a nepopsanou kapitolu 
v historii Ceskych zvukovych nahravek tvofri snimky 
na fonovaleécich a gramodeskach, které zhruba od 
pocatku dvacatého stoleti lisovaly severoamerické 
firmy pro taméjsi pocetnou komunitu imigrantd 
z Cech a Moravy. Vét8inu takovych snimké nahra- 
vali hudebnici v USA jiz néjaky ¢as usazeni, velké 
americké gramofonové spoleénosti ale ve svych 
katalozich etnickych snimkt nabizeli i prelisy gra- 
modesek, které evropské gramofonové firmy nata- 
cely s ceskymi interprety a byly pUvodné urcené 
publiku v ceskych zemich. Tato praxe ovsem fun- 
govala i obracené: v USA natacené ceské snimky - 
hlavné z produkce firem Victor a Columbia — piebi- 
raly evropské pobocky obou téchto firem a dopl- 
Novaly jimi své katalogy ceskych snimku natace- 
nych v Praze ¢i jinde. Tuto vzajemnou vyménu pre- 
rusily obé svétové valky a po kratkém povale¢ném 
intermezzu ji definitivné ukonZil nastup komunistu 
k moci v roce 1948." 


Tato studie si klade za cil priblizit vefejnosti hlavné 
fenomén etnickych nahravek urcenych pro ¢cesky 
mluvici imigranty v USA, jez byly v katalozich ame- 
rickych gramofonovych firem oznacovany nejéas- 
téji jako Bohemian. Zasluhuji si totiz pozornost uz 
jen pro svuj rozsah: beéhem obdobi od podatku dva- 


1 Inthe period cca 1950-1960 Gramofonové zdvody, n. p. was pressing shellac records decorated with blue-gold Esta - Lev labels with 


a picture of a lyre and texts in English for export. They were distributed abroad by the Czechoslovak foreign trade company Artia. 
For this line of exports, both recordings from Supraphon's period catalog as well as prewar recordings from the catalogs of the 
phonograph companies Ultraphon and Esta (which had already been nationalized and ceased to exist), were distributed. It was not 
possible to determine whether they were intended for sale to Czechs in the USA, because the Czech archives did not preserve any 
records of this fairly extensive edition of phonograph records. 


V obdobi cca 1950-1960 lisovaly Gramofonové zdvody, n. p. exportni Selakové gramodesky opatiené modrozlatymi etiketami 

Esta - Levs lyrou s texty v angli¢ctiné. Do zahranici byly distribuovany prostfednictvim ¢s. podniku zahrani¢niho obchodu Artia. Na 
tuto exportni fadu byly lisovany jak nahravky z dobového katalogu Supraphonu, tak i predvaleéné snimky z katalogt mezitim jiz 
znarodnénych a zaniklych gramofonovych firem Ultraphon a Esta. Zda byly uréeny téz pro nase krajany v USA, se zjistit nepodarilo, 
nebot domaci archivy nezachovaly 0 této pomérné rozsahlé edici gramodesek zadné zaznamy. 
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of ethnic recordings made for Czech-speaking 
immigrants in the United States. Such recordings 
were most often described in the catalogs of Amer- 
ican phonograph record companies as Bohemian. 
These artifacts deserve our attention even if only for 
the scale of their production. For example, between 
the years 1900 and 1930, more records made with 
material from Czech musicians and intended for 
Czech-language audiences were released on pho- 
nograph cylinders and disc records in the United 
States than were pressed in the same period in the 
Czech lands for the much larger Czech-speaking 
population. Additionally, the stock of recordings 
intended for the Czech minority in the United States 
was supplemented with recordings pressed from 
masters that were recorded before 1918 in Bohe- 
mia, and later on in Czechoslovakia. Noncommer- 
cial recordings by Czech politicians and artists that 
were produced in the USA when they were visiting 
there during the period of the Second World War are 
also mentioned, as are recordings of distinguished 
Czech performers which were intended for general 
American audiences, and therefore not included in 
the catalogues of ethnic recordings. 


Even so, it is only possible to represent the record- 
ings that have been captured on discographies, 
which is a mere fraction of all the Bohemian 
recordings ever pressed in the United States on 
shellac phonograph records and cylinders. A study 
by Bill Klinger’, which documents the history, pro- 
duction, and the preservation of phonographic 
cylinders produced in America, reveals that less 
than half of these fragile sound carriers produced 


catého stoleti az nejméné do zacatku tricatych let 
minulého stoleti totiz v USA vychazelo na fonova- 
leécich a gramodeskach vice snimkt v podani ces- 
kych interpret a urcenych pro cesky mluvici obe- 
censtvo, nez kolik jich bylo ve stejné dobé lisovano 
v ceskych zemich pro nepomérné pocetnéjsi Cesky 
hovofici obyvatelstvo. Pocet nahravek uréenych 
pro ceskou mensinu v USA navic doplfovaly daléi 
stovky snimku lisované z matric natacenych pied 
rokem 1918 v Cechach a pozdéji v Ceskosloven- 
sku. Zminény jsou i nekomeréni nahravky Ceskych 
politikt a umélct: natacené v USA hlavné v letech 
druhé svétové valky béhem jejich tamnich doéas- 
nych pobytt, jakoz i nahravky vyznacnych ceskych 
interpretd urcené pro americkou verejnost obecné, 
nezarazované do katalogt etnickych snimkd. 


| tak predstavuji nahravky, které se podarilo disko- 
graficky podchytit, pouhou cast vsech Bohemian 
snimkt lisovanych v USA na Selakové gramodesky. 
Jak konstatuje reprezentativni studie autora Billa 
Klingera? mapujici vyznam, produkci a stupen 
dochovanosti fonografickych valeckt z produkce 
vsech americkych vyrobct, zachovala se dodnes 
zhruba polovina ze vsech téchto relativné velice 
krehkych zvukovych nosi¢t vydanych kdy v USA. 
| kdyz mtizeme pyedpokladat jesté o néco vyssi 
potencial zachovanosti pro méné krehké Selakové 
gramodesky, pak pokud jde nejen o Bohemian 
nahravky, stale nas jesté nejspis cekaji netuSené 
objevy. 


Povazujeme si za Cest, ze nasi publikaci uvadi 
esej predniho amerického diskografa Richarda 


2 _ Bill Klinger: “Cylinder Records: Significance, Production and Survival.” The entire study is accessible at: https://www.loc.gov/ 
programs/static/national-recording-preservation-board/documents/klinger.pdf 


Bill Klinger: “Cylinder Records: Significance, Production and Survival.’ Cela studie je k dispozici na adrese: https://www.loc.gov/ 
programs/static/national-recording-preservation-board/documents/klinger.pdf 
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in the United States have been preserved. Even if 
we can assume a slightly greater potential for the 
preservation of the less-fragile shellac records, we 
may still expect to look forward to unimagined 
discoveries of Bohemian material, as well as other 
historical sound recordings. 


We consider it an honor that this publication is 
graced with a forward by the prominent American 
musicologist Richard K. Spottswood, the author 
of the outstanding discography of ethnic record- 
ings. Moreover, the profiles of the most distin- 
guished and pioneering personalities of the Czech 
musical scene in the United States that follow 
were only possible to compose thanks to selfless 
support and contributions by other distinguished 
American authors and institutions, as well as to 
help provided by private collectors. We wish to 
express our sincere thanks to all of them. 


gg+fs 


K. Spottswooda, autora fenomenalni diskografie 
etnickych nahravek. | nasledujici medailony nej- 
vyznamnéjsich prukopnickych osobnosti krajan- 
ské hudebni scény v USA mohly vzniknout pouze 
za nezistné podpory a prispéni dalsich renomo- 
vanych americkych autord a instituci, jakoz i za 
pomoci soukromych sbératelt. Jim vsem vyjadiu- 
jeme podékovani. 


gg+fs 


Special thanks to: 
Zvlastni podékovani: 


University of Chicago — Archives of Czechs and Slovaks Abroad (ACASA), 


University of Wisconsin — Mills Music Library, 


Bowling Green State University —- Music Library and Sound Recording Archives, 


The National Czech & Slovak Museum & Library, 
Library of Congress, 
Bill Klinger, Matthew Rose, Jim P. Leary. 
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Za nékolik mdlo dollart 


muzete pobavit sebe, celou rodinu a vSechny hosty 
koupite-li si mluvici stroj jakéhokoliv druhu: 


VICTOR, COLUMBIA NEB EDISON. 


Rekordy pro ty samé stroje ve velkém vybéru a jsou 
vidy dopliovany novymi, Jestlize mate fonograf 
piste si o Cesky cennik s rekordy. 


q Hudebui néstroje dechové, housle, Koncertiny, harmoniky 


a podobné za velmi levné ceny. 


HUDEBNINY CESKE PRO KAPELY A PIANO, 
Spravky vSech hudebaich nistroji vykonavim levné a za 


prdci se rucf, Za kazdou vée u mone koupenou rucim, ze 
mia tu cenu, zu kterou byla prodana, 


Piste si o éeské cenniky na budebni zavod: 


EDUARD J. MELICH, 
3916 West 12th Street, CHICAGO, ILL. 


Blize 40té Avenue 


fupEEnt 
NASTROJE 


vSeho druhu ve velkém vybéru 
na prodej ma 


FR. J. Novak, 


roh 22. ul. a California Av. 


CHICAGO, ILL, 
Mluvici stroje, éeské rekordy 
talifové i valetkové v hojném 


v¥béru. Za ySe se rudi. 


Objednavkam poStou vénuje 


se zvl4Stni pozornost. 
Pt objednavint laxskavé udejte, te jste etl! ozmaimku vy kalendafi “Amerikan”. 


Tweet et ee eee eee eee eee 


Qennik 


HUDEBNICH 2 N 


Vel BRUNE 


Ahern ochwto® | 


FRANT. 


Cennik je ilhuiatrorany a 
ineino dle ného tipiné 
hezpelok objedaivat 


Za kaidy wasteoj se mudi, 


Obehod tento hyl salo 
ten ¢ 1895 a vd té doby 
sivkal ss dévérn krajast 
ae} vy Clicagu, ate t ma 
venkove, jak dein’ odpo 
toten! dopvedsi 


Piste si o jeden 
hatalog. 


Saas adhe Oh he iy dh uh i 
edpivAnt tnakard udeJto, 


SEE EEEFESE EEE SEE EEEF EEE EEE TERE E HELE ETE EE EE EET EEO EE HEHE EET EEEHE EEE EER EEEEEEE EE EEE EEE EEE TEP EEE E EEE EE EY 


> 
. 
* 
+ 
=¢ 
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Victor a Edison Fonoerafy 


a Ceské Rekordy. 


Ceske 
hudebniny 


pre 


piano, houste. 


hornet, 
> ) kKoscertion a 
Kapely, 
ee ipely 


Schall res. Svetoznama Piana 


Staré | nove housle a nejlenst struny, 


Sprivky viech lidebnich nilatrojt 
Zook caratuji a asians vyplacené Ao 
viecl) Est! Spoyenyeh Stated 


*% Cenntky zdarma na pozidint 


A. J. TUREK, 


364) W. 26th Street, «- Chicago, Ill. 


PEE EPEEEEEEHEHEEFE HEHE EEE O HED 


ww) 
ASTROJ 


| vy yt 


cond 
4+ OLUB, 
majitel rorsabléno obhodu 
koneertinami, 
houslemi, 
kylarami, 
deehovymi nas5troji, 
piany, bubny ard. 


. Kedzie Ave. 


Chieago, ill. 


SEER EEE EEE EEE EEE ED EE EE EE EEE EEE EEE EET EEE EEE EE HEE EEE EEE FEE EE FEF EEE ELE FEEE EEE EF EEE SEFEEEESHE FES e Hoe 


CHEE E SEES HOOF OSOFOFO Ee +e 
Seth! esnGmiku vy kelendati “Amerikan”, 


Hudebni nastroje 


Cmélecka piana, 
Pearl Qusen Concertiny, 
Socinovée harmoniky, 


Foukaci nastroje. 
. 


Ceshé hudebniny pro kapely. 


Miuvici stroje a Geské rekordy 


Cennilty eadleme edaricin. 


Georgi & Viték Music Co. 


1540 W. 47th St. CHICAGO, 


4663 Gross Ave. ILL. 


TOMAS KOSATKA A SPOL. 


NEJVETSI| CESKY HUDEBNI ZAVOD V AMERICE 
1425 West 18th Street. ...-CHICAGO. ILL. 


HARMONIKY 
boské, videliské a nemecke, 


NaS Cesky hatalog Cislo 5 obsahuje 56 
rizaveh druhd harmonik v cenach 


od $2.75 do $22.00, 


Krasny mluvici stroi s 10 
dvojitymi rekordy, 200 je- 
hel a dovozni vylohy vy- 
placeny za - - $24.00 


Velky vybér ceskych 
dvyojitych rekorda, 


Piste si pro seznam, 
i O U S L E houslové soubory, 
* smyéce a pouzdra. 
PRAVE ITALSKE STRUNY. 
Plechové ndstroje a klarinety. 
Velky vybér za nizké ceny. 
F. LANGOVE KONCERTINY. 


Jsme hlavni jednatelé, 
PISTE SI PRO & 
KATALOG Cis. 5. 


ZaSleme Vim ho 
ZDOARMA. 


Tomas KoSatka a Spol., 1425:W. (8th St, Chicago, Ill, 


PFi objednivani laskavé udejte, Ze jste Setll oznaimku vy kalendaé? “Amerikan”. 


HOW THE “DISCOGRAPHY OF ETHNIC MUSIC ON RECORDS” 


WAS CREATED 


JAK VZNIKALA DISKOGRAFIE ,, ETNICKA HUDBA NA ZVUKOVYCH 


ZAZNAMECH” 


Richard K. Spottswood 


In the 1970s, American discographic works began 
to include foreign-language accounts, beginning 
with the Irish and Scandinavian-American stud- 
ies by Pekka Gronow? and others. Following his 
example, | had an opportunity to produce a com- 
prehensive survey that covered everything | could 
learn about foreign-language discs and cylinders 
produced in the US and its territories between 
the early 1890s and the early 1940s. The final 
result was Ethnic Music on Records (EMOR).* Some 
argued at the time that this work should include 
every sound recording published for foreign-lan- 
guage audiences regardless of point of origin. 
While this was an admirable goal, accurate discog- 
raphic information (time and place of recording, 
participating musicians, matrix data) was gener- 
ally unavailable for pre-1942 records produced 
abroad. Addressing that omission, my revised 
and updated numerical list of Columbia records E 
series,> documents records offered by the Colum- 
bia Graphophone Company’ foreign language cat- 
alogs in North America between 1908 and 1923, 
regardless of when and where the music was actu- 
ally made. 


Americké diskografické studie se v sedmdesatych 
letech minulého stoleti za¢aly zabyvat zvukovymi 
zaznamy publikovanymi v USA v jinych jazycich 
nez anglictiné. Prvni takové studie irskych a skan- 
dinavsko-americkych nahravek vypracoval finsky 
védec Pekka Gronow.? Nasleduje jeho piiklad, 
provedl jsem rozsahly prizkum_ cizojazyénych 
nahravek vyrabénych v USA v letech 1893-1942. 
Vysledkem mé prace byla diskografie Etnickd 
hudba na zvukovych zdznamech.* Nékteri badatelé 
tehdy vyslovili nazor, ze takova prace by méla zahr- 
novat vsechny zvukové snimky urcené pro cizoja- 
zyéné publikum v USA, bez ohledu na misto vzniku. 
Takovy cil by pochopitelné byl zadouci, nicméné 
presné diskografické Udaje (datum a misto vzniku 
nahravky, Udaje o matri¢nich a objednacich Cis- 
lech) obvykle nebyly pro nahravky vzniklé v zamofi 
pred rokem 1942 k dispozici. Ve snaze dopInit ales- 
pon Caste¢né tyto chybéjici Udaje, vypracoval jsem 
nedavno Ciselny seznam nahravek firmy Columbia 
publikovanych pod objednacimi ¢cisly E1 az E9112,° 
do niz tato firma umistovala snimky v evropskych 
jazycich lisované v USA v obdobi let 1908-1923 na 
gramodesky, a to bez ohledu na misto jejich vzniku. 


3. Pekka Gronow: Ethnic recordings: An Introduction. In: Ethnic Recordings in America: A Neglected Heritage. Vol. 2: Slavic. Urbana: 
University of Illinois Press, 1990. 552 s. ISBN 978-0252017193, [1893-1942]. 


Richard K. Spottswood: Ethnic Music on Records. University of Illinois, [1990]. 


5 Richard K. Spottswood: Columbia Records E Series 1908-1923, take 2. A revised and updated numerical list, [2016]. 
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In 1923, when economic troubles forced Colum- 
bia into receivership, the company replaced its 
E series with multiple -F suffixed series. Each was 
numbered for a separate language or nationality, 
i.e. 1-F Bohemian (Czech), 1000-F Croatian, 2000-F 
Danish, 3000-F Finnish, etc. Most documentation 
for Columbia foreign records made in the years 
1915-1935 does not survive, so preparing a dis- 
cography in the 1970s relied on information from 
carbon images of label copy proof sheets from 
those years, preserved today at Sony. Fortunately, 
these proof sheets included matrix numbers that 
allowed creation of a rough chronological frame- 
work that allowed reasonable estimates of when 
and where individual records were made. 


Discographic information from other record com- 
panies active at the time (Victor, Brunswick, Decca, 
Edison, and numerous smaller labels) survive in var- 
ious formats and in various degrees of complete- 
ness. | remain grateful for generous financial and 
in-kind support from the National Endowment for 
the Arts, the National Endowment for the Humanities, 
the Library of Congress, the John Edwards Memorial 
Forum, the Thomas Edison National Historical Park, 
individual record company archives, and dedicated 
collectors who have shared results of their research 
and allowed me to include them in EMOR. 


Although Thomas Edison discovered that sound 
could be recorded, retrieved and preserved in 
1877, it was not until the late 1880s that pho- 
nographic equipment and pre-recorded music 
records could be manufactured for retail sale in 
quantity and another ten years for the modern 
recording industry to truly emerge. As the record 
and phonograph industries developed during the 
late nineteenth and early twentieth century, Amer- 
ican shop owners in places where languages other 
than English were spoken learned that records 
in languages such as Spanish, German, Polish, 


Kdyz v roce 1923 ekonomické potize donutily firmu 
Columbia pfejit pod nucenou spravu, nahradilo jeji 
E sérii etnickych snimkt nékolik fad snimkd se sufi- 
xem -F. Kazda takova rada byla separatné cislovana 
pro prislusny jazyk ci ndrodnost — napfiklad 1-F 
pro ceské snimky (Bohemian), 1000-F pro nahravky 
chorvatské, 2000-F pro danské, 3000-F pro finské, 
atd. Vétsi cast firemni dokumentace tykajici se 
etnickych snimkt Columbie vydavanych v letech 
1915-1935 se nezachovala, takze pri sestavovani 
diskografie v sedmdesatych letech minulého stoleti 
jsem se musel spoléhat na data uvedenda na kopiich 
etiketovych piedpist z onéch let, jez jsou dnes 
ulozeny u spolecnosti Sony. Nastésti tyto kopie 
obsahovaly i matri¢ni cisla, coz umoznilo vytvofit 
priblizny chronologicky ramec, do néhoz pak bylo 
mozné doplnovat nejpravdépodobnéjsi urceni dat 
a mist, kdy a kde jednotlivé snimky vznikaly. 


Diskografické Udaje dalsich dobovych producentu 
zvukovych zaznamtu (Victor, Decca, Brunswick, Edi- 
son a mensgich vyrobct) se zachovaly v raznych 
podobach a v razném stupni kompletnosti. Jsem 
vdé¢ny za nezistnou finanéni i jinou podporu 
nadaénim a dalsim institucim jako jsou National 
Endowment for the Arts, National Endowment for 
the Humanities, Library of Congress, John Edwards 
Memorial Forum, Thomas Edison National Histori- 
cal Park, pracovniktm archiva ruznych gramofo- 
novych spolecnosti a v neposledni fadé i obéta- 
vym sbératelém, kterf mi poskytli vysledky svého 
badani a umoznili mi jejich zaclenéni do diskogra- 
fie Etnickd hudba na zvukovych zdznamech. 


| kdyz Thomas Edison zjistil jiz v roce 1877, ze zvuk 
Ize nahravat, uchovavat a reprodukovat, k vétsimu 
komerénimu uplatnéni jeho vynalezu doslo az 
o témér dvacet let pozdéji. Soucasné s rozvojem 
vyroby pfistroja pro reprodukovani zvuku a liso- 
vani zaznamovych médif — fonovaleckt a gramo- 
desek — zaéali zjistovat majitelé americkych hudeb- 
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Italian, Yiddish, etc. were profitable, and promo- 
tional literature frequently reminded retailers that 
non-English recorded entertainment created new 
customers for phonographs. Even records in less 
frequently encountered languages such as Alba- 
nian, Armenian, Icelandic and Bulgarian served as 
loss-leader incentives to attract customers. Victor, 
Columbia, Edison and Zon-O-Phone were the lead- 
ing record producers during the first two decades 
of the twentieth century. Each produced at least 
a few selections in non-English as they responded 
to demands for records in many languages. 


Victor and Columbia were the only companies 
licensed under patent restrictions to produce con- 
ventional disc records prior to 1920. Zon-O-Phone 
was owned by Victor's Eldridge Johnson and 
shared the Victor license until it folded in 1912. As 
the number of immigrants from Europe grew, so 
did the American recording industry. Non-English 
language records constituted a steadily increasing 
share of record-making activity, especially after 
double-sided discs were introduced in 1908. With 
roughly 6535 releases from 1908 through 1923, 
Columbia's foreign language catalog (E1-E9112) 
was considerably more prolific than its domes- 
tic A1-A4001 counterpart, with consisted of 
3935 popular and classical music discs. A parallel 
Spanish- language series (C1-C4237) was issued 
throughout North and South America at the same 
time. 


Columbia and Victor initially built their foreign 
record lists by relying on masters imported from 
overseas corporate affiliates. Before 1914, the old 
country talent pool was larger, more professional, 
and included at least some recognizable names. 
This practice was largely put on hold during the 
first World War, when the perils of trans-Atlantic 
commerce forced U.S. companies to rely on Amer- 
ica performers, preferably ones who lived near the 
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nich obchodt v mistech, kde tamni obyvatelstvo 
mluvilo i jinymi jazyky nez jen anglictinou, Ze zisk 
jim mohou pfinaset i nahravky ve Spanélétiné, 
ném¢iné, polstiné, italstiné ci jidi. Reklamni materi- 
aly vyrobct jim mimoto Casto piipominaly, ze tento 
neanglicky segment trhu vytvari také vyznamnou 
poptavku po reprodukénich pfistrojich. Dokonce 
i nahravky v méné béznych jazycich jako albanstiné, 
arménstiné, islandstiné ci bulharstiné pyispivaly 
k poptavce po novych fonografech a gramofonech. 


V prvnim desetileti 20. stoleti byli hlavnimi vyrobci 
zvukovych médii v USA firmy Victor, Columbia, Zon- 
-O-phone a Edison - a vsechny mély ve své nabidce 
alespon par snimkd reagujicich na poptavku po 
nahravkach v ruznych jazycich. Pred rokem 1920 
mohly v USA legalné lisovat gramodesky pouze firmy 
Columbia a Victor; etiketa Zon-O-phone byla do roku 
1912 v podstaté pobotkou firmy Victor. Umérné 
s pribyvajicim poctem imigrantd rostl také americky 
hudebni prumysl a nahravky v neanglickych jazycich 
tvorily stale se zvétsujici podil produkce hudebniho 
prumyslu zvlasté po roce 1908, kdy trh jiz ovladly 
oboustranné gramodesky. Katalog etnickych nahra- 
vek firmy Columbia nabizel v letech 1908-1923 v fadé 
objednacich ¢isel E1-E9112 zhruba 6535 snimkd, 
zatimco pro domaci anglicky mluvici zakazniky bylo 
v fadé objednacich ¢isel A1-A4001 natoceno pou- 
hych 3935 snimkt popularni i klasické hudby. Para- 
lelné vychazely v Severni i Jizni Americe také snimky 
ve $panelstiné v fadé objednacich cisel C1-C4237. 


Firmy Columbia a Victor zpocatku budovaly své 
katalogy etnickych nahravek ze snimkd lisova- 
nych z matric importovanych jejich zamofrskymi 
pobockami. Pfed rokem 1915 si mohly vybirat 
z vétsiho poctu profesionalnich nahravek, zahrnu- 
jicich nékteré vyznamnéjsi interprety. Tuto praxi 
vsak prerusila svétova valka, kdy zmrazeni transat- 
lantického obchodu donutilo americké firmy hle- 
dat vhodné interprety v USA, a to pokud mozno 


major recording studios or in larger cities such as 
New York City, Philadelphia, and Chicago. 


Zelenak v Americe: Early Recorded Czech 
Music in the New World® 


Czech-language records were offered less fre- 
quently than Polish and German recordings, and 
were usually called “Bohemian” (after the Czech 
province) prior to the First World War. The first 
American Czech recordings were made by Wil- 
liam Koldowski for Victor on July 30, 1902 in both 
18 cm (seven-inch) and 25 cm (ten-inch) sizes. He 
made recordings in both sizes, as well as in the 
wax cylinder format, for Columbia around the 
same time. 


Laborator 
Ed. Jedlicka, whose application to produce cyl- 
inder records was filed in the U.S. Patent Office in 
1903. Jedli¢ka was perhaps the first to produce 
recordings exclusively for a specific American eth- 
nic audience. Over 40 of Jedli¢ka’s fragile brown 
wax two-minute cylinders are in the Library of Con- 
gress, where they have yet to be documented or 
transferred to modern formats. An online Talking 
Machine Forum blog article placed his music shop 
in New York City on 72" Street between 24 and 
3 Avenues at an unspecified date, and also men- 
tioned that he sold OKeh and Odeon records during 
the 1920s.’ 


Few details are known about 


v okoli hlavnich nahravacich studii a pobliz vétsich 
mést jako New Yorku, Philadelphie a Chicaga. 


Zelenak v Americe: Prvni nahravky ceské 
hudby v Novém svété® 


Gramodesky v ¢eStiné vychazely v mensim poctu 
nez v polstiné a némciné a byly obvykle oznaco- 
vany jako Bohemian. Vubec prvni Cesky zpivané 
snimky natocil v roce 1902 jisty William Kol- 
dowski pro firmu Victor na gramodesky o prumé- 
rech 18 a 25 cm, zhruba ve stejné dobé natacel téz 
pro firmu Columbia. 


Pomérné malo toho vime o Laboratori Ed. Jed- 
liéky, jez od roku 1903 vydavala jako vabec prvni 
v USA fonovalecky uréené pro specifickou skupinu 
etnickych zakazniku. Vice nez ctyri desitky Jedli¢- 
kovych krehkych valeckt z hnédého vosku je ulo- 
zeno ve Washingtonu, D. C. v Library of Congress, 
kde cekaji na katalogizaci a prepis do digitalni 
podoby. Podle nékterych prament se Jedli¢kiv 
obchod s fonovalecky a gramodeskami nachazel 
v New Yorku mezi 2. a 3. Avenue. Jesté ve dvaca- 
tych letech se pan Jedli¢ka Udajné zabyval prode- 
jem gramodesek znacek OKeh a Odeon.’ 


Zhruba chronologicky zmifme nékteré dalséi inter- 
prety, kteri v USA nahravali rané snimky urcené pro 
etnikum Bohemian: 


6 Zelenak v Americe = Greenhorn in America. One of songs about a newcomer learning to survive in America. Every language list 


usually featured songs about acculturation (note of the authors). 


Pro tento titul byl pouzit nazev jedné pisné z repertoaru Ceskoamerického tenoristy Vaclava Albrechta. Vyraz,zelenak" je v tomto 


pa 


pripadé zamerikanizovanou podobou slova ,zelenac” (pozn. autoru). 


7 For more information on his cylinders see below in the text (note by the authors). 


Vice o téchto fonovaleccich dale v textu (pozn. autoru) 
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Other early Czech recording artists include: 


Bohumiir Kryl (1875-1961), the celebrated cornet 
virtuoso, bandmaster, and pioneer recording art- 
ist. Kryl recorded solos on 18 cm (7-inch) Berliner 
discs in 1899, after performing for a year with John 
Philip Sousa’s band. Over the next few years, Kryl 
recorded somewhat regularly for record companies 
ranging from Victor, Columbia, Zon-O-Phone, and 
Edison. At first, Kryl performed on these recordings 
by himself, but began performing with his own 
band after 1906. The repertoire of Kryl included 
both Czech and American popular music. Addi- 
tionally, Kryl recorded several duets with trombon- 
ist Jaroslav Cimera in both 1906 and 1911. 


Jan V. Hofreiter-Rokycansky, a well-known Czech 
tenor, recorded 46 titles for Columbia, Victor and 
Zon-O-Phone in 1906. 


Wiadystaw (Vladislav) Florjansky (1855-1911). In 
1888 Tchaikovsky heard Florjansky sing the title role 
in Verdi's “Othello” in Prague's National Theater. Flor- 
jansky made records for Berliner, Columbia, Odeon 
and Zonophone in Prague and recorded a dozen 
titles for Zon-O-Phone in New York in mid-1907 with 
piano accompaniment by Frantisek Veselsky. 


Frantisek Bélaé and A. Bartos (vocals with orches- 
tra) made 20 titles for Victor on August 1 & 2, 1907. 


The Ceské Trio z Prahy (violin, accordion & drums) 
recorded Columbia and Victor discs, and cylinders 
for Edison and U.S. Everlasting, in the summer of 
1910. The trio's R. Benedikt was probably the first 
Czech accordion player to record in the United 
States. 


Bohumil Ptak, tenor (1869-1933) and Hanna 


Foerstrova (soprano), from the National Theatre, 
Prague, actively recorded for Columbia, Victor, U.S. 
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Bohumir Kryl (1875-1961), slavny virtuos na kor- 
net. Poté, co ucinkoval v orchestru Johna Philipa 
Sousy, natacel v roce 1899 na gramodesky znacky 
Berliner Gramophone. Pozdéji nahraval sdlové 
i se svym orchestrem snimky ceské i americké 
popularni hudby na gramodesky ruznych znacek, 
v letech 1906 a 1911 téz duety s vyznamnym trom- 
bonistou ceského ptvodu Jaroslavem Cimerou. 


Jan V. Hofreiter-Rokycansky (tenor) nazpival 
vroce 1906 témé padesatku tituld na gramodesky 
znacek Victor, Columbia a Zon-O-phone. 


Wiadystaw (Vladislav) Florjansky (1855-1911), 
tenorista polského plivodu. V roce 1888 jej P. |. Caj- 
kovsky slySet zpivat v prazském Ndrodnim divadle 
titulni roli ve Verdiho opefe Othello. V Praze poz- 
déji natocil fadu snimkt na gramodesky nékolika 
znacek a v New Yorku v kvétnu roku 1907 nazpi- 
val dvanact snimkt pro etiketu Zon-O-phone za 
doprovodu klaviru FrantiSka Veselského. 


V srpnu roku 1907 natoéili vokalisté Frantisek 
Béla¢ a Antonin Bartos za doprovodu orchestru 
dvé desitky tituld na gramodesky znacky Victor. 


V 1ét€ roku 1910 nahravalo instrumentalni Ceské 
trio (housle, akordeon a bici) z Prahy gramodesky 
pro firmy Victor a Columbia, jakoz i fonovalecky pro 
firmy Edison a U. S. Everlasting. Clen tohoto tria R. 
Benedikt byl patrné prvnim ¢eskym harmonika- 
rem, ktery nahraval v USA. Pro vyse zminéné firmy 
nataceli v roce 1912 také umélci prazského Ndrod- 
niho divadla tenorista Bohumil Ptak se sopranist- 
kou Hanou (Hannou) Foerstrovou. V bfeznu roku 
1920 natocil na gramodesky zna¢ky Columbia vice 
nez tri desitky snimkt dali vyznacny clen praz- 
ského Ndrodniho divadla, tenorista Otokar Mayak. 
Dalsich osm snimkt pro tuto firmu natoZil jesté 
v roce 1926. 


Everlasting, and Edison throughout 1912. The tenor 
Otakar Maiak (1872-1939) also performed in 
Prague's National Theater, andin London and Berlin 
before coming to America after the First World War, 
where he continued to perform operatic music. He 
recorded over thirty songs in Slovak and Czech for 
Columbia in March 1920. Four songs by A. Dvorak 
were among eight more that he recorded in 1926. 


Pre-World War | Czech popular recordings were 
typically made by record company staff ensem- 
bles in New York, Berlin or Prague, included trained 
musicians who played from published scores, and 
used generic names such as Ceska Selska Kapela 
(Czech Village Band). Such ensembles generally 
favored dance music by composer and director 
Frantisek Kmoch (1848-1912), whose celeb- 
rity status in Europe rivaled John Philip Sousa in 
America. Kmoch-inspired military brass ensembles 
learned pochods (marches), polkas, sousedskas (or 
Ldndlers) and valciks from old world sheet music, 
supplemented by recent ones from the music 
publishers Vitak-Elsnic (Chicago) Joseph Jiran (Chi- 
cago) and Anthony Maresh (Cleveland), who man- 
aged Old World copyrights and new compositions, 
developing profitable relationships with record 
companies and musicians alike. Early Columbia 
records produced in Prague featured marches and 
dance tunes by the Kmochova Kapela Kolinska, 
conducted by the composer himself. 


Accordion and (less often) concertina® soloists 
were popular on recordings made through most of 


Pred prvni svétovou valkou obvykle nahravaly 
snimky s popularni hudbou v New Yorku, Berliné ci 
Praze orchestry tvorené skolenymi muzikanty hra- 
jicimi z tisténych notovych pfedloh. Byvaly ozna- 
covany generickymi nazvy - napfiklad jen jako 
,ceska selska kapela” — a v jejich repertoaru zauji- 
maly predni misto skladby komponisty a dirigenta 
Frantiska Kmocha, jehoz statut evropské celebrity 
mél v USA svuj protéjsek v osobnosti J. P. Sousy. 
Kmochem ovlivnéné vojenské dechové kapely se 
seznamovaly s jeho pochody, polkami ¢i soused- 
skymi z notovych zaznamu vydavanych v Evropé, 
které pozdéji doplnovala o nové skladby pro- 
dukce hudebnich zavodt krajanskych firem Vitak- 
Elsnic a Joseph Jiran z Chicaga ¢i Antonin Maresh 
z Clevelandu. Tyto americké hudebni podniky zis- 
kavaly vydavatelska prava a nové skladby od ¢es- 
kych hudebnich vydavatelstvi, coz prinaselo zisk 
vsem zucastnénym, vcetné nahravacich spole¢- 
nosti i muzikantt samych. 


Po vétsi cast éry akustickych nahravek patrily mezi 
nejoblibenéjsi instrumentalni snimky na gramo- 
deskach skladby v provedeni hract: na harmo- 
niku ¢i koncertinu.? Zvuk téchto nastroju vyhovo- 
val omezenému frekvenénimu rozsahu_ prvnich 
fonovaleckti a gramodesek, znély dostatecné 
hlasité a jasné a jejich nahravani, at jiz jako sdlo- 
vého nastroje ci v duetu, nevyzadovalo zvlastni 
naklady. Instrumentalni nahravky obecné napl- 
hovaly nabidkové katalogy gramodesek urcenych 
pro hned nékolik etnik - valciky a polky prekraco- 
valy jazykové bariéry a oblibené instrumentalni 


8 The concertina is a type of button accordion, which most often has four-sided or six-sided body. Czech ethnic ensembles in the 
USA mostly used four-sided instruments called,,Chemnitzer concertinas’, which were primarily made in the factories in the German 


cities of Chemnitz and Carlsfeld (note by the authors). 


Koncertina je druh knoflikové tahaci harmoniky - akordeonu, nejéastéji se Ctytbokym nebo Sestibokym télem. Ceské krajanské 
soubory v USA pouZivaly predevsim ¢ctyrboké nastroje oznacované jako , chemnické koncertiny”. Vyrabély je hlavné tovarny 


v némeckych méstech Chemnitz a Carsfeld (pozn. autoru). 
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the acoustic era. Their sound was compatible with 
the limited range of early phonographs in that 
they were loud enough to be heard clearly and, as 
either single musicians or duets, were inexpensive 
to record. Instrumental dance records were useful 
in building foreign language catalogs in multilin- 
gual environments. Waltzes and polkas knew few 
language barriers, and a popular performance in 
the Bohemian catalog could generate sales in Pol- 
ish, German and other neighborhoods where such 
dances flourished, and where the tunes were often 
familiar. Nineteenth century Czech and German 
settlements in East Texas introduced polkas, valses, 
schotises, redovas, and inexpensive accordions to 
Mexican-American natives, who featured them on 
Spanish-language records made in San Antonio 
and elsewhere in the American southwest starting 
in the late 1920s. 


Columbia recorded a number of dance tunes by 
the Bohemian Concertina Quartette (yes, four 
concertinas!) from Chicago, who traveled to New 
York to make records on Tuesday, August 1, 1911. 
They divided into pairs the following day when 
James Sidlo and Thomas KoSatka recorded six 
duets, and Louis Solar and Charles Blim followed 
with four more. Solar and Blim contributed nine 
further titles on Wednesday (August 3) for a grand 
total of 25 records over three days. 


Louis Solar owned a music shop located on 3556 
W. 26 Street in Chicago that sold printed music, 
instruments, phonographs, records and supplies. 
Not surprisingly, when Columbia's foreign records 
chief Anton Heindl organized his pioneering Chi- 
cago sessions in August 1915, Solar’s thirty-eight 
member Concertina Orchestra and the Louis 
Solar & Sons ensemble were among the first to 
perform in front of the big wooden recording horn. 
These sessions were weighted toward Czech and 
Polish material, reflecting clientele preferences in 
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skladby z ceského katalogu byly zarazovany i do 
katalogt nahravek urcenych pro polska, némecka 
a dalsi etnika. Cesti a némecti usedlici na vychodé 
statu Texas seznamovali se svymi tanci a lacinymi 
harmonikami domorodé mexicko-americké oby- 
vatelstvo, které si je upravovalo a v provedeni mist- 
nich orchestri je hlavné po roce 1927 natacelo 
na gramodesky pro Spanélsky mluvici etnikum ve 
studiich v San Antoniu a jinde pobliz jihozapadni 
hranice USA. 


Firma Columbia s oblibou natacela popularni 
skladby v podani souboru Bohemian Concertina 
Quartette (ano, ctyri koncertiny!) z Chicaga, ktery 
se poprvé vydal nahravat do New Yorku 1. srpna 
roku 1911. Nasledujici den se soubor rozdélil na dva 
pary: James Sidlo s Thomasem KoSatkou nato¢ili 
Sest duett a Louis Solar s Charlesem Blimem daléi 
ctyri duety. Treti den pfridali Solar s Blimem jesté 
¢tyri skladby, takze za tri dny bylo natoceno celkem 
25 snimkt muzikantt z tohoto souboru. 


Louis Solar byl majitelem obchodu hudebninami 
na chicagské adrese 3556 W. 26" Street, ktery nabi- 
zel notova alba, hudebni nastroje, gramofony, gra- 
modesky a daléi prisluSenstvi. Neni proto divu, ze 
kdyz Anton Heinl, 5éf nahravaciho oddéleni etnic- 
kych gramodesek firmy Columbia, poprvé zorga- 
nizoval v srpnu roku 1915 nahravani gramodesek 
v Chicagu, jako prvni se pred obrovsky dievény 
trychty? nahravaciho zarizeni postavil osmatrice- 
tidlenny Solartv koncertinovy orchestr a jeho 
dalsi hudebni sestava Louis Solar & Sons. Nahra- 
vané skladby byly rozdéleny na ceské a polské 
snimky na zakladé preferenci ceskych zakazniku 
obchodu pana Solara a polskych zakazniku dalsiho 
chicagského obchodu hudebninami pro polské 
etnikum Williama H. Sajewského na adrese 1017 
Milwaukee Avenue. 


Solar’s shop and Polish customers in W. H. Sajews- 
ki’s music store on 1017 Milwaukee Avenue. 


The back-home sound of Solar's 1911 concer- 
tina dance melodies was a major step in moving 
recorded music away from the disciplined, respect- 
able sound of imported music which, in any case, 
could not cross the ocean after World War | began 
in 1914. Ultimately, the situation turned out to 
be a blessing in disguise, making room for music 
and other entertainment that combined nostalgia 
for the old world with knowing references to the 
American experiences of their customers. 


Louis Solar made his last records in 1915. His part- 
ner on the 1911 titles, Charles Blim, joined Chicago 
instrument retailer Rudy Patek for new concertina 
duets on OKeh from 1923 to 1926. Their records 
promoted Patek’s instruments and sold well in the 
Bohemian, German, Polish and Mexican lists. An 
online note claims that “Patek and Pearl Queen 
chemnitzer concertinas (different brands, but 
identical instruments) were the mainstay of the 
Polish American music scene from the 1920s to the 
1960s.’ Elaborately lacquered and inlaid Patek con- 
certinas set the standard, sold for several hundred 
dollars, and are quite collectable today. 


In Chicago, Anton Heindl sought to capture music 
that more closely matched Czech, Polish and Ger- 
man-American tastes by coming to the Midwest, 
where Slavic and central European communities 
flourished in or near Chicago, Cleveland, Milwau- 
kee, and other small and large urban centers. Alvin 
Sajewski (1905-1990) was the son of Wtadystaw, 
whose Chicago Polish music shop opened in 1897. 
Alvin and his sister Jania worked there from early 
childhood, and wound up running the store with 
until they retired in the late 1970s. In a conversation 
| had with him in 1977, Alvin recalled the mismatch 
between the music his customers liked and what 


Starosvétsky az domacky zvuk Solarova taneéniho 
orchestru se zasadné lisil od disciplinovaného 
a presného provedeni skladeb na importova- 
nych gramodeskach, které ovSem po roce 1914 jiz 
nebylo mozné dovazet. To se vSak nakonec uka- 
zalo byt vyhodou, nebot vznikl prostor pro hudbu 
a daléi zabavu, spojujici nostalgii po Starém svété 
s véedomymi odkazy na nové americké zkuSsenosti 
zakazniku z fad ruznych etnik. 


Louis Solar nahraval gramodesky naposledy v roce 
1915. Charles Blim, jeho partner ze zminénych star- 
Sich snimku, nahraval na gramodesky zna¢ky OKeh 
v letech 1923-1926 dal&i koncertinova dueta s chi- 
cagskym obchodnikem hudebnimi nastroji Rudy 
Patkem. Tyto nahravky se vyborné prodavaly 
v Ceskych, némeckych, polskych i mexickych kata- 
lozich a zaroven propagovaly blyskavé a luxusné 
vykladané koncertiny pana Pateka v cené nékolika 
stovek dolar. V jedné z novéjsich studii na toto 
téma se uvadi, ze ,Patkovy chemnické koncertiny 
Perlovd krdlovna predstavovaly od dvacatych az do 
Sedesatych let absolutni Spi¢ku v oblasti polsko- 
-americké hudebni scény”. Nenj divu, ze dnes pred- 
stavuji hledané trofeje pro sbératele. 


Anton Heinl se v Chicagu pokouSsel nahravat 
hudbu, ktera by vyhovovala vkusu ¢eskych, pol- 
skych a némeckych imigrantU usazujicich se na 
americkém Stredozapadé, kde se centry slovan- 
skych a sttedoevropskych komunit stavaly Chi- 
cago, Cleveland, Milwaukee a dal&i vétsi ci mensi 
mésta. Alvin Sajewski (1905-1990), syn vyse zmi- 
néného Williama H. Sajewského, pracoval v rodin- 
ném hudebnim obchodé od raného mladi az do 
konce sedmdesatych let minulého stoleti. Ve 
svych pamétech vzpomina na nesoulad panujici 
mezi tim, co gramofonové firmy nabizely a tim, 
co by se zakazniktm libilo: ,Firmy (Victor i Colum- 
bia) poradné nevédély, jaky repertodr viastné 
maji nahravat... Chodili k nam zakaznici s penézi 
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they were offered instead: “The companies (Victor 
and Columbia) didn’t know what to make...we had 
people with money in their hand and they wanted 
to buy a phonograph, but only if they could have 
some good records to play. There were a few that 
were good, but not too many. What we had were 
some waltzes, some marches and band arrange- 
ments, but they wanted folk songs. The records fea- 
tured people who had been on stage, comedians 
or singers. Some of the comedians talked too fast, 
and you couldn't understand, and when the punch 
line came you couldn't catch it. The records were by 
people from the city who liked the classical singers, 
the high-pitched soprano solos. Each singer had to 
show how loud he could sing or how high he could 
go.’ (Citated from an article After 84 years Polish Store 
Stops Music, Chicago Tribune, May 10, 1981.) 


In 1915, Sajewski ‘s Milwaukee Avenue store was 
located several miles from Louis Solar’s south side 
shop on 3556 W. 26" Street, but it is a safe guess that 
Solar’s clients had similar misgivings about high- 
brow music on imported recordings that Columbia 
sought to address with American-made records by 
local musicians playing familiar music. Both retail- 
ers were encouraged when Columbia came to Chi- 
cago in August 1915 and captured Czech, Polish, 
Norwegian, German, and other ethnically-oriented 
music on 131 master discs. The Czech list prom- 
inently featured Anton Brousek’s popular brass 
band, as well as concertina records from Louis Solar 
that reflected the music his customers preferred. 


By 1915, World War | made obtaining records from 
Europe difficult, and meant that new ones would 
have to be produced domestically. Still, and for rea- 
sons unknown, Columbia’s trip did not set a prece- 
dent, and recording sessions outside New York City 
were infrequent until the early 1920s, when OKeh 
producer Ralph Peer began to record with porta- 
ble equipment in America’s heartland, with stops 
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na dlani, chtéli si koupit néjaky gramofon, ale 
pouze v pripadé, ze si s nim odnesou také néjaké 
dobré desky. Néco jsme sice nabidnout mohli, ale 
nebylo toho moc. Méli jsme v nabidce par valcikd, 
par pochodt a néjaké orchestralky, ale oni chtéli 
lidovky. Na deskach byly nahravky z oper, komické 
scény i oblibeni zpévaci — jenomze vétsina komikt 
mluvila moc rychle, nebylo jim vse rozumét, a kdyz 
prisla pointa néjakého vtipu, propasili jste ji. Tyhle 
desky byly pro lidi z mésta, kteri méli radi zoévaky 
klasiky nebo pistiva sola sopranistek. Kazdy zpé- 
vak se predvadeél, jak hluboko dokaze zazpivat, Ci 
jak vysoko to vySroubuje.” (Citovdno z clanku After 
84 years Polish Store Stops Music, Chicago Tribune, 
May 10, 1981.) 


Nepochybné stejné pozadavky méli zakaznici 
nedalekého obchodu Louise Solara na adrese 
3556 W. 26" Street. Oba obchodnici proto uvitali 
v roce 1915 zminénou nahravaci misi firmy Colum- 
bia, behem niz bylo natoceno 131 matric s nahrav- 
kami urcenymi pro Ceské, polské, norské, némecké 
a dalsi etnické komunity. Pro etnikum Bohemian 
tehdy nejvice ceskych snimkt natocila v Chicagu 
velice oblibena Brouskova dechova hudba a jiz 
zminéné koncertinové soubory Louise Solara — 
pravé takové nahravky nejvice vyhovovaly vkusu 
zakaznikd. 


Od roku 1915 se ale puvodni nahravky z Evropy 
ziskavaly jiz jen obtizné, v dusledku cehoz bylo 
nutné nové snimky nahravat v USA s muzikanty 
ztamnich etnickych mené&in. Z neznamych divodu 
se vsak prvni Uspésna nahravaci mise firmy Colum- 
bia nestala precedentem — velké gramofonové 
firmy natacely jesté nékolik dalsich let mimo New 
York jen zfidkakdy. AZ od roku 1923 zaéal produ- 
cent gramofonové firmy Okeh Ralph Peer vysilat 
techniky s prenosnym nahravacim zarizenim do 
amerického vnitrozemi, kde v nasledujicich dvou 
letech nataceli gramodesky v méstech Chicago, 


in cities such as Chicago, Buffalo, Cincinnati, Cleve- 
land and Detroit between 1923 and 1925. Anton 
Brousek’s band began recording in 1915 and con- 
tinued to enjoy broad appeal through the 1920s, 
appearing in OKeh’s Bohemian, Italian, German, 
Mexican, Serbo-Croatian, Lithuanian and Slove- 
nian catalogs. OKeh was acquired by Columbia in 
1926 and withdrew from the ethic music market in 
1929. After Okeh left the foreign language market, 
many of it artists reappeared on Columbia.’ 


Brousek’s outfit backed the celebrated trombone vir- 
tuoso Jaroslav Cimera (ca. 1887-1972) on two OKeh 
titles recorded in 1924. One year later, another trom- 
bonist made an historic series of records for OKeh in 
Chicago with Louis Armstrong's Hot Five. Edward 
“Kid” Ory (1886-1973), originally from rural Louisi- 
ana, had grown up with New Orleans ragtime at the 
turn of the 20 century and wanted to improve his 
sight reading and technique. He studied with Cimera 
for eight months in 1926-7 before leaving Chicago 
with King Oliver's orchestra for St. Louis and New 
York. In his unpublished autobiography Ory men- 
tioned that they played duets and wrote, “I've always 
been grateful to Schimmery [sic] for what he did for 
me and | can never forget the man.’ 


When OkKeh was briefly revived in 1934, its final 
Bohemian series releases were two recordings by 
Romy Gosz’s Wisconsin polka band. This young 
conductor actively Americanized the polka sound 
by adding saxophones to the traditional brass 
band lineup and allowed his energized rhythm sec- 


Buffalo, Cincinnati, Cleveland a Detroit. Opét nejvic 
snimktu tehdy natocila kapela Antona Brouska, jejiz 
nahravky firma Okeh zarazovala do katalogt ces- 
kych, italskych, nemeckych, mexickych, srbochor- 
vatskych, litevskych a slovinskych snimku.? 


Za doprovodu Brouskovy kapely natocil v roce 
1924 dva snimky pro etiketu Okeh také vyznamny 
virtuos na trombon Jaroslav Cimera (cca 1887- 
1972). Jen o rok pozdéji v Chicagu pro stejnou 
etiketu natacel v legendarni nahravaci frekvenci 
sestavy Louis Armstrong’s Hot Five daléi trom- 
bonista, slavny Edward ,,Kid” Ory (1886-1973). 
Tento rodak z Louisiany vyrostl na neworleanském 
ragtimu a pred svym odchodem z Chicaga do 
Saint Louis a New Yorku s orchestrem Kinga Oli- 
vera studoval v sezoné 1926-1927 u Cimery osm 
mésicti techniku hry a hranizlistu. Ve svém nepub- 
likovaném Zivotopise se Ory zminuje, ze spolu 
hrali dueta a piSe:,,Do smrti budu vdéény Simme- 
rovi (!) za vSechno, co pro mne udélal, a nikdy na 
néj nezapomenu.’ 


Etiketa Okeh se v roce 1929 poté, co ji tri roky 
predtim koupila Columbia, stahla z trhu etnic- 
kych snimkt. V roce 1934 byla na kratkou dobu 
obnovena a v posledni sérii Bohemian nahravek 
pro tuto etiketu natocil Orchestr Romyho Gosze 
z Wisconsinu par snimku ve stylu amerikanizo- 
vané polka-music - tradi¢éni obsazeni dechové 
kapely mlady kapelnik doplnil o saxofonovou 
sekci a rytmiku ozivil trochou amerického swingu. 
Romy Gosz (1910-1966) stal v €ele nového stylu 


9 OKeh also traveled through the American south to Atlanta, Dallas, New Orleans, Asheville, North Carolina and St. Louis, to record 
music for its country and “race” (i.e. African American) catalogs. A celebrated one in Atlanta in June 1923 produced Fiddlin’ John 
Carson's “The Little Old Log Cabin in the Lane” on OKeh, usually considered the first record in the country music genre. 


Firma Okeh zajizdéla nahravat také na americky jih do Atlanty, Dallasu, New Orleansu, Asheville, North Caroliny a Saint Louis. 
Natacela zde pro své katalogy country music a,,rasovych” snimkd (urcenych pro cernosské publikum). Behem jednoho takového 
nataceni v cervnu roku 1923 také v Atlanté vznikla pro etiketu OKeh nahravka pisné The Little Old Log Cabin in the Lane” v podani 
Fiddlin’ Johna Carsona, povazovana za vubec prvni snimek zanru americké country music. 
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tion to experiment with the new sounds of Swing 
Music. Gosz (1910-1966) was in the vanguard of 
a new generation of Euro-American dance music 
that evolved in the 1920s and flourished with the 
1933 repeal of the 18th Amendment to the U.S. 
Constitution, which had banned the “manufacture, 
sale, or transportation of intoxicating liquors.’ Tav- 
erns that were closed with the commencement of 
prohibition in 1919 and 1920 quickly re-opened, 
featuring live music and juke boxes stocked with 
popular polkas and waltzes. The growth of radio 
as amedium in the 1920s and 1930s provided eth- 
nic bands another means of mass exposure, thus 
allowing the leading bands to thrive during the 
post-Great Depression years. 


East Texas was home to many Czech migrants after 
1848, including members and descendants of the 
Joseph Baéa family, who left Moravia in 1860 for 
Fayetteville, Texas, where their descendants still 
live. The Ba¢éova Ceska Kapela was formed in 
1892, primarily with members of the Baca fam- 
ily. The brass band included a hammered dulci- 
mer, a unique and popular feature over the years, 
and their music was influenced by the emerging 
sounds of Western Swing. They recorded for OKeh 
in San Antonio, Texas in 1929, Columbia in 1930, 
and Vocalion in 1935. 


The other novel development from East Texas was 
initiated by Adolph Hofner (1916-2000), whose 
Western Swing band added Czech folk songs to 
their growing lineup of juke box, pop and dance 
music throughout the 1930s and 1940s. Many of 
these recordings featured singing by Adolph Hof- 
ner’s brother Emil, who played electric steel guitar 
on the popular records the group made from the 
1930s until the 1970s. 


One of America’s best known songs of the era 
originated with Zbraslav composer Jaromir Vejvo- 
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americké tane¢ni hudby rozvijejici se ve dvaca- 
tych letech dvacatého stoleti. Spolu s nastupem 
swingové hudby se Gosz prosadil v pfedvoji euro- 
-americké nové generace tanecéni hudby, zazivajici 
nejvéetsi rozkvét po roce 1933, kdy v USA doSlo ke 
zruseni prohibice. Znovu totiz zacaly prosperovat 
zabavni podniky uzaviené v letech 1919-1920 na 
zacatku prohibice, v nichz nové znély oblibené 
polky a valdciky z juke-boxt i v podani zivé hudby. 
K vyraznému rozsifeni tohoto stylu tane¢ni hudby 
v podani etnickych orchestrt piispél i masovy roz- 
voj rozhlasového vysilani. 


Jak jsme se jiz zminili, ve vychodni Casti statu Texas 
se po roce 1848 usidlilo mnoho imigrantd z Cech 
a Moravy, véetné clent rodiny Josefa Badi. Ta se 
v Sedesatych letech devatenactého stoleti usadila 
v texaském mésté Fayeteville, kde jeji potomci 
ziji dosud. Rodinna Bagéova Ceska kapela vznikla 
v roce 1892 a po dlouha léta méla v obsazeni jako 
velkou_ kuriozitu cimbal. Gramofonové snimky 
tohoto orchestru z let 1929-1935, okorenéné tro- 
chou jihozapadniho swingu, byly natacené na 
etikety OKeh, Columbia a Vocalion v texaském San 
Antoniu. 


K dalsimu vyraznému posunu ve vnimani etnické 
hudby piyispél podobny soubor z vychodniho 
Texasu, ktery vedl kapelnik Adolph Hofner (1916- 
2000). Jeho orchestr hrajici ve stylu western swingu 
nahraval ve tricatych a étyricatych letech minulého 
stoleti kromé bézné popularni a tanecni hudby 
také moderni aranze ceskych lidovych pisni. Na 
fadé téchto nahravek nechybi zpév Hofnerova 
bratra Emila -— na snimcich popularni hudby, které 
tento orchestr nahraval od tricatych az po sedm- 
desata léta minulého stoleti, znitéz jeho elektricka 
steel kytara. 


Jednou z nejznaméjsich pisnicek se v této dobé 
v USA stala ,Modranska polka” Jaromira Vejvody 


da’s “Modiyanska polka” in 1929. The German 
accordionist and bandleader Will Glahé recorded 
it as “Skoda lasky”(Wasted Love) in 1936. It was 
reissued in 1938 as Victor V-710, in the V-700 Inter- 
national Novelties series, which was marketed 
towards “coin machine (i.e. juke box) operators” 
according to a catalog description. Victor producer 
Tetos Demetriades casually renamed it “Beer Bar- 
rel Polka,’ and it became a major hit during the 
late 1930s. When the professional songwriter Lew 
Brown added lyrics for The Andrews Sisters 1939 
record (Decca 2462), it became a national hit. Today 
it remains one of the world’s best known polkas. 
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Hudebni ndstroje. 


MLUVici STROJE. 
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Ceské valece na |! 


Samohraci |§ 
PIANA, 


Dopravni 
yvylohy 
platime. 


Piste si o seznam. 


Tomas Kosatka a Spol. 
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Cennik na pozadani. 


KOSATKA’S MUSIC STORE : 
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snivd. Juanita. Jarni vanky. TouZzné 
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KLAPKA & HOLICKY, 
Cesky Hudebni Zavod 
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Téz éeské skladby pro piano. 


Objednivky « venkova obdrki zvlasini 
povornest, 


Piste si o vrhvné katalogy. 
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Tel, Lawndale 2806. Chicago, Ul. 
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Jsme v naSi nové budove, 3844 W. 26th Street, Chicago, Illinois. 


Piana, Samohraci Piana, 
a pravé Victor Victroly. 


Upiny vy¥bér éesky¥ch Victor rekordi, jakoz i populdrnich 
Victor rekordit ve vSech fretich. 

PrvotFidni piana wvyrobenai zvlasté pro nfs spolehlivymi 
vyrobeci, s naSim jménem a s nasi tovairni zfrukou. 

Mam 30-letou zkusenost v jednom z nejvétSich hudebnich 
zfivodit svéta, V pripadé neuspokojeni penize se yvriti. 
Miizeme vim prodati lacinéji nez miizete Koupiti kdekoliy 
jinde. Prodfivame téZ obchodnikiim za velkoobchodni ceny. 


Jsme prismi impor- 
té?ti hudebnich nf&- 
stroji z Ceskoslo- 
venska a z jinych 
evropskych z em i. 
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Potfebujete-li a cheete-li koupiti néjaky hudebni 
naistroj, poSlete nim postovni listek s uddénim, 
jak druhy nastroj si asi prejete a my s radosti 
vim zasleme jeden neb dva nifistroje k prohléd- 
nuti a na zkousku, z nichz si budete moci vybrat, 


J. M. DVORAK MUSIC COMPANY, 


3844 W. 26th Street. Chicago, Illinois. 


SELECTED PROFILES OF CZECH ETHNIC ENTREPRENEURS AND MUSICIANS 


MEDAILONY VYBRANYCH KRAJANU Z RAD PODNIKATELU A HUDEBNIKU 


The Vitak-Elsnic Publishing Company: Music Pioneers in America 


Vydavatelstvi Vitak-Elsnic: prukopnici hudebniho primyslu v USA 


The Vitak-Elsnic story is a classic American success 
story. It was initially built on the vision and initia- 
tive of Louis Vitak, who was born in 1862 in Bohe- 
mia. Vitak emigrated to the U.S. in 1881, in a wave 
of immigrants from central Europe, and spent his 
first years in the Canton, Ohio area. By the early 
1890s, Vitak was publishing his own arrangements 
of Czech marches.'° In his Canton music store, he 
also sold brass musical instruments, much like 
most other music stores of the day. In 1895, he 
moved to Cincinnati, Ohio's largest city, which 
was home to a large central European (principally 
German) immigrant population. There, he opened 
another successful music store. 


In 1902, he moved his business to Chicago, which 
had a burgeoning and thriving Bohemian com- 
munity. In Chicago, 
he joined forces with 
Otto Georgi, a German 


enee 


“DURE ALBRECHT? 


Pribéh firmy Vitak-Elsnic piedstavuje klasickou 
ukazku amerického pribéhu Uspéchu, vybudova- 
ného na vizia pili Louise Vitaka, narozeného v roce 
1862 v Cechach. Vitak emigroval do USA v roce 
1881 spolu s vinou dalsich imigrantt ze stiedni 
Evropy. Zpocatku se usadil v méstecku Canton ve 
staté Ohio a jiz kratce po roce 1890 zacal vydavat 
vlastni aranze ceskych pochodt.'? Podobné jako 
jiné tehdejsi hudebni zavody, také Vitak ve svém 
podniku prodaval i dechové nastroje. V roce 1895 
se prestéhoval do Cincinnati, nejvétsiho mésta 
statu Ohio a sidla mnoha imigrantt ze stiedni 
Evropy, predevsim z Némecka, a oteviel si zde daléi 
hudebni podnik. 


V roce 1902 Vitak prenesl svij podnik do Chicaga 
s tehdy bouflivé se rozvijejici Ceskou komunitou. 
Zde spojil sily s némec- 

kym imigrantem Otto 

i a a ee Georgim, mistnim ka- 
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10 See image of a page from his arrangement of the Duke Albrecht March, published by Louis Vitak in 1894 while in Canton, Ohio. 


Viz obrazek vySe - aranzma Vévoda Albrecht March, jez bylo vydano Louisem Vitakem v roce 1894 v prubéhu jeho pobytu v Cantonu 
ve staté Ohio. 
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musical arrangements for band, concertina, and 
piano, primarily for Bohemian and German audi- 
ences. The Georgi & Vitak Music Company also sold 
musical instruments manufactured for them in 
Europe, including brass instruments and concerti- 
nas.'' By 1920, Georgi & Vitak was a very successful 
enterprise, publishing hundreds of arrangements. 
The beautiful (and expensive to produce) covers 
of the piano sheet music reflect the prosperous- 
ness of the business. 


Vitak and Georgi parted ways during the early 
1920s, but even before the breakup, Vitak had 
begun to look for a successor. His sister Marie Elsnic, 
who lived in Maryland, had a son, Joseph P. Elsnic, 
who was a musical virtuoso. At an early age, young 
Joe had mastered the violin, accordion, piano, and 
virtually all brass instruments, especially the sou- 
saphone. He was so proficient at the sousaphone 
that, upon enlistment into the US army in 1918, 
he was sent directly to the Great Lakes Naval Train- 
ing Center outside of Chicago. There, he became 
a member of the Navy Band under the direction of 
none other than John Philip Sousa. 


After discharge, Elsnic joined his uncle’s business. 
By 1924, Georgi was gone, and the company was 
renamed the Vitak-Elsnic Company, a name that 
would become the gold standard of the genre. 
Young Joe - still not yet 30 — had little time to learn 
the ropes from his uncle Louis, who retired in 1926. 
But he was more than up to it. Louis Vitak had 
made a superb choice of his successor, a man who 
would not only continue what he had started, but 
also build upon it. 


onarem Louisem Vitakem. Brzy za¢ala vydavat radu 
notovych aranzi pro dechovy orchestr, koncertinu 
a klavir, se zaméfenim predevsim na némecké 
a ceské zakazniky. Firma téz prodavala hudebni 
nastroje, které si nechala vyrabét v Evropé, véetné 
dechovych nastroja a koncertin."" Od roku 1913 
zaéala firma Georgi & Vitak vydavat pod nazvem 
Ceské taneéni album (Bohemian Dance Album) fady 
notovych alb a velice brzy se stala Uspésnym pod- 
nikem prodavajicim stovky aranzi. Uspéch jejich 
podnikani dokladaji nadherné a na vyrobu naroéné 
barevné obalky alb notovych vytaht pro piano. 


Ve dvacatych letech se cesty Vitaka a Georgia roze- 
Sly, patrné z duvodu rozdilnych nazort na dalsi 
obchodni strategii firmy: Vitak se rozhodl neomezo- 
vat se pouze na ceskou klientelu, ale chtél vydavat 
notova alba i pro dal&i etnické skupiny ze stiedni 
a vychodni Evropy. Jesté pred rozchodem s Georgim 
se ale Vitak poohlizel po svém nasledovnikovi. Jeho 
sestra Marie Elsnic bydlela v Marylandu a méla 
hudebné nesmirné nadaného syna Josepha P. 
Elsnice, ktery jiz od utlého détstvi mistrovsky zvladal 
hru na housle, akordeon, klavir a prakticky vsechny 
dechové nastroje, zvlasté suzafon. Jeho hra na suza- 
fon byla natolik virtuosni, Ze v roce 1918, po nastupu 
do vojenské sluzby, byl Joseph piidélen k orchestru 
vojenského namojnictva, ktery tehdy nedirigoval 
nikdo jiny nez slavny kapelnik a skladatel John Philip 
Sousa, nekorunovany kral amerického pochodu. 


Po propusténi z armady nastoupil v roce 1921 
Joseph ke svému stryci do funkce tajemnika firmy. 
Po odchodu Georgiho v roce 1924 se firma pye- 
jmenovala na Vitak-Elsnic Company a tento nazev 


11. Bowling Green (Ohio) State University’s Music Library displays a cornet and a concertina manufactured for Georgi & Vitak. 


Hudebni knihovna univerzity v Bowling Green ve staté Ohio ma ve svych sbirkach kornet a koncertinu, vyrobky firmy Georgi & Vitak. 
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Joe Elsnic was not only a great musician, but, even 
importantly for this business, an extraordinarily 
prolific composer and arranger of some of the 
standards of the ethnic music genre. He continued 
his uncle’s outreach and published music that was 
intended for many other ethnic communities. He 
built relationships and collaborated with the most 
renown band leaders of the day, as well as with 
composers and arrangers, who provided fresh 
material for publications the company could sell. 
Like his uncle Louis, he scrupulously copyrighted 
every original composition and most arrange- 
ments to protect their investment; hundreds of 
these copyrights are still valid today. The Vitak- 
Elsnic Company was then and is still today the lead- 
ing publisher of European-American folk music in 
the world.'? 


se v hudebni branzi brzy stal synonymem nejvyssi 
kvality. Mlady Joseph — bylo mu tehdy necelych tri- 
cet let - sice nemél mnoho €asu na to, aby se od 
stryce Louise néco piiucil, nebot ten jiz v roce 1926 
odesel do duchodu, ale pyesto vedl firmu Uspésné. 
Pokracéoval v aktivitach svého stryce a vydavanymi 
hudebninami cilil primo na fadu dalsich etnickych 
komunit. Seznamil se a spolupracoval s tehdejsimi 
nejlepsimi kapelniky, skladateli a aranzéry, kteri mu 
dodavali stale nové materialy vhodné pro publiko- 
vani v jeho firmé. Podobné jako jeho stryc Louis, 
i on v zajmu ochrany svych investic disledné pii- 
hlaSoval ke copyrightové ochrané kazdou ptvodni 
skladbu a aranzma - pro stovky skladeb je proto 
tato ochrana platna dodnes. Firma Vitak-Elsnic 
byla a dodnes je prednim svétovym vydavatelem 
evropsko-americké popularni hudby.' 


12 For information in this profile we wish to express our thanks to Mr. Steven D. Harris, president of Vitak-Elsnic Co. 


Za informace uvedené v tomto medailonu dékujeme prezidentovi spolecnosti The Vitak-Elsnic Co., panu Steven D. Harrisovi. 


| 32 


0 YTARODAVNU 


(YE OLDEN DAY'S) 
MAZURKA 


#2e LFLOCHT 


ARRANGED BY 
LOUIS VITAK 


Published by” 
GEORGI & VITAK MUSIC Go. 


4639 So.Ashland Ave. 
CHICXGO, ILL. 


33 | 


Bohumir kryl - wizard of the cornet 
Bohumir kryl - kouzelnik kornetu 


If a person with an average education is asked if the 
name Bohumir Kryl rings a bell, they will almost 
certainly reply in the negative. The Ceskoslovensky 
hudebnislovnik (Czechoslovak Musical Dictionary)'* 
describes Bohumir Kryl as a “Czech cornetist in 
America’, and dedicates less than thirty lines of text 
to his entry. Even though most contemporary musi- 
cologists ignore Kryl’s contributions to the field of 
popular music, the life and vertiginous career tra- 
jectory of the most famous cornetist in the world 
continues to remain relevant today. Throughout 
his long an illustrious career, this man of many 
talents made his living as a sculptor and a circus 
acrobat, recorded numerous phonograph cylin- 
ders and records, composed music and conducted 
various orchestras, including several of his own. 
Additionally, Kryl was also a renowned art dealer, 
served as a president of a bank in Illinois, managed 
a theater company, and actively engaged with the 
community of first- and second-generation Czech 
immigrants in Chicago and the surrounding areas. 
Over time, the stories of Kryl’s colorful life naturally 
changed a bit in the retelling, due to both misinfor- 
mation spread amongst his fans, as well as embel- 
lishments he himself made. Bohumir Kryl made his 
fates and fortunes more engaging for listeners in 
the same way that he added color to his famous 
solos on the cornet with technical flourishes. How- 
ever, one thing is clear: the virtuosity of his cornet 
playing was almost miraculous. 


Bohumir Kryl was born on 2 May 1875 in the small 
north bohemian town of Hojice. Shortly before his 
birth, the original log cabins characteristic of this 


Dostane-li prumérné vzdélany ¢clovék otazku, zda 
mu néco fika jméno Bohumir Kryl, téméy s jisto- 
tou odpovi zaporné. Ceskoslovensky hudebni slov- 
nik’? charakterizuje Bohumira Kryla jako ,¢eského 
kornetistu v Americe” a vénuje mu necelych tricet 
radektextu. A presto se pribéh Krylova Zivota ajeho 
zavratné kariéry jakozto absolutné nejslavnéjsiho 
kornetisty na svété ¢te jako pohadka. Tento muz 
mnoha talentu se v mladi Zivil jako sochai a cirku- 


sovy akrobat, v pozdéjsich letech nahraval fono- 


valecky a gramodesky, skladal hudbu a dirigoval 
ruzné orchestry vcetné nékolika vilastnich. Mimoto 


13 Kryl Bohumir, Ceskoslovensky hudebni slovnik osob a instituci, Volume 1, 853 s. Stdtni hudebni vydavatelstvi Praha, [1963]. 
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town in the Giant Mountains (KrkonoSe) foothills 
were destroyed by a devastating fire. Due to this 
event, sandstone from nearby quarries became the 
favored material for new buildings, proving much 
work for the Kryl family. Kryl’s father as well as his 
father’s older brothers had studied to become 
stonemasons and sculptors and attempted to 
persuade the young Kryl to follow a similar path. 
However, Bohumir had an early falling-out with 
his father and left home in 1886 to become a per- 
former in a German circus. It was only after he suf- 
fered injuries after a fall that he decided to return 
home. Upon his return, he began to learn how to 
play the violin and returned to the study of sculpt- 
ing in stone. Around this time, he also began to 
practice playing the cornet. 


In 1889, the Kryl family decided to emigrate to 
America - Bohumir was supposed to earn the 
money for his fare by playing on the violin and 
cornet on the ship’s orchestra. The family settled 
in Chicago, where under the tutelage of an 
experienced sculptor, Bohumir completed his 
apprenticeship as a stonemason. Kryl was very 
skillful and quickly developed a reputation as 
a respected stonemason who could handle even 
the toughest projects. One bust he worked on, 
which was supposed to be set into the facade of 
a hotel in Indianapolis, was so perfect that Kryl 
and his assistants were commissioned to build 
a sculpture group of soldiers and sailors that still 
graces the center of this city today. Alongside 
his progressing proficiency in stone work, Kryl 
perfected his technique on the cornet and soon 
became a highly-skilled musician. 


In 1897, Kryl began performing as a cornetist in 
the famous orchestra led by conductor John Philip 
Sousa, and ultimately became the ensemble’s soloist 
in 1898. One year later, Kryl made six solo recordings 


obchodoval s uménim, zastaval post prezidenta 
banky, spravce divadelni spole¢nosti a aktivné 
se angazoval v ceské komunité imigrantd prvni 
a druhé generace v Chicagu a jeho okoli. Pribéhy 
z jeho zivota ovSem Casem prochazely znaénymi 
proménami: Kryl totiz pribarvoval — a tak Cinil pro 
posluchace atraktivnéjsimi -— své zivotni osudy 
stejnym zpusobem, jakym koloroval sva famézni 
sola na kornet technickymi ozdobami. Jedna véc 
vsak je jista: virtuosita jeho hry na kornet byla az 
zazracna. 


Bohumir Kryl se narodil 2. kvétna 1875 v Hoficich. 
Puvodni roubenkové domky tohoto podkrkonoé- 
ského méstecka kratce predtim znicil pozar, v nové 
vystavbé proto dostal pfednost piskovec tézeny 
v mistnich lomech. Na kamenika a sochafe se 
vyucili jak Krylv otec, tak jeho starsi bratii, takze 
neni divu, ze stejnému povolani se mél vyuCcit i nej- 
mladsi clen rodiny. Ten se vsak brzy s otcem nepo- 
hodl a ve svych jedenacti letech utekl k némec- 
kému cirkusu, v némz se dva roky zivil jako akrobat. 
Teprve az si pri jednom padu rozbil obli¢ej, rozhod| 
se vratit domu. Zacal se ucit hrat na housle a vratil 
se ke studiu kamenosochaistvi. Nékdy v této dobé 
uz také zaéal cvicit hru na kornet. 


V roce 1889 se rodina Krylt rozhodla vystéhovat do 
Ameriky — penize na listek si Bohumir mél odpra- 
covat hrou na housle a kornet v lodnim orchestru. 
Rodina se usadila v Chicagu, kde se Bohumir pod 
vedenim zkuSeného sochaie vyucil kamenikem. Byl 
velice Sikovny a brzy se vypracoval na kamenoso- 
Jim opracovana busta, urcena k zasazeni do fasddy 
jednoho hotelu v Indianapolis, byla natolik doko- 
nala, Ze Krylovi a jeho pomocniktm byla svéfena 
prace na sousosi vojakt a namo/rnikt dodnes zdo- 
bici stred tohoto mésta. Soucasné s kamenickou 
praci se Kryl zdokonaloval ve hye na kornet. 
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on records published by the Berliner label. Between 
1898 and 1905, Kryl played with several other noted 
wind orchestras and gradually achieved renown as 
a peerless virtuoso soloist. In 1906 he founded his 
own ensemble, in which he served as its conductor 
and soloist, as well as its business manager. 


Later, Kryl put together several more ensembles, 
including a girls’ band and a symphonic orches- 
tra, and he led them on successful tours until the 
1940s. His non-musical interests were also numer- 
ous, and he enjoyed success with them as well. 
In 1923, Kryl and several other Czech-Americans 
founded a bank in the Chicago suburb of Berwyn, 
which was home to many first and second-genera- 
tion Czech immigrants, and he ultimately became 
its president. He was also a member of the board 
of trustees of the Czech ethnic theater company 
called Gregory-Bernasek Theater Corporation, and 
he remained active in many different areas of 
Czech cultural life in Chicago and the surrounding 
area until his death in 1961. 


As a soloist, Kryl made many recordings with his 
own orchestras on phonograph cylinders and disc 
records for several different labels. Some examples 
include Berliner, Edison, US Indestructible, Victor, 
Pathé, Columbia, Marconi, and Zon-O-Phone. Even 
more than one hundred years since their creation, 
most of these recordings still serve as striking exam- 
ples of the unrivaled musicianship of our fellow 
Czech, Bohumir Kryl — the Wizard of the Cornet." 


V roce 1897 byl Kryl angazovan jako kornetista do 
slavného orchestru kapelnika Johna Philipa Sousy 
a v roce 1898 se stal jeho sdlistou. O rok pozdéji 
Kryl natodil Sest sdlovych snimkt na gramode- 
sky znacky Berliner. V letech 1898-1905 pak Kryl 
ucinkoval v nékolika dalSich znamych dechovych 
orchestrech a postupné si ziskal zna¢éné renomé 
nedostizné virtuosniho sdlisty. V roce 1906 sesta- 
vil vlastni soubor, jehoz byl dirigentem, sdlistou 
a zaroven finanénim feditelem. 


Pozdéji Kryl sestavil nékolik dalsich soubord, véetné 
divci kapely a symfonického orchestru a podnikal 
s nimi Uspésna turné az do ¢ctyricatych let. Také 
jeho nehudebni zajmy byly cetné a uspésné: spo- 
leéné s nékolika dalsimi americkymi Cechy zalo- 
zil v roce 1923 banku na chicagském pfedmésti 
Berwyn — obydleném tehdy krajany prvni a druhé 
generace - a Stal se jejim prezidentem. Byl také ¢le- 
nem dozor¢i rady krajanské divadelni spolecnosti 
Gregory-Bernasek Theater Corporation a vubec se 
aktivné zucasthoval krajanskych kulturnich aktivit 
v Chicagu a jeho okoli. 


Kryl natocil sdlové i s vilastnimi orchestry fadu 
snimkt na fonovalecky a gramodesky nékolika 
ruznych znac¢ek - jmenujme napi. etikety Edison, 
U-S Indestructible, Victor, Pathé, Columbia, Marconi 
ci Zon-O-Phone. Vétsina z téchto nahravek mUuze 
i po vice nez sto letech od svého vzniku slouzit 
jako vzor dokonalého muzikantstvi naSeho krajana 
Bohumira Kryla — kouzelnika kornetu."4 


14 More information about Bohumir Kryl on http://archeophone.com/catalogue/bohumir-kryl-world-famous-wizard-of-the-cornet/ 


Vice informaci o Bohumiru Krylovi na: http://archeophone.com/catalogue/bohumir-kryl-world-famous-wizard-of-the-cornet/ 
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ohumir Kryl 


World Famous Cornetist 


and His Band 
In Musical Festivals 
Tour June 1st to September 15th, 1917 


TT 
fternoon Prosram 


1. Fest March—‘‘Tannhauser’' - Wagner 
2. ‘‘Hungarian Fantasia"’ - - Tobani 
3. Aria from **Bohemian Girl’ - Balfe 


Solo for English Horn 
Mr. Attilio Bianco 


4. Overture—‘*Robespierre”’ - Litolff 


In which is described the French Revolution. The 
Overture opens with a movement indicating the state of 
national unrest immediately preceding the Reign of 
Terror, This, in turn is followed by a picture of the 
Bacchanalian orgies of the mob; the singing of the 
“Marseillaise” by the Girondists on their way to the 
scaffold, and the guillotining of Robespierre; the triumph 
of Law and Order being announced by the fanfare of 
trumpets which opens the final movement. 


Intermission 


5. Cornet Solo—‘*The Patriot’’ - Kryl 
Mr. Bohumir Kryl 


6. Grand Selection from ‘‘Faust’' - Gounod 


7. ‘*The Phantom Brigade’’ - Myddleton 


Retired from active service, dines in company with 
some brother officers at the club, Ageneral conversation 
arises concerning an important battle in which they all 
took part. After dinner the general falls asleepin arm- 
chair and dreams of the Brigade under his command. 
This dream is vivid and he sees the Brigade sweep by him 
again as they did on the day he led them to victory. 


8. Tone Pictures of the North and South 
Bendix 
Ending with the "Star-Spangled Banner” 


Kimball Pianos Used 


and Endorsed by Redpath Chautauquas 
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Eduard Jedlicka’s phonograph cylinders 
Fonovalecky Eduarda Jedlicky 


Based on a patent application of a Czech immi- 
grant to New York, Mr. Eduard (Edward) Jedlicka, 
jeweler from New York, can be found in 1898, when 
his address was 424 E. 73d. Later on we find him 
on addresses 400 E. 73d, 1359 Avenue and since 
1906 he was on 1328 First Avenue, where he also 
had his company Laboratory Ed. Jedlicka, filed in 
1903,'° his Laboratof/ Ed. Jedlicka was the first com- 
pany in the United States to produce brown wax 
phonograph cylinders intended exclusively for use 
by a specific ethnic population. 


Unfortunately, the paper inserts that were included 
in the boxes that Mr. Jedli¢ka’s cylinders came in 
(which were rarely preserved) do 
not contain either the names of 
the musicians, or the exact dates 
when the cylinders were made. 
About four dozen of Jedlicka’s pho- 
nograph cylinders are stored in the 
Library of Congress in Washington, 
D. C. Based on the order numbers 
for individual recordings, it is pos- 
sible that Mr. Jedlicka’s laboratory 
published at least five hundred dif- 
ferent recordings for their series of 
two-minute brown wax cylinders." 
Most of surviving cylinders contain 
recordings of Czech folk songs and 
popularized nursery rhymes, sung 


Copyright. 

Kady Jedlitkiw Record 
opatien jest touto ochranou 
znamkon, 


Zédné jin€ nejsor 
Laborato? Ed. Je 
1328 First Ave. | 


Prvni zminky o panu Eduardu (Edwardu) Jedli¢- 
kovi, klenotnikovi z New Yorku, se datuji do roku 
1898, kdy jeho taméjsi adresa byla 424 E. 73d. Poz- 
déji ho postupné nachazime na adrese 400 E. 73d, 
1359 Avenue a od roku 1906 bydlel na adrese 1328 
First Avenue, kde jiz od roku 1903 méla sidlo také 
jeho firma Laborator Ed. Jedli¢ka. Ta na zakladé 
patentu prihlaseného v roce 1903" produkovala 
patrné jako vubec prvni firma v USA hnédé voskové 
valecky"® urcené vyluéné pro specifickou etnickou 
skupinu obyvatelstva. 


Jedli¢kovy valecky ¢i chceme-li nahravky, byly 
zpocatku kazdy vlastné origindalem, coz potvr- 
zuje i Udaj na spodni casti obalu 
jeho prvni série valecku sdélu- 
jici, Ze jde o JEDLICKUV MAS- 
TER RECORD. Tento udaj na jeho 
pozdéji vydavanych valeécich jiz 
chybi — je tedy pravdépodobné, 
ze v dusledku zvysené poptavky 
po jeho vyrobcich pan Jedlicka 
pozdéji kazdy snimek rozmno- 
zoval nékterou z tehdy jiz zna- 
mych metod. Papirové listecky 
Ss nazvy natocenych  skladeb, 
které ke svym valeckum vkladal 
do jejich obald (pokud se vubec 
zachovaly), bohuzel neobsahuji 
ary ani jména interpretd, ani presné 


c 


Y. 


15 Official Gazette of the United States Patent Office, 1903, patent nr.: 10,027 - Title: ED. JEDLICKA. (For Phonograph-Records). 


16 Roughly the same number of phonograph cylinder recordings was published in Prague for the Czech market by the brands Edison, 
Columbia, Electra, Pathé and Cechie during the entire period of the existence of Czech recordings on this medium; that is, 1900-1914. 


Pro srovnani uvedme, ze zhruba stejny pocet nahravek vySel na v Praze natocenych Ci pro Cesky trh urcenych fonovaleccich znacek 
Edison, Columbia, Electra, Pathé a Cechie za celé obdobi existence Ceského programu na t&chto nosicich, tedy v letech 1900-1914. 
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REKORDY 


Ep JEDLICKA 1328 finstAvE..NY 


Cover of box with Jedlicka ’s cylinders, after 1903. 
Obal krabicky Jedli¢kovych vdleckt po roce 1903. 


COPYRIGHT. 


by a male tenor accompanied on the piano. In one 
recording, a scruffy pub band's rendition of the waltz 
“Ranni listy” is identified as having been played by 
Jedli¢ka Orchestra. 


Even though the profession “jeweler” is typically 
listed next to Mr. Jedlicka’s name in post-1898 doc- 
uments, the available data indicates that he was 
also supported by his flourishing recording studio 
in New York after 1903. From 1906 onward, he fur- 
ther supplemented his income by selling Czech 
gramophone records pressed in the United States, 
as well as distributing records with Czech content 
that had been recorded in Prague and imported to 
the United States by American branches of Euro- 
pean record companies. 


In addition to his activities in the recording indus- 
try, Eduard Jedli¢ka gained fame as a talent agent 
for the ethnic Czech opera scene in New York, 
as evidenced by photographs and the extensive 
reportage printed in January 1912 in a leading New 
York daily. Under the title of “Warbling Bohemians 


datum nato¢ceni prislusného valecku. V americké 
Library of Congress ve Washingtonu, D. C. je ulo- 
zeno asi pét desitek Jedli¢kovych fonovaleckt 
s nahravkami predevsim ceskych lidovych pisni 
a zlidovélych napévu. Nazpival je — podle annonce 
uvadéjici kazdy vokalni snimek - sam pan Jed- 
li¢ka doprovazejici se na klavir. V jednom pyipadé 
je na valecku dokonce natoéen val¢ik ,,Ranni listy” 
v podani sramlu oznaceného jako Jedlicka orkestr. 
Podle objednacich ¢isel jednotlivych nahravek Ize 
usuzovat, ze pan Jedli¢ka vydal na svych dvoumi- 
nutovych valeccich nejméné pét stovek ruznych 
snimku. 


Ackoliv je u jména pana Jedlicky jiz od roku 1898 
vzdy uvadéna profese ,klenotnik’, z dostupnych 
Udaju vyplyva, ze po roce 1903 jej Zivilo také jeho 
prosperujici newyorské nahravaci studio a od roku 
1906 pak i prodej v USA lisovanych gramodesek 
s ¢ceskymi nahravkami, jakoz i distribuce gramo- 
desek s ceskymi nahravkami natacenymi v Praze 
a dovazenymi do USA taméjsimi pobockami 
evropskych gramofonovych firem. Nicméné pan 
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Not Yet Discovered by Old 
Broadway”, the reviewer 

of New York Herald offered 

reviews of the operas 

Bohemians in China, Eugene 
Onegin, and Psohlavci (The 
Dogheads,) which at the time 

were being performed at the Czech National Hall 


(Ndrodni dum).'’ One photograph in the article fea- 
tures Eduard Jedli¢ka (who is mentioned as a very 
wealthy man by the reviewer) in the company of the 
Czech opera singer from Prague's National Theater 
Bohumil Ptak,'® who was touring the United States 
at that time. The same reviewer also amusingly 
added that Jedli¢ka’s nineteen-year-old daughter 
was preparing his father to take part in the opera 
performance — and while her lessons were going 
on, Jedli¢ka was working on jewelry in his shop. 


To conclude this brief portrait of the pioneer of Bohe- 
mian recordings in the United States, let it be noted 
that in 2018, we succeeded to locate and subse- 
quently (with the help of colleagues from the Library 
of Congress in Washington, D. C.) also acquire audio 
copies of some of the oldest recordings on phono- 
graph cylinders that Mr. Jedli¢ka made in 1903, with 
Czech-language singing by their creator.'® 


Jedli¢ka proslul téz jako spiritus agens ¢eské kra- 
janské operni scény v New Yorku, jak dokladaji 
fotografie a pomérné rozsahla reportaz uverej- 
néné v lednu roku 1912 v prednim newyorském 
deniku. Pod titulem ,Broadwayi zatim neobjeveni 
trylkujici Cesi” ptinesl recenzent téchto novin hod- 
noceni oper ,Bohemians in China’, ,Evzen Onégin” 
a ,Psohlavci’, uvadénych tehdy na scéné ceského 
Ndrodniho domu.'’ Na jednom snimku_ vidime 
Eduarda Jedli¢ku (recenzent jej zde oznacuje za 
velmi bohatého muZe) téz ve spolecnosti ceského 
operniho pévce prazského Ndrodniho divadla 
Bohumila Ptaka,'® ktery tehdy hostoval v USA. 
A onen recenzent s obdivem dodava, ze na operni 
predstaveni svého otce pry doma pfripravuje jeho 
devatenactileta dcera. 


Na zavér dodejme, ze v roce 2018 se podarilo 
lokalizovat a nasledné za pomoci kolegt z Library 
of Congress ziskat zvukovy prepis nékterych nej- 
starsich nahravek na fonovaleccich pana Jedlicky 
z roku 1903 s Ceskym zpévem jejich stvoritele."” 


17 Article in newspapers. “Warbling Bohemians Not Yet Discovered by Old Broadway’, New York Herald, 21 January 1912. 


Clanek v novinach.“Warbling Bohemians Not Yet Discovered by Old Broadway”, New York Herald, 21 January 1912. 


18 Bohumil Ptak (1869-1933) was a tenor who was a member of the National Theater in Prague in the years 1896-1911. At the 
beginning of 1912 he set off on an artistic tour of the USA, and he returned to Prague just before the outbreak of the First World 
War. During his sojourn he made many recordings on Edison's phonograph cylinders and gramophone records for Columbia and 
later Victor with his performing partner, the soprano Hanna Foerstrova from Prague's Vinohrady Royal Theater. 


Bohumil Ptak (1869-1933), tenorista, v letech 1896-1911 clen prazského Ndrodniho divadla. Pocatkem roku 1912 odjel na 
umélecké turné do USA, do Prahy se vratil tésné pred vypuknutim svétové valky. Se svou tehdejsi uméleckou partnerkou, 
sopranistkou Hannou Foerstrovou z prazského Méstského divadla na Krdlovskych Vinohradech, natocil behem svého tehdejsiho 
pobytu v USA radu snimkt na Edisonovy fonovalecky a gramodesky znacek Columbia a pozdéji téz Victor. 


19 See audio CD in this book. 


Viz audio CD v této knize. 
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__THIRD SECTION SECTION, XEW YORK HERALD, STNDAY, TANTARY 21, 1912 


WARBLING BOHEMIANS NOT YET DISCOVERED BY OLD BROADWAY 


PTA‘K, skeen OF THE NATIONAL 
Paear Pitas 


oie. TEWELLER (BARTTONS) 
MR. PRUOCTXA, BARBEK (BARSO), 


MISS FE. KULOST AND MR.. ED. | 
WEDLICKA * “BOHEMIANS IN CHINA’ 


DUEL SCENE IN RUSSIAN OPERA "CNIGIN” 
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Publishing house and records of Joseph Jiran 
Hudebni vydavatelstvi a gramodesky Josepha Jirana 


The most successful entrepreneur in the “ethnic’ 
sector of the music business in the USA ever, who 
also enjoyed the longest career, was the Czech 
immigrant Josef Jiran. He was born in South 
Bohemia in the village Skaly (Pisek district) in 
1869. Jiran studied in Pisek and apprenticed with 
the renowned musical instrument maker Tomas 
Vokoun. Then, around 1890, Josef’s parents sent 
him to Apatin (Bacz-Bodrog in Hungary) to appren- 
tice with a certain instrument maker there. After 
he completed his apprenticeship, he got married 
and moved to Prague. There, in 1897, he requested 
permission from the district office to travel to the 
United States of America. That same year, he, his 
wife Julie, and their son Karel boarded the ship 
S. S. Dresden in the Bremen harbor. Their final des- 
tination was Chicago, where he wanted to go and 
join some relatives. There, he worked for a year in 
the company Lyon and Healy, which manufactured 
musical instruments. In 1898 he opened his own 
instrument shop with a repair service. The shop 
was located at 510 W. 19th Street. Somewhat later, 
he began to publish volumes of sheet music and 
he was also recording and selling gramophone 
records. At that time, he was in regular contact with 
the large Prague music publishing house Mojmir 
Urbanek, which commissioned Jiran to sell some 
of its line of printed music for musicians in the USA. 


Jiran’s shop, which was located in the middle of 
the Czech “Pilsen” or Little Bohemia neighborhood, 
soon became a place where lovers of Czech music 
would meet - it was mainly sought out by support- 
ers and admirers of the music of Franti8ek Kmoch, 
Emil Stolc, and later also Karel Hagler. Some of 
Jiran’s important customers and friends included 
the extraordinary cornetist Bohumir Kryl, and the 
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Nejdéle pUsobicim a bezkonkureéné nejuspés- 
néjsim z,,etnickych” podnikateld v hudebni branzi 
v USA byl cesky imigrant Josef Jiran. Narodil se 
v jiznich Cechach v obci Skaly, okres Pisek, roku 
1869. Studoval v Pisku a do uceni si ho vzal znamy 
zhotovitel hudebnich nastroj4 Tomas Vokoun. 
Kolem roku 1890 rodice Josefa poslali do Apatinu 
(Bacz-Bodrog v Uhrach) na uéeni k jistému vyrobci 
hudebnich nastroju. Po vyuceni se ozenil a presté- 
hoval do Prahy, kde v roce 1897 pozadal okresni 
hejtmanstvi o povoleni k cesté do Spojenych 
statu americkych. Téhoz roku se nalodil v Brémach 
na lod’ S. S. Dresden spoleéné se svoji Zenou Julif 
a synem Karlem. Jejich cilova stanice bylo Chicago, 
kam zamifili za pribuznymi. Rok pracoval ve firmé 
Lyon and Healy vyrabéjici hudebni nastroje, poté 
si v roce 1898 oteviel v Chicagu vlastni prodejnu 
a opravnu hudebni nastrojd na adrese 510 W. 19% 
Street. O néco pozdéji zacal vydavat také hudeb- 
niny a v letech 1906-7 jiz prodaval i nahraval gra- 
mofonové desky. V té dobé byl také v pravidel- 
ném kontaktu s velkym prazskym vydavatelstvim 
Mojmira Urbanka, ktery Jiranovi svéril k prodeji 
v USA éast své produkce hudebnin. 


Jiranav obchod v centru ceské ctvrti Pilsen, znamé 
jako Little Bohemia, se velice brzy stal mistem, 
kde se schazeli milovnici ¢eské hudby - vyhle- 
davali ho hlavné pfiznivci a obdivovatelé skla- 
deb Frantiska Kmocha a jim zalozené proslulé 
Kolinské hudby dechové, znamého a plodného 
skladatele a kapelnika nékolika pfednich vojen- 
skych a sokolskych orchestri Emila Stolce a poz- 
déji i autora staroprazskych pisnicek, kabaretiéra 
a zpévaka Karla HaSlera. Vyznamnymi_ Jirano- 
vymi zakazniky a p/dateli byli napriklad fenome- 
nalni kornetista Bohumir Kryl a velky obdivovatel 


great admirer of Frantisek Kmoch’s music, the Czech 
immigrant and band leader Andrew (Ondfej) Grill. 


In 1912 Jiran decided to utilize his large data file 
of customers with Czech origins, and he expanded 
his business into sales of records of his own brand, 
Cesky Favorite Rekord.”° Jiran was mainly reissuing 
recordings from masters made in Prague by the 
company Odeon. These were supplied to him by the 
large phonograph company Columbia, which was 
also publishing these recordings itself in a series of 
ethnic records on its own labels. Not long afterward, 
he brought another label, Jiran Rekord, with a com- 
parable repertoire of ethnic music onto the market. 


Jiran, who began working at his new address of 
459 W. 18" Street in 1902, and then after 1909 at 
1333 W. 18% 


Street,?" later 
expanded his 
empire with 


a second shop 
managed by his 
son Karel. This 
one, called Jiran 
Music Store, was 
located at 6209 
Cermak Road. 


hudby Frantiska Kmocha, ¢esky imigrant a kapel- 
nik Andrew (Ondiej) Grill. 


V roce 1912 se Jiran rozhodl vyuZzit svuj rozsahly 
adresaf zakazniku ceského puvodu a roziifril své 
podnikani také o prodej gramodesek vlastni 
znatky Cesky Favorite Rekord.” Umistoval na tuto 
etiketu hlavné nahravky z matric natocenych 
v Praze na etiketu Odeon. Matrice mu dodavala 
velka americka gramofonova spolecnost Columbia, 
ktera sama tyto snimky vydavala v sérii etnickych 
nahravek na vlastnich etiketach. Kratce nato uved! 
na trh svoji dalsi etiketu gramodesek Jiran Rekord 
s obdobnym krajanskym repertodrem. 


Josef Jiran, pUsobici od roku 1902 na nové adrese 
459 W. 18" Street a od roku 1909 na adrese 1333 
West 18" Street,?! 
pozdéji 
druhym_ obcho- 


rozéifil 


dem svoje impé- 
rium na adrese 
6209 Cermak 
Road, kde jeho 
syn Karel ved 
obchod s_ naz- 
vem Jiran Music 
Store. 


20 This Jiran's label had nothing in common with the phonograph records of the Favorite brand, which were pressed by the German 
phonograph company Schallplatten Fabrik Favorite Werke for customers in the Czech lands in the years 1906-1920. 


Tato Jiranova etiketa neméla nic spolecného gramodeskami znacky Favorite, které lisovala nemecka gramofonova firma 
Schallplatten Fabrik Favorite Werke pro zakazniky v ceskych zemich v letech 1906-1920. 


21 In 1909 a municipal plan for renumbering the streets in the heart of Chicago was put into effect. As we can determine from the Plan 
of Re-numbering City of Chicago, Josef Jiran’s address was renumbered to 1333 W 18* St. 


V roce 1909 probéhlo piecislovani ulic v samotném srdci Chicaga. Jak uvadi Plan of Re-numbering City of Chicago, i adresa Josefa 


Jirana byla nové piecislovana na 1333W 18" street. 
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The operation of this business led by Josef Jiran, 
and later by his son Karel, spans from the end of the 
19th century into the 1960s. Because this was prob- 
ably both the first-established and the longest-op- 
erating shop with musical instruments and sound 
recordings for the Czech minority in the United 
States, the authors intend to publish an independ- 
ent study about the Jiran phenomenon in Chicago. 
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@eske hudebniny 


dechove i smytcove kapely, 
pro piana a koncertiny, 


JOSEF JIRAN, 


VY RARITREL 
Hudebnich Nastroji VSeho Druhu 
— 
y bis. 459 zap. 18. ul, roh Centre Ave, - - Chicaso, ILL. 


Nejoelsi éeska dilna v Americe. 
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Pusobeni Josefa Jirana a pozdéji jeho syna Karla 
v oboru se datuje od konce 19. stoleti az do Sede- 
satych let 20. stoleti. Jelikoz se jedna o patrné nej- 
starsi a jednoznacné nejdéle cinny obchod pro 
nejen ceské krajany s hudebnimi nastroji a zvuko- 
vymi nosici ve Spojenych statech americkych, pla- 
nuji autori samostatnou studii o chicagském feno- 
ménu Josef Jiran. 
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OLARUV HUDEBNI ZAVOD 


| V CHICAGU. 


3215-17-19 zap. 26ta ulice. Tel. Lawndale 0604. 


Nejvétsi Ceskoslovensky Hudebni Zavod 
V AMERICE 


Dobré zbozZi. 


Vzerna ebsluha,. 


Mirné ceny. 


Nejvétsi sklad pian obyéejnych, 
Grand a samohracich pian. — 


Janssenovo Palestrinu, 
Nejvétsi sklad rozlién¥ch pian, o- 
byGejnych Grand a samohracich 
pian, — 


ktera jest dnes uznavana za nej- 
lepSi samohraci piano v trhu. 


OLARUV HUDEBNI ZAVOD 


| V CHICAGU. 
Tel. Lawndale 0604. 


3215-17-19 zap. 26ta ulice. 


Edisonovy, Victor a Columbia 


i 
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hraci stroje a rekordy ve vSech cenach a vy nejhojnéjsim 
vybéru.— Ceské i anglické nejnovéj&i i starSi valecky 
pro samohraci piana stale na skladé v hojné zasobé. 


Prvotfidni hudebni na- 
stroje vSeho druhu. Im- 
portované koncertiny a 
housle za velmi mirné 
ceny. Za kazdy nastroj z 
naSeho zavodu poskytu- 
jeme plnou zaruku. 


PISTE SI 0 NASE 
CENNIKY A SEZNAMY. 


Objednavkam z venkova vénujeme zvlaStni pozornost. 


>=ALOIS SOLAR V_CHICAGU.=< 
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Harrmoniky, 
Concertiny, 
Mluvici stroje, 


Ceské rekordy. 
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a veSkeré jiné nastroje 


Poglete si pro cennik. 


KOSATKA’S Store 
564] West 22nd Street, 
Cicero, Ill. 
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Mrvbe IN Ss. ALD 
Veskeré hudebni nastroje: 
PIANA, MLUVICI STROJE 

VICTOR A COLUMBIA, 
Ceské rekordy a pianové valeéky $ 
Dobré tahaci harmoniky. : 
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Georgi & Vitak 
> Music Co., : 
5 4639 So. Ashland Ave., Chicago, Il.¢ 


Cennik na pozadani zdarma. 


“ees! Mraz Music Shop «is"% 


Nejvétsi vybér éeskych rekordt a vale¢kid pro piana. 


Napidte si o seznam nojnoyvéjiich rekordé. Ted Q. R. S. valetky. 
Accordeony, Dvojité basy, Slide trombony 
Housle, Bubny, Kornety, 

Cella, Saxofony, Klarinety. 


Na skiadé mame velks vybér pian, 
sumohrecich pian, miuvicich strojd. 
harmonik a jinych hudebmich nastroja, 

Kupajte o mas a mbetiite penize. 


RUCIME, de kaidé vide od nix kou 
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a vaechny mosaxné i dFevéné hudebni nastroje. 
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Celo Elektrické Radio.  Piana a Samohraci Piana, 
Vyminime vier: vai stary hudebni ndstroj za novou 


ORTHOPHONIC VICTROLU, VICTOR RADIO, SAMOHRACI 
PIANO, nebo RADIO. Uping ep ber ors ive h Viktor rekordh, 
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Vyttemfeme objedwivhy « venkevu, BASLE Th NAM TENTO Kee 


orithine podtow a exprescms 
vyplacens. Sheree teeta nen tte 
MRAZ MUSIC SHOP 
1925 S, Crawford Ave., Chicago, Til. 
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p3844 West 26th Street, CHICAGO, LULL. 


_ Telefone awndi He 2991. 


1925 So. Crawford Ave. 
Chicago, Ilinois, H Se me pe 


Za kaidy 
wehbe, 


LESTINA’S MUSIC STORE)‘: 


Nejstarsi hudebni zavod v Ceské Kalifornii. | 


Samohraci piana, Grand piana, 
Radia vSech znaGek 
vSechny hudebni nastroje a fonografy 
vSeho druhu. 

Rekordy, valecky a hudebniny. 


Importované Geské harmoniky a koncer- 
tiny za velmi mirné ceny. 


Ladéni a spraivky pian a vSech 
hudebnich ndstroji. sa 

Vyutujeme na housle, piano 

a vaiechny hudebni niastroje 


Gulbransen Trade Mark 
Objednavkam z venkova vénujeme zvlastni pé¢i a vytizu- 
jeme obratem poSty. — Napiste si o naSe katalogy ¢es- 
kych rekordi a valetéka a katalogy hudebnich nastroji, 
které posilame zdarma. 


LESTINA’S MUSIC STORE, 
2813 West 22nd Street, Chicago, IIl. 


Tel. Rockwell 0925. Res. Tel. Lawndale 5365. © .§ 
Visecky hudebni nastroje, piana, fonografy a radia prodavany téz na mirné splatky. 
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BOHEMIA ON RECORDS: EARLY CZECH SOUND RECORDINGS IN THE USA 


KRAJANE ZA VELKOU LOUZi: HISTORICKE CESKE NAHRAVKY V USA 


Rather than discussing the causes or emigra- 
tion from the Czech lands to the United States in 
unnecessary detail within this study, let it be noted 
that an estimated 150,000 Czech immigrants lived 
in the eastern states of New York and Pennsylva- 
nia at the turn of the twentieth century. This region 
was a popular destination for immigrants from all 
parts of Eastern Europe due to its central location, 
strong infrastructure network, and diverse and 
growing economy. Another desirable area, espe- 
cially for immigrants from the rural parts of East- 
ern Europe, was the American Midwest, due to the 
availability of inexpensive and fertile farmland. 
New immigrants from Bohemia often settled near 
immigrants who had come from German-speaking 
countries, because knowledge of German helped 
facilitate their assimilation into the new envi- 
ronment. Immigrants in the later waves into this 
region mainly settled in cities such as Chicago and 
Cleveland. In 1930 the figure for immigrants from 
the Czech lands and Slovakia in the United States 
was approximately 500,000, and Chicago - in 
which the Czech-American Anton Cermak served 
as its mayor from 1931 until his death in 1933 - was 
called the second-largest Czech city.?? Addition- 
ally, numerous Czech publications were printed 
in Chicago”? and there was also a fairly extensive 


Aniz bychom se na prostoru této studie chtéli 
blize zabyvat pricinami emigrace z ceskych zemi 
do USA, jen pripomenme, ze na prelomu deva- 
tenactého a dvacatého stoleti zilo na vychodnim 
pobrezi USA ve statech New York a Pennsylvania 
odhadem 150 000 ¢eskych imigrantt. Tyto oblasti 
byly velmi oblibenymi destinacemi pristéhovalct 
z celé vychodni Evropy - jednalo se totiz o velkou 
primyslovou zonu s cetnymi ocelarnami, hustou 
zeleznicni siti apod. Dalsi oblibenou oblasti, kam 
smérovali zvlasté pristéhovalci z ruralnich oblasti 
vychodni Evropy, byl americky Stfedozapad s lev- 
nou zemédélskou ptidou. Prichozi z Cech se éasto 
usazovali pobliz pfistéhovalcu z némecky mlu- 
vicich zemi - znalost ném¢iny jim totiz zpocatku 
usnadnovala asimilaci v neznamém prostiedi. Imi- 
granti z pozdéjsich pristéhovaleckych vin sméyovali 
predevsim do Clevelandu a Chicaga. V roce 1930 
Cinil pocet ptistéhovalct z Cech a Slovenska v USA 
jiZ pl milionu osob a Chicago - v letech 1931-1933 
s ceskym starostou Antonem Cermakem (Anto- 
ninem Cermakem) - bylo tehdy oznaéované za 
druhé nejvétsi Ceské mésto.” Vychazely zde tisko- 
viny jako Denni hlasatel: Casopis vénovany zdjmim 
cesko-amerického délnictva ¢i Svornost: Politicky 
dennik pro Cechoslovany americké nebo tzv. kalen- 
dae jako byl napr. Amerikdn: Ndrodni kalenddr.”? 


22 Anton Cermak visited Prague in the summer of 1932 and was present for the celebration of the All-Sokol convention. On this 
occasion, he delivered a speech addressed to Czechoslovak citizens, which Ceskoslovensky rozhlas had recorded on its label 
Radiojournal. This record is stored in the Cesky rozhlas archive (catalog number RJ 24; matrix numbers 1035-6). 


Anton Cermak navitivil v été roku 1932 Prahu a zavital na slavnosti vsesokolského sletu. Pri této prilezitosti prones! projev 
k obéanstvu, ktery nechal Ceskoslovensky rozhlas natoéit na desku zna¢ky Radiojournal ulozenou v archivu Ceského rozhlasu 


(katalogové Cislo RJ 24, matri¢ni ¢cisla 1035-6). 


23 List of periodicals for czech in the US/Seznam krajanskych periodik dostupnych na: 
http://www.nm.cz/admin/files/NPM/download/Krajanska-periodika-USA_aktual.pdf. 
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network of shops offering sheet music for musi- 
cians, instruments, phonograph cylinders, and disc 
records. (The most notable of these are presented 
in previous section of this book in individual pro- 
files of the establishments’ owners.) 


In the 1910s, the Czechs in Chicago enjoyed the 
following opportunities for musical self-improve- 
ment, as described in an article from the ethnic 
newspaper Denni hlasatel:** 


The Czechs have a reputation among all peoples 
of the world for their love of music and song. 
Although we are a people numerically weak, we 
have composers and musical artists who are the 
cause of envy among the great nations. Every one 
of us likes to sing, and likes to hear good music, 
and Czech children enjoy learning to play musical 
instruments. Czech parents, whenever possible, 
provide their children with musical instruments 
and have them instructed by experienced teach- 
ers to assure them of a refined means of amuse- 
ment and to start them on the road to a profita- 
ble life calling. Especially now, before and during 
the holidays, we clearly observe this endeavor on 
the part of Czech parents. Musical instrument 
stores have many customers among us at present. 
When Czech parents wish to provide their chil- 
dren with real and permanent enjoyment; when 
they wish to provide valuable instruments for 
their households, they can confidently turn to the 
establishments of our fellow Czechs which are in 
all Czech communities of Chicago. In the Pilsen 
district we have the old reliable establishments of 
Mr. Thomas Kosatka and Company at 1425 West 


Existovala pomérné husta sit obchodt s hudebni- 
nami, hudebnimi nastroji, fonovalecky a gramode- 
skami (vyznacnéjsi z nich pfedstavujeme na jiném 
misté této knihy v samostatnych medailonech 
jejich majiteld). 


Jaké moznosti hudebniho vyziti méli napriklad nasi 
krajané v Chicagu jiz v desatych letech minulého 
stoleti, popisuje clanek z krajanskych novin Denn 
hlasatel** nasledovné: 


Ze véech naérodi na svété jsou Ce’i znami 
jako nejvétsi milovnici hudby a zpévu. I kdyz 
nase sila nespociva v poctu, mame skladatele 
a umélce, které nam zavidi mnoho vétsich 
narodu. Kazdy nas krajan ma rad pisné, rad 
nasloucha dobré muzice a ¢eské déti se rady 
uci hrat na hudebni nastroje. Kdykoliv maji 
moznost, opatruji Cesti rodice svym détem 
hudebni nastroje a zajistuji jim zkuSené udi- 
tele, aby jim ukazali vhodnou zabavu a pii- 
pravili je na vyzvy vydélecné zivotni drahy. 
Zvlasté ziejma je takova snaha ¢eskych rodici 
v této dobé, v case predsvatecnim i béhem 
svatki. Nase prodejny hudebnich nastrojii ted 
maji mnoho zakazniku. Chtéji-li Cesti rodi¢e 
udélat svym détem opravdové a trvalé poté- 
Seni, chtéji-li jim domt: koupit skute¢né hod- 
notné nastroje, mohou se s diivérou obratit na 
obchody na&gich krajant, které jsou rozmistény 
ve vSech Ceskych ¢étvrtich Chicaga. Ve ¢tvrti Pil- 
sen mame staré a zavedené podniky pana Tho- 
mase Kosatky & Co. na 1425 West 18" Street 
a pana Josepha Jirana na 1333 West 18" Street; 
ve ctvrti California bohaté zasobeny podnik 


24 “Cedi jsou narod hudbymilovny” (“The Czechs Are a Music-Loving People”). In DenniHlasatel, 23. 12.1911. http://flps.newberry.org/ 


article/5418478_3_0222 
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18" Street and Mr. Joseph Jiran at 1333 West 18% 
Street; in the California district the richly stocked 
establishment of Mr. Alois Solar at 3558 West 26" 
Street; in the Town of Lake and on the northwest 
side, the Georgi and Vitak Music Company, with 
one store at 4663 Gross Avenue and another at 
769 Milwaukee Avenue; Mr. A. J. Turek with stores 
at 3641 West 26" Street and 1848 Allport Street. 
In all these establishments, instruments may be 
selected in accordance with needs and means. 
Prices are moderate, and money spent for such 
articles bring gladness and enjoyment to families. 


In addition to Chicago, New York City was also 
home to a significant Czech Community that was 
able to establish a notable cultural infrastructure. 
By 1875, the Czech Community in New York pub- 
lished newspapers and magazines including the 
daily New Yorské Listy, and later the Délnické Listy; 
the satirical weekly Diblik, and many others includ- 
ing Délnik Americky, Patriot, Proletdr, Hlas Lidu, and 
Volné Listy, and there was also the Czech publish- 
ing house Tiskdrna New Yorkského Denniku. More- 
over, there was a compact Czech quarter in New 
York named Little Bohemia, which was situated in 
the Upper East Side of Manhattan between 70" 
and East 72" Street at the turn of the twentieth 
century. 


Worldwide, the sound recording industry had 
shifted from the stage of experimentation to 
one of commercially-viability by 1900, when the 
machines that mechanically reproduce sound - 
phonographs and gramophones (which we would 
call “hardware” today) along with associated cyl- 
inders and disc records (“software”) — began to 
make a place for themselves as ordinary consumer 
commodities that were accessible to the growing 
middle classes. However, when comparing the sit- 
uation in the Czech lands with the United States, 
there are several significant differences, one of 
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pana Aloise Solara na 3558 West 26" Street; ve 
¢tvrti Town of Lake a na severozapadé mésta je 
firma Georgi a Vitak Music Company s jednim 
obchodem na 4663 Gross Avenui a dalsim na 
769 Milwaukee Avenui. Pan A. J. Turek ma své 
podniky na 3641 West 26" Street a 1848 Allport 
Street. Ve vSech téchto obchodech si Ize vybrat 
hudebni nastoje podle prani a moznosti. Ceny 
jsou mirné a penize utracené za takové vyrobky 
prinesou do rodin radost a zabavu. 


Pomérné velka ceska komunita se etablovala 
téz v New Yorku, kde si také dokazala vybudovat 
vyznamnou kulturni infrastrukturu — jiz od roku 
1875 zde napfiklad vychazel denik New Yorské Listy, 
pozdéji Délnické Listy, satiricky tydenik Diblik afada 
dalsich novin a Casopist — Délnik Americky, Patriot, 
Proletd?, Hlas Lidu, Volné Listy a fungovala zde 
i Ceska Tiskadrna New Yorkského Denniku. Pomérné 
kompaktni ceska ¢tvrt, nazyvana Little Bohemia, 


se na prelomu devatenactého a dvacatého stoleti 
rozkladala na Manhattanu ve ctvrti Upper East Side 
mezi 70. a 72. East Street. 


Pramysl zaznamu zvuku se celosvétové posunul 
z faze experimentovani do komeréné vyznamné 
dimenze zhruba kolem roku 1900, kdy se repro- 
dukéni piistroje - fonografy a gramofony (dnes 
bychom fekli ,hardware”) spolecné s spolecné 
s obsahem fonovaleckt a gramodesek (tedy ,,soft- 


which is the fact that the United States had an 
almost 15-year head start in producing commer- 
cial recordings when compared to the Czech lands. 
The first commercial recording of Czech songs 
and music took place in Prague in 1902, whereas 
the first commercial recording session occurred 
in the United States on 24 May 1889 in the Edison 
Studios.* This head start in recording efforts was 
caused by factors ranging from the more advanced 
level of technological development in the United 
States, differences in purchasing power in the 
two populations, and the level in which Amer- 
ican households were supplied with consumer 
goods. Many objects of mass consumption that 
had already been common in the United States for 
some time represented inaccessible luxuries for the 
great majority of inhabitants of the Old World in 
this era. Additionally, the different manner inhab- 
itants of the American cities spent their free time 
(in comparison with residents of the Czech Lands) 
also resulted in a stronger recorded sound industry 
in the United States. 


The disc record industry in the United States dur- 
ing the first two decades of the twentieth century 
was dominated by two large, competing compa- 
nies: Victor and Columbia. Both companies pub- 
lished large catalogs of their recordings that were 
intended for specialized markets of immigrants 
from many different European and non-European 
countries. One of the main figures in this field was 
Anton Heindl, the manager of the international 
division at Columbia.”> It was in Chicago that Mr. 


warem’) zacaly vyraznéji prosazovat jako predméty 
bézné spotreby s cenou dostupnou i pro stfedni 
vrstvy obyvatelstva. Porovname-li vSak situaci 
v této oblasti v Ceskych zemich se stejnou situaci 
v USA, pak je treba konstatovat zna¢né rozdily. 
K prvnimu komerénimu nahravani ¢ceskych snimku 
v Praze doSlo az v roce 1902, zatimco v USA doSlo 
k prvnimu komerénimu nahravani fonovaleckt jiz 
v kvétnu roku 1889 ve studiich vynalezce Thomase 
A. Edisona.”® Tento naskok byl dan jak vys8i Urovni 
rozvoje techniky, tak i rozdilem v kupni sile obyva- 
telstva a ve vybavenosti americkych domdacnosti 
spotrebnim zbozim obecné. Nékteré predméty 
masové spotreby —- v USA bézné jiz delsi dobu - 
totiz pfedstavovaly pro drtivou vétsinu obyvatel 
Starého svéta jesté dlouho finanéné nedostupny 
luxus. A pokud jde specificky o oblast pramyslu 
zaznamu a reprodukce zvuku, nezanedbatelnou 
roli zde v pripadé imigrantd z Cech a Moravy hral 
i od staré vlasti vyrazné rozdilny zpusob traveni 
volného casu obyvatel americkych velkomést, 
Vv nichz se pristéhovalci usazovali predevsim. 


Gramofonovy prumys! v USA ovladaly jiz od 
zacatku dvacatého stoleti hlavné dvé velké, navza- 
jem si konkurujici spoleénosti Victor a Columbia. 
Obé tyto firmy také prindsely objemné katalogy 
nahravek urcenych pro pfrislusniky imigrantu z rady 
malych evropskych i mimoevropskych narodu. 
Velice aktivni v této oblasti byl hlavné Anton 
Heindl, feditel mezinarodniho oddéleni firmy 
Columbia.** Pravé v Chicagu pan Heindl objevil 
a angazoval vojensky orchestr kapelnika Antonina 


25 Hoffmann, F. and Ferstler, H. “Encyclopedia of Recorded Sound”. 2" ed. New York: Routledge, p. 532, [2005]. 


26 See the essay by Richard K. Spottswood in the introductory section of this publication. 


Viz esej Richarda K. Spottswooda v uvodu této publikace. 
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Heindl discovered and hired the military orchestra 
conducted by bandleader Antonin Brousek,”’ 
which made hundreds of recordings for Columbia 
in the following years. Some sources claim that 
between the years 1909-1923, Columbia released 
approximately six thousand ethnic recordings.” 
As for Czech recordings, 648 recordings labelled 
as Bohemian were issued in the series bearing 
the order numbers Columbia F1-F324 by the late 
1920s. The same sources states that there were at 
least 500 Czech recordings released on the Victor 
label prior to 1927 (not including recordings of 
opera singers). 


In addition to Victor and Columbia, the American 
branch of the German label Carl Lindstrém also 
produced ethnic records on a large scale. Its for- 
mer director, Otto Heinemann, left Germany for 
the United States to establish the Otto Heinemann 
Phonograph Company in December 1914 in New 
York. Ethnic recordings created in the United 
States as well as those pressed from masters made 
by the parent company in Europe were then usu- 
ally released to the American market on the record 
labels Odeon and OKeh. 


Phonograph recordings intended for the Bohe- 
mian ethnic group during this period are also 


Brouska,”” ktery na gramodesky znacky Colum- 
bia v nasledujicich letech natocil stovky snimkt. 
Nékteré prameny uvadéji, ze v letech 1909-1923 
vydala Columbia kolem Sesti tisic etnickych nahra- 
vek.”8 Pokud jde o ceské snimky, v sérii objednacich 
Cisel Columbia F1-F324 vyslo do konce dvacatych 
let celkem 648 nahravek oznacenych jako Bohe- 
mian. Pro €eské nahravky na etiketé Victor stejné 
prameny uvadéji nejméné 500 nahravek pied 
rokem 1927 (mimo snimku opernich pévct). 


Kromé vyse zminénych dvou pfednich americ- 
kych gramofonovych spolecnosti se k vydavani 
etnickych snimk& v masovém méritku pfipojila 
téz americka pobocka velkého némeckého kon- 
cernu Carl Lindstrém. Jeji byvaly reditel Otto Hei- 
nemann odcestoval do USA, aby v prosinci roku 
1914 v New Yorku zalozil Otto Heinemann Pho- 
nograph Company. Etnické nahravky pojizované 
v USA i lisované z matric materské firmy byly uva- 
dény na americky trh hlavné na gramodeskach 
znacek Odeon a OKeh. 


Nahravky urcené pro etnikum Bohemian ale nacha- 
zime v této dobé také na gramodeskach mnoha 
desitek mensich americkych firem, at jiz relativné 
nezavislych, tak i poboénych lisovnach nékterych 
velkych gramofonovych spolecénosti, vydavajicich 


27  Onrecord labels his ensemble was described as Anton Brousek Kapelle, Brouskova kapela, Brouskova vojenska kapela, 
or Brousek Millitary Band. Some of the recordings by this ensemble were pressed by the gramophon company Odeon for the 
Slovenian ethnic category on the label OKeh, but under the band names Vojni¢ka hudba or Vojnicka glazba, and, at the same 
time, they were produced for the Spanish ethnic group under the names Banda con xilofono and Banda metropolitana de 


marimba, and on the Vocalion label as Orquestra Vocalion. 


Na etiketach gramodesek byl jeho soubor ozna¢ovan jako Anton Brousek Kapelle, Brouskova kapela, Brouskova vojenska 
kapela, Brousek Millitary Band. Nékteré nahravky tohoto souboru lisovala gramofonova firma Odeon pro etnikum Slovenian 
na etiketu OKeh pod oznacenim Vojniéka hudba Ci Vojnicka glazba a pro etnikum Spanish jako Banda con xilofono, Banda 
metropolitana de marimba a na etiketu Vocalion jako Orquestra Vocalion. 


This number is also cited by Pekka Gronow in his pioneering work “Ethnic recordings: An Introduction” in “Ethnic Recordings in 
America: A Neglected Heritage (Studies in American Folklife)”, American Folklife Center / Library of Congress, [1982]. 


Toto Cislo uvadi i Pekka Gronow ve své prukopnické publikaci “Ethnic recordings: An Introduction” in “Ethnic Recordings in 
America: A Neglected Heritage (Studies in American Folklife)’, American Folklife Center / Library of Congress, [1982]. 
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found on many dozens of smaller American com- 
panies. These companies were both relatively 
independent operations, as well as branches of the 
large record companies that were (on a regional 
basis) publishing copies made from the master 
discs owned by their parent companies but embla- 
zoned with their own labels. 


Hundreds of records were offered under the cat- 
egory-names Bohemian, Ruthenian, Slovak, Slavic 
and _ Slavish-Slovak, with music performed by 
various ensembles with rather curious and odd 
names such as Gajdarska hudba, Hojerske trio,” 
Prazsky smiécovy oréestr, Cesky kostelni sbor, 
and Joseph Siroka i Spolecnost. The repertoire 
of these groups was almost exclusively of a folkish 
nature, and if the name of a better-known opera 
singer appeared on the list of artists performing on 
the records, it would only ever be where the title 
was one of the numerous Czech or Slovak folk song 
arrangements. Owing to numerous grammatical 
errors and corruptions of Czech titles of the names 
of songs or of musicians on the labels of these pho- 
nograph records, it is often unclear whether the 
jazz rendition on a certain recordings is supposed 
to be Czech, Slovenian, Slovak, or in the Moravian 
“slovacky” dialect - especially if the given song 
was sung by one of the many “Americanized” per- 
forming artists.*° Czech and Slovak recordings that 
were labeled in this way were published in sepa- 


regionalné z matric materskych firem gramodesky 
opatiené vlastnimi etiketami. 


S oznacenim Bohemian, Ruthenian, Slovak, Slavic ¢i 
Slavish-Slovak se nabizely stovky ,,rekordU“ mnoha 
ruznych soubort s nékdy dost kurioznimi nazvy 
jako Gajdarska hudba, Hojerske trio,” Prazsky 
smiécovy oréestr, Cesky kostelni sbor ci Joseph 
Siroka i Spolecnost. Repertoar téchto soubort 
byl témé? bez vyjimky lidovy, a pokud se snad na 
seznamu interpret téchto gramodesek objevilo 
i jméno néjakého znaméjsiho operniho pévce, pak 
vyluéné a pouze u nazvu nékteré z mnoha ceskych 
nebo slovenskych narodnich pisni. Vinou ¢etnych 
gramatickych chyb a zkomolenin ceskych nazvu 
skladeb ci jmen interpret: na etiketach gramo- 
desek navic Casto nebylo jasné, zda jazykové pro- 
vedeni urcitého snimku ma byt ceské, slovinské, 
slovenské Ci slovacké — zvlast pokud danou pisen 
zpival néktery z mnoha jiz deli dobu ,amerikani- 
zovanych” interpretu.*? Takto oznacované ceské 
a slovenské snimky vychazely v separatnich fadach 
objednacich Cisel jest@ dlouho po vzniku CSR. Udaj 
Czecho-Slovak - nékdy s dodatkem bud’ Bohemian 
nebo Slovak — nachazime na etiketach gramodesek 
vétsiny firem az po roce 1945. Tuto ,etnickou Cis- 
totu“ navic naruSovala i casta praxe gramofonovych 
firem vyuzivat zpévaky urcité pribuzné narodnosti 
- Vv pripadé Bohemian snimkt tedy nékteré ze slo- 
vanskych — k nataceni snimkd v jinych jazycich, nez 


29 Besides Slovenian recordings, this ensemble, made up of Slovenian immigrants in Cleveland, Ohio, also played polkas composed by 
Czechs that were published on Columbia records and designated as both Slovenian and Bohemian. 


Tento soubor slozeny ze slovinskych imigrantd pUusobil v Clevelandu ve staté Ohio a nahraval kromé slovinskych snimku i polky 
ceskych autoru, vydavané na gramodeskach znacky Columbia s oznacenim jak Slovenian, tak Bohemian. 


30 From about the midpoint of the twentieth century, Bohemian recordings were also made by descendents of the Czech immigrants, 
who still claimed to belong to this ethnic group, but had no working command of Czech. This often, of course, had unintentional 


and very comical effects. 


Zhruba od poloviny dvacatého stoleti nataceli Bohemian snimky - casto ovsem s velice komickym vysledkem - také pfislusnici 
dalsich generaci puvodnich ¢eskych pristéhovalct, sice stale jesté se k tomuto etniku hlasici, avsak Cestinou jiz vubec neviadnouci. 
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rate serial order numbers long after the founding 
of the Czechoslovak Republic in 1918. We can find 
term Czecho-Slovak — sometimes with the further 
specification of Bohemian or Slovak — on the record 
labels made by most of these companies only after 
1945. This “ethnic purity” is further muddied by 
the common practice of using singers who spoke 
certain related languages - in the case of Bohe- 
mian records, other Slavic languages — for creat- 
ing recordings in languages other than their own 
native tongues.?’ For example, Victor used a Croa- 
tian tenor named Emilio Blazevié for recordings 
done in Slovak and Czech. Blazevic sang some of 
his Czech recordings in a duet with the Czech bar- 
itone Fr. A. Pangrac, and his solo vocal recording 
of the country’s anthem “Kde domov mUj?” was 
also released as “Gdje je stanak moj?” on an edition 
intended for the Croatian ethnic audience. 


The typological breakdown of the repertoire of 
these ethnic recordings did not really differ in any 
way from what was being published in the old coun- 
try. Polkas and marches performed by brass bands 
were predominant, and comic sketches of a risqué 
or even obscene nature were also very popular,?? 
as were folk songs that hit below the belt nostal- 


v jejich materstiné.*’ Takto vyuzivala firma Victor 
napriklad chorvatského tenoristu jménem Emilio 
Blazevié pro nataceni snimkt také ve slovenstiné, 
vi¢ nazpival v duetu s barytonistou Fr. A. Pangra- 
cem, sdlové pak svoji ¢esky zpivanou verzi pisné 
»Kde domov mUj?“ zopakoval pod nazvem,,Gdije je 
stanak moj?” na gramodesce urcené pro chorvat- 
ské etnikum.” 


Pangrdc 


Statisticky vzato se skladba repertodaru na krajan- 
skych nahravkach nijak zvlast nelisila od dobového 
repertoaru vydavaného ve staré vlasti: prevladaly 
polky a pochody v podani dechovych hudeb, obli- 
bené byly také komické scény ¢asto velice pikant- 
niho az obscénniho obsahu*®? a na nostalgickou 
notu utocici narodni pisnicky. Kromé snimku 
natacenych v USA tam jiz usedlymi a zavedenymi 


This was not at all an uncommon practice - the first recordings intended for the Czech market were produced by foreign companies 
in Berlin and Vienna using artists who at that time were engaged, for example, by the local opera houses, and happened to have 
been available at that place and time. In 1906, the Polish actress and singer Bronistava Wotska (1840-1926) sang a series of Czech 
recordings in Czech language on cylinders for the French comapny Pathé. 


NeSlo o nijak vyjimecnou praxi - také vbec prvni nahravky uréené pro Cesky trh natacely zahranicni firmy v Berliné ci Vidni 
s umélci, kteri v dané dobé byli angazovani napjiklad u taméjsich opernich scén, pripadné byli pravé v dané lokalité k dispozici. 
Pro francouzskou firmu Pathé nazpivala v roce 1906 na fonovalecky této znacky sérii Ceskych snimku polska herecka a zpévacka 


Bronistava Wotska (1840-1926). 


1 Victor Order No. 69091 (Czech) and Victor Order. No. 69050 (Croatian), recorded in 1916. 


Victor obj. €. 69091 (Cesky) a Victor obj. ¢. 69050 (chorvatsky), natoceno v roce 1916. 


33 Recordings of this type were naturally pressed almost exclusively from master discs created in Prague, and were originally intended 


for folk music audiences in Bohemia and Moravia. 


Nahravky tohoto typu - dnes klasifikované jako pornofonické - ovsem byly lisované témé? vylucéné z matric natacenych v Praze 


a urcenych ptivodné pro lidové publikum v Cechach a na Moravé. 
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gically. Besides the recordings made in the United 
States by musicians who had already settled there 
and established in their careers, the catalogs from 
Victor and Columbia also picked up recordings that 
were made by native Czech artists in Prague. These 
include recordings by the opera singers Otakar 
Mafrak, Vladislav Florjansky, and Bohumil Ptak that 
were intended for the domestic Czech market.* 
Additionally, recordings made by Kmochova kapela 
kolinska (under the baton of bandleader Frantisek 
Kmoch) and pressed onto cylinders and phono- 
graph records by Columbia were then reexported 
back to the Czech lands. There were also numerous 
recordings of Sokol music by the Prague bandleader 
Arnost Herman, which sold on many phonograph 
brand labels under various ensemble names.*° 


Record label catalogs of this era also hold many 
mysteries that remain unanswered despite research 


interprety prebiraly katalogy firem Victor a Colum- 
bia také v Praze vzniklé snimky domacich umélcd, 
napfiklad opernich pévcd Otakara Mayaka, Vladi- 
slava Florjanského ci Bohumila Ptaka, které byly 
ptvodné urcéené pro cesky trh.** Podobné v Praze 
natacené snimky Kmochovy kapely kolinské 
pod vedenim kapelnika Frantiska Kmocha liso- 
vané na fonovalecky a gramodesky zna¢ky Colum- 
bia byly exportované zpét do Cech. Velice éetné 
byly nahravky prazské sokolské hudby kapelnika 
Arnosta Hermana, uvddéné na etiketach fady 
znacek gramodesek pod mnoha ruznymi nazvy.*° 


Katalogy ale obsahovaly i mnohé zahady: otaznik 
Ize priclenit napfiklad k nahravce skladby ,,Har- 
mony Rag” autora Hal S. Nicholse v podani ano- 
nymniho instrumentalniho tria, ktera je na etiketé 
gramodesky znacky Columbia natocené v New 


Florjaniskh 


34 On the labels of recordings taken from the master discs of some of the companies operating in the territory of the former Austria- 
Hungary, the information “Recorded in Bohemia” was generally displayed, even if in some of the specific cases the recordings had 


actually been done in Berlin or Vienna. 


Na etiketach snimkt prevzatych z matric nékteré z firem, které operovaly na Uzemi nékdejsiho Rakousko-Uherska, byval obvykle 
uveden Udaj,,Rekordovano v Cechach’*, i kdyz v konkrétnich pripadech mohlo zrovna tak jit o snimky natacené ve skuteénosti 


v Berliné ci ve Vidni. 


35 Herman's orchestra recorded for phonograph companies under many different pseudonyms (see bellow). From the beginning of 
the 19" century until 1930, the number of recordings made by this Sokol orchestra brass band led by bandleader Herman was an 


unbelievable five thousand (!). 


Hermanuv orchestr nahraval na gramodesky pod mnoha raznymi pseudonymy - Dechovy orchestr kapelnik Vagner, Orkestr Faun, 
Dechovad hudba pana Braase, Salonni smyccovy orchestr, Kapelnik J. Beker Praha, Elitni orchestr Praha, Smyccovy orchestr kapelnika 

p. Karka, Radesovickd hudba, Jazz-Band-Orchestr kapelnik P. Schdffer Berlin, Nuselskd kapela, Rozddlovickd kapela, Kapela prazskych 
ostrostrelcu, Orchestr Narodniho divadla v Praze, Kapela zizkovského sokola, Spezidini orkestr Praha atd. Od pocatku dvacatého stoleti 
az do roku 1930 Cinil pocet nahravek sokolského orchestru pod vedenim pana kapelnika Hermana neuvéritelnych pét tisic (!). 
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into the early Czech and American recording indus- 
tries. One can affix a question mark, for example, to 
the recording of a song called “Harmony Rag’ writ- 
ten by Hal S. Nichols and rendered by an anony- 
mous instrumental trio for the Columbia label in 
a 1915 New York recording session. For reasons 
unknown, this recording was labelled as Bohemian 
even though it was not composed by a native Czech 
and was not credited to a Czech recording group. 


Czech recordings by the large French gramophone 
company Pathé occupied a prominent position on 
the American market. Pathé began offering phono- 
graph cylinders with Czech content on the Czech 
market in 1905, and introduced their own series of 
disc records in 1909.7” However, these recordings 
were not exported to the United States due to their 
non-standard technical parameters. For example, 
Pathé records were recorded using the hill-and-dale 
method, had a higher than usual playback speed, 
and started at the centre of the record as opposed 
to the outside edge. These factors made Pathé disc 
records playable only on gramophones released 
under the Pathé brand. The American branch of 
Pathé opened in New York in 1915,72 when the par- 


Yorku v roce 1915 buhvi proc také oznacena za 
Bohemian.*© 


Pomérné vyjimecnou pozici mély v USA ceské 
nahravky velké francouzské gramofonové firmy 
Pathé. Na ceském trhu byla tato firma zastoupena 
fonovalecky s Ceskym programem jiz od roku 1905 
a od roku 1909 téz svymi gramodeskami.*” Do USA 
vsak tyto nahravky nebyly dovazeny - duvodem 
nepochybné byly jejich nestandardni technické 
parametry: hloubkovy zaznam zacinal u stiredu 
gramodesek, které mély vyssi néz béznou rychlost 
prehravani, takze je bylo mozné pouZzivat prakticky 
zase jen na gramofonech znacky Pathé. Americka 
pobocka této firmy byla otevfena v New Yorku 
v dobé prvni svétové valky,3? kdy mateyska firma 
doufala, ze na americkém trhu ziska prostor pro 
své hloubkovym zaznamem natacené gramodesky 
o praméru 25 a 30 cm, pirehravané béznou rych- 
losti 78 i 80 ot./min. (nahravky firmy Pathé byly v ére 
mechanického zpUsobu zaznamu zvuku snimany na 
master-valecky, z nichz pak mohl byt z4znam hek- 
tografickym zpUsobem pyepisovan na gramodesky 
o raznych primérech ci pozadovanych rychlostech 
prehravani), které bylo mozné je prehravat i na gra- 


36 Ofcourse, the English word Bohemian has a great many meanings - one of them received a very humorous treatment by the writer 
Jan BeneS in his novel “Zelenou nahoru!”, which was first published in the exile publishing house of the husband and wife team of 


Skvorecky, Sixty-Eight Publishers Corp. (Toronto, Canada) in 1977. 


Anglické slovo Bohemian ma ovsem celou mnozinu vyznamt - jeden z nich je velice vtipné pojednan v knize spisovatele Jana 
BeneSe,,Zelenou nahoru!” vydané poprvé v exilovém nakladatelstvi manzZel Skvoreckych Sixty-Eight Publishers Corp. (Toronto, 


Kanada) v roce 1977. 


37 For more on the history of the presence of the company Pathé in the Czech lands and later in the Czechoslovak Republic see 
the publication “Recorded Sound in Czech Lands” (GOSSEL, Gabriel a SIR, Filip. Recorded sound in Czech Lands 1900-1946. 
1. edition. Brno: The Moravian Library, 2016. 205 pages. ISBN 978-80-7051-218-0, [2016]. Also at https://archive.org/details/ 


recordedsoundinczechlands). 


Historie piitomnosti firmy Pathé v Geskych zemich a pozdaji v CSR je podrobnéji popsana v publikaci “Recorded Sound in Czech 
Lands” (GOSSEL, Gabriel a SIR, Filip. Recorded sound in Czech Lands 1900-1946. 1. vyd. Brno: Moravska zemska knihovna. 205 stran. 
ISBN 978-80-7051-218-0, [2016]. Dostupné také z: https://archive.org/details/recordedsoundinczechlands). 


38 The company Pathé Fréres Phonograph Co., Foreign Record Department had its headquarters at 20 Grand Avenue, Brooklyn, N. Y. 
In Chicago. Czech Pathé records were offered, for example, also by the company Stanley K. Turek at 2338 S. Kedzie Avenue. 


Pathé Fréres Phonograph Co., Foreign Record Department. Sidlila na adrese 20 Grand Avenue, Brooklyn, N. Y.V Chicagu nabizela,,Pathé 
ceské rekordy” napjiklad firma Stanley K. Turek na adrese 2338 S. Kedzie Avenue. 
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ent company was hoping that it would carve out 
space in the American market for its hill-and-dale 
records with diameters of 25 and 30 cm. These 
Pathé records typically played back at a speed of 
78 or 80 RPM (in the era of mechanical means of 
recording sound, recordings by the company Pathé 
were cut onto master-cylinders, from which they 
could then be transferred hectographically to pho- 
nograph records of various diameters or speeds of 
playback), and could be played on gramophones 
intended for use with the Edison Diamond Disc 
records, which became available on the American 
market in late 1912. For the Bohemian listeners of 
the period, Pathé had a wide assortment of record- 
ings pressed by their Viennese branch prior to 1914 
in Prague. However — due to the outbreak of the 
military conflict in Europe — Pathé did not manage 
to market these recordings in the Czech lands. 


The American catalog of “Pathé Czech records” also 
included Slovak, Polish, Austrian, and Hungarian 
recordings, all of which were products intended for 
the multiethnic inhabitants of Austria-Hungarian 
Empire. The advertising copy of the catalog of these 
recordings promoted them with the following text: 


Czech records have all the old folk songs you love 
so much; the inspiring national anthems and 
resounding military marches; the folk dances 
played by Gypsy bands and other ethnic orches- 
tras, which bring back pleasant reminiscences of 
bygone times. 


Pathé records, which are sung only by good art- 
ists, bring the spirit of genuine Czech music into 
your home, and therefore excel the products of 
other companies like a shining diamond sur- 
passes counterfeit jewels. Ask for a price list of 
Pathé Czech records from your Pathé dealer. This 
is the complete list of the best vocal music that 
you have ever known and loved. In this list you 


mofonech urcenych pro prehravani Edisonovych 
,diamantovych” gramodesek uvedenych v USA na 
trh v roce 1912. Pro nase Bohemian krajany nechala 
firma Pathé nalisovat pomérné rozsahlou sérii 
snimku natocenych jejim videnskym zastoupenim 
kratce pred rokem 1914 v Praze. Kvuli vypuknuti 
valecného konfliktu v Evropé je vsak jiz nestacilo 
na Cesky trh uvést. 


Americky katalog ,,Pathé ceskych rekordu” zahr- 
noval i slovenské, polské, rakouské a madarské 
nahravky, tedy snimky urcené pro mnohonarod- 
nostni obyvatelstvo Rakousko-Uherska. Reklamni 
text katalogu tyto nahravky propagoval nasleduji- 
cim textem: 


Ceské rekordy maji viechny ty staré lidové pisné, 
které tak milujete; ty povzbuzujici narodni hymny 
a zvucné vojenské pochody; ty narodni tance 
hrané cikanskymi bandami a jinymi narodnimi 
orchestry, které Vam pripominaji milé pamatky 
zaslych éast. 
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will find your favourite songs. Your dealer will 
gladly play them for you. Go to your closest Pathé 
dealer and you will receive a Czech price list gra- 
tis. (Bohemian Pathé catalogue, about 1916.) 


The contents of these “Pathé Czech records” are 
connected to the titles published by the company 
before 1914 on disc records intended for sale in 
the Czech lands. Orchestral music was supplied for 
recordings by the Sokol band under Mr. Herman, 
vocal selections were performed by the duo of ten- 
ors Valentin Sindler and Emil Axman, and humor- 
ous sketches were read by the prolific comedian 
Alois Tichy. Another example of what was included 
in the instrumental music section are two composi- 
tions performed by the Czech violin virtuoso Fran- 
tiSek Ondricek® that were recorded in Vienna. In 
the United States, they were originally included in 
the German catalog of ethnic recordings and were 
not labelled as Bohemian, but instead as German 
recordings. After 1918, the distributorship for Pathé 
was not renewed in the Czechoslovak Republic. 
As a result, no new Czech recordings were made 
on commercial phonograph records by Pathé and 
none of the aforementioned “Pathé Czech records” 
were brought to the Czech market. 


During the First World War, the majority of Euro- 
pean phonograph companies discontinued their 
record manufacturing due to a lack of demand 
for recordings, as well as difficulties in both trans- 
porting recordings and acquiring the raw materials 
used in the manufacture of phonograph records. 
On the other hand, the production of phonograph 
records in the United States (for both popular and 


Pathé rekordy, které jsou zpivany jenom dob- 
rymi umélci, vnesou ducha pravé ceské hudby do 
VaSeho domu,a proto pred¢i vyrobky jinych firem 
jako zatici diamant padélané Sperky. Zadejte od 
VaSeho Pathé prodavace cennik Pathé ¢eskych 
rekordu. To je uplny seznam nejlepsich zpévi, 
které jste kdy znal a miloval. V tomto seznamu 
najdete Vase oblibené zpévy. Vas prodavac Vam je 
ochotné zahraje. Jdéte k nejblizSimu Pathé pro- 
davaci a dostante zdarma Cesky cennik. (Katalog 
Pathé z roku cca 1916.) 


Repertoar téchto ,,Pathé ceskych rekordt” nava- 
zoval na tituly vydavané touto firmou do roku 
1914 na gramodeskach urcenych pro ceské zemé: 
orchestralni nahravky obstaravala sokolska kapela 
pana Hermana, zpév pak dvojice Valentin $in- 
dler a Emil Axman, humoristické scény pjed- 
nasel nesmirné plodny komik Alois Tichy. Do 
sekce instrumentalnich snimkt byly do katalogu 
kromé dalsich nahravek zarazeny také dvé skladby 
Vv podani ¢eského houslového virtuosa Frantiska 
Ondiiéka,®» natocené ve Vidni a v USA ptvodné 
zafazené do némeckého katalogu  etnickych 
snimkt (proto nejsou oznacené jako Bohemian, 
nybrz German). 


Po roce 1918 jiz v CSR generdlni zastoupeni firmy 
Pathé obnoveno nebylo, proto zadné nové ceské 
snimky na komerénich gramodeskach této znacky 
nevznikly. Podobné nebyly uvedeny zadné z vyse 
uvedenych ,,Pathé ceskych rekordt” ani na cesko- 
slovensky trh. 


39 FrantiSek Ondiiéek (1857-1922) was a gifted artist with rhapsodical talent, and a violinist whose playing was unique thanks to its 


distinctive quavering vibrato. 


Frantisek Ondiiéek (1857-1922). Genialni umélec ve své rapsodicnosti, houslista, jehoz interpretace byla ozvlastnéna mimo jiné 


prizna¢nym chvéjivym vibratem. 
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ethnic recordings) was not significantly influenced 
by the developments on European battlefields and 
the American phonograph industry continued to 
grow even during the peak of the First World War. 
However, the repertoire of popular songs that were 
recorded began to change after 1918. This change 
was initiated primarily by the fast-growing popu- 
larity of jazz and dance music (called “hot dance 
music” by collectors, historians, and researchers 
today), rather than by changes in political con- 
ditions. Additionally, the shift from the acoustic 
recording process to the electrical recording pro- 
cess during the mid-late 1920s also influenced the 
repertoire of the songs that were recorded by the 
major record companies.” 


The first recordings of songs from the pen of 
famous Czech balladeer Karel HaSler appeared in 
early 1917. His works were sung by a certain Net- 
tie K. Pribyl (“Po starych zameckych schodech’*, “Ty 
petrinské strané”) and the duo of Boza and A. M. 
Hess (“Vdavala se jedna panna’). The founding of 
the CSR was also reflected in the 1919 recordings of 
HaSler’s marches “Bily kvitecek” and “Pétatricatnici” 
as rendered by Psotova Ceskoslovenska kapela. 
The first recordings of HaSler’s political vaudevilles 
(“Kam pak na nas, bolsevici!") and “favourite songs 
of President Masaryk” (“Tece voda, tece” = “Rip- 
pling Waters”) came along soon after. HaSler’s song 
“Muziky, muziky, musite krasné hrat” is described 
by the advertising copy written at that time as “[...] 
a waltz, whose charming melody and fetching 
rhythm will appeal to all lovers of the dance. The 
vocal duo in this composition, singing the lovely 
refrain, heightens the appeal of this record.”*' 


V letech prvni svétové valky drtiva vétsina evrop- 
skych gramofonovych firem vyrobu gramodesek 
preruSila. Produkci gramodesek v USA ovsem vyvoj 
situace na evropskych bojistich vyrazné neovlivnil, 
coz platilo i pro etnické nahravky, pochopitelné 
véetné ceskych. Vyrazné se vsak od cca roku 1919 
zacal ménit nahravany repertoar snimku popular- 
nich pisnicek. Spise nez zména politickych poméru 
ve staré viasti ale tuto proménu nastartoval prede- 
vsim razantni nastup jazzu a tanecni hudby ozna- 
€ované dnes jako ,hot dance music”. Navic pje- 
chod od mechanického zptsobu snimani zvuku na 
elektricky zpUsob nahravani gramodesek vyrazné 
ovlivnil i repertoar pisni nataéenych velkymi gra- 
mofonovymi spole¢nostmi.”° 


Prvni nahravky pisnicek z pera Karla HaSlera se 
na krajanskych gramodeskach objevuji pocatkem 
roku 1917 - nazpivala je jista Nettie K. Pribyl 


is 


(,Po starych zameckych schodech”*, ,Ty petiinské 
strané”) a dvojice Boza a A. M. Hessovi (,Vdavala 
se jedna panna’). Realitu zalozeni CSR pak reflek- 
tuje jiz v roce 1919 nahravka HaSlerovych pochodt 
nbBily kvitecek” a ,Pétatricatnici” v podani Psotovy 
Ceskoslovenské kapely. Velice brzy pochopi- 
telné nasledovaly prvni nahravky Haslerovych 
politickych kuplett (,Kam pak na nas, bolSevici!") 
a ,oblibenych pisni presidenta Masaryka” (,,Tece 
voda, tece” = ,Rippling Waters”). Haslerovu pisen 
»Muziky, muziky, musite krasné hrat” charakteri- 
zuji dobové propagaéni materialy*' jako ,[...] val- 
cik, jehoz roztomila melodie a ptvabny rytmus se 
bude zamlouvat vsem milovniktim tance. Zpévny 
duet v této skladbé, zpivajici krasny refrén, zvySuje 
ptuvab rekordu. 


40 Hoffmann, F., Cooper, B. and Gracyk, T. (2012). , Popular American Recording Pioneers”. Hoboken: Taylor and Francis, p.2. 


41 Catalog Nové Ceské Victor Rekordy, April 1922. 
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The wind orchestra led by the New York-based 
bandmaster Psota (which was sometimes also 
described on the labels of Columbia records as 
Psotova Bohemian Band or E. Stolc-Psotova 
Ceskoslovenska Kapela) was the first ethnic 
Czech ensemble to react to the trend of mod- 
ern dance music. As early as 1922, they began 
recording foxtrot arrangements of what were 
originally waltz compositions, such as “Jako raze” 
and Kmoch’s waltz “Muziky, muziky” for the OKeh 
label.” In the strongly conservative ethnic com- 
munity, which was often still very attached to 
the conditions of the Czech musical scene of the 
period when their predecessors had left their 
home county, this was indubitably a bold act of 
innovation. Even though Psota did not enjoy much 
success at first, the Czechoslovak distributorship of 
the German company Carl Lindstrém offered “Jako 
ruze’, in its catalog for Lindstr6m American Record 
labels that were pressed for the Czechoslovak mar- 
ket in 1932. It’s also worth mentioning about this 
recording that, although this song was published 
by the American branch of the German company 
Carl Lindstrém on the ethnic label OKeh as a Bohe- 
mian recording, they were also selling the very 
same music on their catalog of recordings intended 
for the Spanish-speaking minority in the United 
States, under the title of “Flor de la montana”. For 
this record, the orchestra Psotova Ceskoslovenska 
Kapela was renamed Banda Latina Europea de 
Checo. 


Vyse zminény v New Yorku ptsobici dechovy 
orchestr kapelnika Psoty (na etiketé gramodesek 
znacky Columbia byl tento orchestr nékdy ozna- 
covan téz jako Psotova Bohemian Band nebo 
E. Stolc-Psotova Ceskoslovenska Kapela) také 
jako patrné prvni krajansky soubor zareagoval 
na nastup modernich tancu, kdyz jiz v roce 1922 
natocil na gramodesku zna¢ky OkKeh* foxtrotové 
upravy puvodné valcikové skladby ,Jako ruze” 
a Kmochova pochodu ,,Muziky, muziky” V silné 
konzervativni krajanské komunité, Casové obvykle 
fixované na poméry panujici na domaci hudebni 
scéné v dobé, kdy jeji prislusnici opoustéli svou sta- 
rou vlast, Slo v tomto pripadé o pocin nepochybné 
novatorsky a odvazny. | kdyz u svych krajand pan 
kapelnik Psota tehdy nejspisé prilis neuspél, Cesko- 
slovenské zastoupeni némeckého koncernu Carl 
Lindstrém nabizelo zminénou nahravku foxtrotu 
,Jako rize“ ve svém katalogu gramodesek znacky 
Lindstr6m American Record lisovanych pro ¢esko- 
slovensky trh jesté v roce 1932. V souvislostis touto 
nahravkou stoji za zminku skute¢nost, Ze tento sni- 
mek sice vydala americka pobocka némeckého 
koncernu Carl Lindstrom ptvodné na své etnické 
etiketé OKeh jakozto Bohemian nahravku, tentyz 
snimek ovsem souéasné pouzila pro svuj katalog 
nahravek urcenych pro spanélsky mluvici men- 
sinu v USA, a to pod nazvem,Flor de la montana”. 
Orchestr Psotova Ceskoslovenska kapela byl 
na etiketé této gramodesky uveden jako Banda 
Latina Europea de Checo. 


42 The envelopes for the phonograph records with Bohemian recordings sold by this brand were afflicted with a rather awkward Czech 
text that informs customers: “This record is pressed by the Phonographic General Corporation, which manufactures the legendary 
OKeh records, records of the highest quality. They are manufactured in OKeh factories, the OKeh guarantee of quality is on it, and 


the inscription reveals where it was recorded”. 


Obaly gramodesek zna¢ky OKeh s Bohemian nahravkami byly potisténé dost kostrbatym ¢eskym textem informujicim zakaznika, 
ze: ,Tento rekord je tistén Fonografi¢ni generalni korporaci, jenz vyrabi povéstné OKeh rekordy, rekordy nejlepsi jakosti. Vyrabi se 
v OKeh tovarnach, ma na sobé OKeh zaruku jakosti a napis udava, kde byla znacena”. 
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A frequent performer for Bohemian recordings in 
the 1920s and 1930s for the American labels Victor, 
Columbia and OKeh was the tenor Vaclav Albrecht. 
He first recorded phonograph records in 1922, per- 
forming solo vocals and accompanying himself on 
the accordion, and he also made recordings with his 
instrumental trio and many other lineups such as 
Albrechtovy Hudebni Kvartet, Cesko-Americky 
Orchestr, Bohemians Dance Orchestra, Vaclav 
Albrecht a spolecnost, and Albrecht’s Schram- 
mel Orchestra for productions labelled as ethnic 
recordings. As evidenced by the lists of recordings 
made by Victor, Albrecht was also a member of the 
company orchestra Victor Schrammel Orchestra 
conducted by Nathaniel Shilkret in the early 
1920s.” Prior to 1923, Vaclav Albrecht played for 
Czech recordings made in New York-area studios. 
After 1923, Albrecht moved to Chicago, where 
he made phonograph records with the orches- 
tras Brouskova Vojenska Kapela, FiSerova Sokol- 
ska Kapela, and Cesko-Americka Kapela — this 
last-named ensemble regularly performed in the 
Chicago hotel Webster. On recordings with Czech 
vocals we can also hear the baritone Nilo Vilim 
and the soprano Frances Trnka. 


The ensemble Druzina Vaclava Albrechta (Vaclav 
Albrecht’s Company) - which also included Mary 
Havelka, Olga Vrzalova, and Frances Trnka in addi- 
tion to Albrecht — also appeared in the Czechoslovak 
HMV catalog of phonograph records with a series 
of descriptive songs. The contents of most of their 
recordings were revealed in their titles: “Posviceni” 
(Kermesse Festival), “Masopust” (Carnival), “O pouti” 


Velice castym interpretem Bohemian snimkt byl 
ve dvacatych a tricatych letech minulého stoleti 
na americkych etiketach Victor, Columbia a OKeh 
tenorista Vaclav Albrecht. Poprvé natacel gra- 
modesky v roce 1922 - zpival sdlové a doprova- 
zel se na akordeon, pozdéji nahraval i se svym 
instrumentalnim triem a fadou dalsich sestav 
oznacovanych na krajanskych nahravkach jako 
Albrechtovy Hudebni Kvartet, Cesko-Americky 
Orchestr, Bohemians Dance Orchestra, Vaclav 
Albrecht a spolecnost ci Albrecht’s Schrammel 
Orchestra. Jak vyplyva z nahravacich listd firmy 
Victor, byl Albrecht pocatkem dvacatych let minu- 
Iého stoleti téz clenem firemniho orchestru Victor 
Schrammel Orchestra dirigovaného Nathani- 
elem Shilkretem.* Do roku 1923 Vaclav Albrecht 
nahraval ceské snimky v New Yorku, poté se presu- 
nul do Chicaga, kde jako vokalista natacel gramo- 
desky s orchestry Brouskova Vojenska Kapela, 
Fiserova Sokolska Kapela a Cesko-Americka 
Kapela - tento posledné jmenovany soubor pra- 
videlné Ucinkoval v taméjsim hotelu Webster. Na 
cesky zpivanych snimcich slySime také vokdaly 
barytonisty Nilo Vilima a sopranistky Frances 
Trnka. 


Druzina Vaclava Albrechta - kromé jejiho vedou- 
ciho ji tvofili jesté Mary Havelka, Olga Vrzalova 
a Frances Trnka — obohatila koncem dvacatych 
let minulého stoleti téz ceskoslovensky katalog 
gramodesek zna¢ky HMV o nékolik deskriptivnich 
snimkd. Obsah vétsiny z nich prozrazovaly uz jejich 


Ti qi 


nazvy: ,Posviceni“’, ,Masopust’, ,O pouti”, ,,Kitiny’, 


Mu 


Ne Lhoté v hospodé” ¢i ,Ceskaé svatba”. Formou 


43  Variously-named orchestras led by this bandmaster made several thousands of records in many different genres. Several hundred of 
them were reissued at the end of the 1920s-beginning of the 1930s on records of several German companies. 


Ruzné oznacované orchestry tohoto kapelnika nato¢ily na gramodesky nékolik tisic snimk& mnoha zanrd. Nékolik stovek jich na 
prelomu dvacatych a tiicatych let minulého stoleti vySlo v pyelisech i na tadé gramodesek némeckych vyrobcu. 
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(During the Fair), “Kitiny” (A Christening), “Ve 
Lhoté v hospodé” (In Lhota at the Pub) and “Ceska 
svatba” (Czech Wedding). In the form of humorous 
sketches or melodramas, these recordings recalled 
the way things were done back in the old country 
for Czechs living in the United States. It can be ruled 
out that they had any educational value for audi- 
ences in the CSR. There were other recordings in 
this series that served up humor with stories of the 
“American” Mistr Vokurka (“Mister Pickle’) during 
his visit to Prague. Much like the “Uncle Josh” series 
of humorous recordings made by Cal Stewart for 
record companies such as Berliner, Victor, Columbia, 
Edison, and many others between 1897 and 1919,” 
the “Mistr Vokurka" recordings featured an individ- 
ual known for his comic wit, humorous exploits, 
and illustrious travels. 


The corresponding catalogs list the four-part “Mistr 
Vokurka series, which includes: “Mistr Vokurka Ve 
Stare Country” (“Mister Pickle in the Old Country”), 
“Mistr Vokurka Uz Jede Zpatky” (“Mister Pickle 
Returning to America’), “Mistr Vokurka Opét Doma” 
(“Mister Pickle Again Home”) and “Party Na Mister 
Vokurka" (“Party in Mister Pickle’s Home’). In the first 
recording in the series, Mister Pickle is welcomed in 
the old country with choral singing, people calling 
out “Nazdaaar” (“Heeeeey there!”) and the address 
“Highly revered and esteemed Mister Pickle, rare 
and beloved guest” - which he interrupts with 
a jovial “Give me a break with these titles, we aren't 
so particular about them. In America we make 
fewer titles, but more dollars!” Later, he requests to 
make a visit to a pub, where several folk tunes are 


veselych scének ci melodrama mozna mély tyto 
nahravky nasim krajantm v USA piiblizovat ci pii- 
pominat nékdejéi déni ve staré vlasti — 0 jakémkoliv 
osvétovém piinosu takovych snimktu pro publikum 
v CSR vak Ize s Uspéchem pochybovat. Nechtény 
humor obsahovaly predevsim daléi snimky z této 
série nahravek, které prinasely pribéhy ,Ameri- 
kance” mistra Vokurky pri navstévé Prahy. Predlo- 
hou pro takova zvukova pasma nepochybné byly 
panu Albrechtovi snimky, které v USA v letech 
1897-1919 natacel na gramodesky fady gramo- 
fonovych firem (Berliner, Victor, Columbia, Edison 
a dalsi) komik Cal Steward” jakozto impersonator 
svérazné postavy prostomysiného Strycka Joshe. 
Piihody Mistra Vokurky pyiblizovaly posluchactim 
prostfednictvim podobné barvitych historek pro 
zménu osobnost svérazného svétaka. 


Prislusné katalogy toto Ctyrdilné pasmo* uva- 
dély nasledovné: ,,Mistr Vokurka Ve Stare Country” 
(,Mister Pickle in the Old Country”), ,Mistr Vokurka 
Uz Jede Zpatky” (,,Mister Pickle Returning to Ame- 
rica”), ,Mistr Vokurka Opét Doma” (,Mr. Pickle 
Again Home”) a,,Party Na Mister Vokurka’ (,,Party In 
Mr. Pickle’s Home’). Pan Vokurka je v tomto pasmu 
ve staré vlasti vitan sborovym zpévem, volanim 
»Nazdaaar” a oslovenim ,Vysoce ctény a vazeny 
pane Vokurko, vzacny hosti milovany” -, jez prerusi 
bodrym,S téma titulama dejte pokoj, na to my si 
nepotrpime. My v Americe délame min tituly, ale 
vic dolary!” Poté se dozaduje navstévy hospody, 
kde pak zazni nékolik lidovych popévku. Na jeho 
dotaz, zda muzikanti zvladnou i néjaky ten jazz, 
zazni nékolik taktt jakési melodie s pokusem 0 jeji 


44 _,,Gregs Sand Box". (1997). Cal Stewart Biography. [online] Available at: http://www.gregssandbox.com/edison/uncle_josh/bio.htm. 


45 Inthe USA, it came out on Victor Order Nos. 79444 and 80363, in the CSR on HMV No. AM 2275-2276 with a diameter of 30 cm. 
Na gramodeskach Victor obj. €. 79444 a 80363, v CSR na gramodeskach HMV obj. €. AM 2275-2276 o priiméru 30 cm. 
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heard playing. In response to his query of whether 
the musicians can also manage to play some jazz, 
they eke out several bars of some melody that they 
attempt to syncopate. After Mister Pickle has spent 
all his money in this pub, the recording expresses 
his regrets through several somber tunes such as 
“Pry¢, ach, pryc je vsecko” (“Gone, oh, everything is 
gone”), and he has a bit more money sent to him 
from America, and then tells his country people 
good bye. 


In another recording in the series, Mister Pickle 
is heartily welcomed back home in Chicago with 
a real Czech accordion player whom he brought 
over to America. The Czechs in Chicago listen 
to his accordion and then appreciatively state: 
“That's something different than our jazz music 
\" Afterwards, everyone goes to get some 
refreshments, and several songs with lyrics that 
resonate with Mister Pickle’s experiences from the 
old country play, and some funny anecdotes are 
provided. In response to the question of whether 
some modern dances have also carried over to 
Prague, Mister Pickle replies like a man of the world: 
“Suuure, | wriggled the Karlstejn (Charleston) in 
Alhambra Night Club, the shimmy in Lucerna Hall, 
and the two-step on Stfelecky ostrov dancing, and 
every time we were returning home in the morn- 
ing, | pranced foxtrots up and down Wenceslas 
Square.” At the end of the recording, the song “Az 
rano, az rano, az bude bily den...” (“Till the break of 
dawn”) plays. 


here 


The high-water mark for this series of recordings 
by Albrecht’s Company was represented by the 
two-part “prose and singing accompanied by 
accordion” recordings entitled “Legionari Na Sibiri” 
(“Legionnaires in Siberia”) and “Odjezd do Vlasti” 
(“Homeward Bound”). This story acquainted listen- 
ers with the Siberian adventures of a group Czech 
legionnaires who took a very long return route to 


synkopaci. Poté, co pan Vokurka v hospodé utrati 
vsechny penize, vyjadii prostfednictvim nékolika 
ponurych popévkd a la ,,Pry¢, ach, pry¢ je vsecko” 
svoji rozmrzelost, necha si poslat z Ameriky néco 
penéz arekne svym krajantm good bye. daléi casti 
pasma jsou navratilec pan Vokurka spolu s pravym 
ceskym harmonikarem, kterého si do Ameriky pfi- 
vezl, srdecné vitani doma v Chicagu. Nasi krajané 
harmonikare vyslechnou a poté uznale konstatuji 
nto je néco jiného, nez ta zdejsi jazzova muzika!” 
Poté se vsichni presunou na pohosténi, pri némz 
opét zazni nékolik pisni s texty, v nichz rezonuji 
zazitky pana Vokurky ze staré vlasti a zazni nékolik 
veselych historek. Na dotaz, zda si v Praze také sko- 
cil néjaky ten moderni tanec, pan Vokurka svétacky 
odpovida: ,Sur, ja kroutil karlétejn (= charleston) 
v Alhambfe, simy (shimmy) v Lucerné, vobkrocak 
na Streldku a rano, vzdycky kdyz jsme Sli dom¢, liny- 
roval jsem foxtroty po Vaclavaku”. Na zavér pasma 
zazniva pisen,,Az rano, az rano, az bude bily den...” 


Vrchol této fady snimku Albrechtovy druziny vsak 
predstavovala dvoudilna ,prosa a zpév s dopro- 
vodem harmoniky” nazvana ,Legionari Na Sibiri” 
(,Legions in Siberia’) a ,,Odjezd do Vlasti” (,Home- 
ward Bound”). Toto pasmo prfiblizovalo sibifskou 
anabazi ceskych legionard a jejich navrat do 
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reach their homeland, of course in the extremely 
naive rendering of Albrecht’s Company. 


All the recordings by DruZzina Vaclava Albrechta 
(Vaclav Albrecht’s Company) were produced by 
Victor in their Chicago studios in June and Novem- 
ber 1927 and were subsequently released to the 
Czechoslovak market on the HMV label in 1929.*° 


Vaclav Albrecht paid a visit to Czechoslovakia in 
1938, and during his stay in Prague, he made six 
recordings in the studios of the gramophone com- 
pany Ultraphon in which he accompanied himself 
with his chromatic accordion. Some of the record- 
ings made by Albrecht include an instrumental 
version of “Czardas” by V. Monti and the tango “El 
Choclo” by A. Villoldo, a rendition of the Hasler 
melody “Naéi zlaté Praze,’ (“To our Golden Prague”) 
and the heartbreaking chanson by Jiri Cerveny, 
“Tovarnikova dcera” (“Tycoon’s Daughter”), which 
Albrecht had borrowed from the repertoire of the 
Czech cabaret Cervend sedma. The Czechoslovak 
gramophone company Ultraphon ultimately did 
not release two additional instrumental recordings 
Albrecht recorded during the last few days of his 
visit to Czechoslovakia in 1938. 


Another Chicago-based orchestra that developed 
a high level of popularity was Grillova éeska 
kapela,” brought together by the immigrant 
Ondiej Grill, who (under the name of Andrew 
Grill) became the leading American arranger and 
composer of traditional Czech ethnic music. Grill 
was bornin 1869 in a small village near Cesky Krum- 


viasti, ovsem dle znacné prostomysinych predstav 
Albrechtovy druziny. 


Veskeré tyto nahravky Albrechtovy druziny byly 
natoceny v chicagském studiu gramofonové firmy 
Victor v €ervnu a listopadu roku 1927* a nasledné 
uvedeny v roce 1929 na ceskoslovensky trh 


Sam Vaclav Albrecht v roce 1938 navitivil Ceskoslo- 
vensko a béhem svého pobytu v Praze nato¢il ve 
studiu gramofonove firmy Ultraphon za doprovodu 
své chromatické harmoniky Sest snimkd: kromé 
instrumentalnich verzi ,Carddse” V. Montiho 
a tanga,El Choclo” A. Villoldoa velice tklivé zazpi- 
val Haslerovu melodii ,Nasi zlaté Praze” a srd- 
ceryvny Sanson Jitiho Cerveného ,Tovarnikova 
dcera”, ktery prevzal z repertodru kabaretu Cervend 
sedma. Zbyvajici dva tehdy natocené instrumen- 
talni snimky v podani Vaclava Albrechta (,,Harle- 
kynovy miliony” R. Driga a ,,Babicku” G. Langera) 
Ultraphon nakonec nevydal. 


Dalsim v Chicagu ¢cinnym a Uspésnym orchestrem 
byla Grillova éeska kapela’’ sestavena imigran- 
tem Ondiejem Grillem, ktery se brzy (jiz pod 
jménem Andrew Grill) stal pfednim americkym 
aranzérem a skladatelem v oblasti tradiéni ¢ceské 
etnické hudby. Grill se narodil v roce 1869 v malé 
vesniéce u Ceského Krumlova. Hudebné nadany 
hoch byl ve svych patnacti letech prijat do jedné 
budéjovické kapely a pozdéji ucinkoval béhem 
své vojenské sluzby i v plukovni kapele. Po skon- 
ceni vojenské sluzby se vratil domt, ale v roce 1891 
dostal nabidku hrat v Kapele granatnikd knizete 


46 Vaclav Albrecht a Spol. (dramatic group). Discography of American Historical Recordings”. [2008]. 
Online at: http://adp.library.ucsb.edu/index.php/talent/detail/71352/Vaclav_Albrecht_a_Spol_dramatic_group. 


47 Also listed on record labels as Grill’s Bohemian Band. 


Na etiketach gramodesek téz jako Grill’s Bohemian Band. 
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lov. At the age of fifteen, the musically-talented 
Grill was invited to play in a band in Ceské Budéjo- 
vice, and later, during his years of military service, 
he also played in the regimental band. After com- 
pleting his military service, he received an offer 
to play in the Prince of Schwarzenberg’s Grena- 
diers’ Band in 1891. During the several years he 
spent in the Grenadiers’ Band, he learned to play 
many instruments, and began composing songs. 
In 1896 Ondiyej became the youngest member of 
the guard, as well as the youngest grenadier in 
history to become the conductor of this ensem- 
ble. In 1903, Ondrej requested to be discharged 
from his duties with the guard, and set off after his 
brother to the United States. In Chicago, he found 
employment with the large music shop owned by 
Joseph Jiran, who offered him a place in his own 
band, in the function of its main composer, as well 
as a space where Grill could operate a private violin 
school. In 1921, Grill opened his own music school, 
where he taught students to play the violin and 
cornet. In the same year, he also performed with his 
own musical ensemble at the Chicago celebration 
held in the memory of the 14 century preacher 
Jan Hus. In 1924 he founded — most likely consist- 
ing of his own students — his own large orchestra, 
with which he then recorded many phonograph 
records for the companies Victor and Columbia. He 
also continued teaching at his own music school 
until his death in 1943. 


Andrew Grill was deeply influenced by Kmoch’s way 
of arranging folk melodies into the form of pol- 
ka-marches. At the same time, he was also a great 
supporter of the Sokol movement. Beginning in 
1909, he regularly performed as the bandleader at 
the conventions of American Sokol. However, his 
greatest successes were his arrangements of popular 
military band compositions, through which he sig- 
nificantly boosted the prosperity of Chicago's ethnic 
music publishing companies such as Joseph Jiran, 


ze Schwarzenberku. Béhem nékolika let se v této 
granatnické kapele naudcil hrat na fadu nastroju 
a pustil se i do skladani. V roce 1896 se Ondiej 
dokonce stal jako tehdy nejmladsi ¢clen gardy 
a zaroven i nejmladsi granatnik v historii kapelni- 
kem tohoto ansamblu. V roce 1903 Ondfej pozadal 
0 zprosténi vsech povinnosti vuci gardé a rozhodl 
se nasledovat svého bratra a vystéhovat se do 
USA. V Chicagu brzy ziskal zaméstnani v taméjsim 
velkém hudebnim podniku Josepha Jirana, ktery 
mu nabidl misto ve své nahravaci kapele, post 
hlavniho skladatele a poskytl mu prostor pro jeho 
soukromou houslovou Skolu. V roce 1921 se Grill 
osamostatnil a oteviel si vlastni hudebni skolu, kde 
vyucoval hru na houslea na kornet. Ve stejném roce 
vystoupil s vlastnim hudebnim souborem na chi- 
cagské slavnosti vénované pamatce Jana Husa. 
V roce 1924 zalozil — nejspis ze svych zak — vlastni 
velky orchestr, s nimz pak natocil radu gramodesek 
pro firmy Victor a Columbia. Az do své smrti v roce 
1943 zaroven vyucoval ve své hudebni Skole. 


Andrew Grill byl zasadné ovlivnén Kmochovym 
stylem aranzovani lidovych melodii do formy 
pochodovych polek. Soucasné byl velkym prizniv- 
cem sokolského hnuti - od roku 1909 pravidelné 
vystupoval jako kapelnik na sletech Amerického 
Sokola. Nejvétsi Uspéchy vsak prindsely jeho aranze 
popularnich skladeb z repertoaru vojenskych 
kapel, jimiz zasadné pomohl k prosperité mistnich 
krajanskych hudebnich vydavatelstvi Josefa Jirana, 
Louise Vitaka i jeho pozdéjsi firmy Vitak and Elsnic 
Company. Jeden z nejvétsich skladatelskych uspé- 
chu piinesla Grillovi polka ,Baruska“ (,Barbara- 
-Polka”) z roku 1914, ktera byla opakované nahra- 
vana na gramodesky raznych znacek i mimo ¢ceské 
krajanské komunity. 


Gramofonové snimky souboru Grillova Ceska 


Kapela/Grill’s Bohemian Band vychazely téz pod 
oznacenim Slovenska Plesna Godba (,Vecerno 
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Louis Vitak, and Vitak and Elsnic Company (which 
he later owned). Grill enjoyed one of his greatest 
successes as a writer in 1914 with his composition 
of “Baruska’” (“Barbara-Polka”), which was repeatedly 
recorded on phonograph records by various labels 
even outside of the ethnic Czech community. 


Phonograph _ recordings by Grillova Ceska 
Kapela/Grill’s Bohemian Band were also released 
under the names of Slovenska Plesna Godba 
(“Vecerno veselje — valéek”, which was originally 
called vanek”), 
(“Ragana-Polka’, which was originally “Kavovy 
dychanek”), and Columbia Militar Musikar (“Her- 
lighet-Marsch’, which was originally “Slavnostni 
pochod”).** On the German-language recordings, 
the label identifies the same ensemble’s name as 
Deutsch-Amerikanisches Tanzorchester; record- 


“Veéerni Lietuviska Orkestra 


ings for the Polish minority were made by Chicago 
wojskowa kapela, and on records intended for 
the Slovenian minority, Grill’s same ensemble was 
called Vojaska kapela. For the CSR market during 
the late 1920s, several of Grill's recordings were 
sold under the name of the (non-existing) ensem- 
ble Kapela pana Franka, New York. 


In addition to being home to a vibrant base 
of American recordings artists who produced 
Czech-language recordings for many different 
record companies, Chicago was also home to sev- 
eral companies that distributed records produced 
in Czechoslovakia to the wider American audi- 
ence. One such company was the Transavia Film 
Corporation, which was founded in 1932. Transavia 
was known for importing records and films from 
Czechoslovakia into the United States. Additionally, 
Transavia was the exclusive distributor for records 


veselje — valéek’, puvodné ,Vecerni vanek’), Lie- 
tuviska Orkestra  (,Ragana—Polka’”, 
nKavovy dychanek“) a Columbia Militar Musikar 
(,Herlighet-Marsch’, s pavodnim nazvem_£,Slav- 
nostni pochod").** Na snimcich v ném¢iné uvadi eti- 
keta stejny soubor pod nazvem Deutsch-Amerika- 
nisches Tanzorchester, snimky pro polskou men- 
sinu vychazely jako Chicago wojskowa kapela 
a na gramodeskach urcenych pro slovinskou 
mensinu byl Grilldv soubor oznacen jako Chicago 
vojaska kapela. V CSR koncem dvacatych let vyély 
na etiketé Columbia nékteré chicagské nahravky 


puvodné 


Grillovy kapely pro zménu pod oznacenim neexis- 
tujiciho souboru Kapela pana Franka, New York. 


Kromé skutecnosti, ze v Chicagu sidlila cela fada 
cesko-americkych umélcd, kteri nahravali pro néko- 
lik spolecénosti gramodesky v cestiné, mélo zde sidlo 
i nékolik firem zabyvajicich se dovozem a distribuci 
gramodesek natacenych v Ceskoslovensku a urce- 
nych pro Sirsi americké posluchacstvo. Jednou 
z takovych firem byla roce 1932 spolecnost Transa- 
via Film Corporation, které do USA dovazela z Cesko- 
slovenska kromé filma i gramodesky. Byla vyhrad- 
nim distributorem gramodesek zna¢ek Ultraphon 
a Artona z produkce ceskoslovenské firmy Ravitas, 
ktera se pozdéji pfejmenovala na Ultraphon. 


Dalim vétsim centrem ceskych imigrantu — a tedy 
i hudebnikti — se stalo jiz koncem devatenactého 
stoleti mésto Cleveland ve staté Ohio. V roce 1896 
si zde tehdy jesté ani ne dvacetilety syn ceskych imi- 
grantt Anthony L. Maresh oteviel v domé svych 
rodi¢t obchod s hudebninami Maresh Music Com- 
pany, v némz kromé hudebnich nastroju: prodaval 
i z Evropy dovazena notova alba. Jiz od roku 1893 
tento mladik komponoval skladby pro dechovy 


48 These recordings were obviously pressed for the Slovenian, Lithuanian, and Norwegian ethnic groups. 


Tyto snimky byly lisované patrné pro slovinské, resp. litevské a norské etnikum. 


| 66 


issued on the labels U/traphon and Artona, which 
were both produced by the Czechoslovak company 
Ravitas, which was later renamed as Ultraphon. 


Cleveland, Ohio was another American city that 
became one of the main centers for Czech immi- 
grants during the late nineteenth and early twenti- 
eth century. In the city in 1896, Anthony L. Maresh, 
the 19-year-old son of Czech immigrants, opened 
Maresh Music Company, a shop that not only 
sold instruments, but also aloums of sheet music 
imported from Europe, in his parents’ home. In 
1893, the young Maresh began composing songs 
for wind orchestras and one year later, he became 
the director of the most renowned local ethnic 
orchestra, Great Western Band, which was then 
playing one of his own compositions in its growing 
repertoire. The composer, arranger, and business- 
man Anthony L. Maresh soon became one of the 
most esteemed citizen of Cleveland, and his shop 
not only functioned as a center of Czech music, 
but also as a cultural space where members of the 
Cleveland Czech community could exchange polit- 
ical opinions for many decades to come. 


In 1906, Maresh moved his shop to a more attrac- 
tive location in the city and renamed it Maresh & 
Son Piano Company and continued his prosperous 
career as a composer and arranger of hundreds 
of titles of Czech popular music. Maresh had his 
greatest success in 1903 with his own waltz “Life 
is but a Dream’, which sold more than a million 
copies. A polka he wrote in the same year with 
the title “Na Marjance” also gained much popular- 
ity with listeners. It was first released in the Victor 
ethnic records line in 1906, and over the course 
of the next decades, was reissued several more 
times in renderings by various orchestras on other 
record labels. The song became a nationwide hit 
in 1948, when the second wave of popularity for 
polka music crested. This was when the popular 


orchestra o rok pozdéji dirigoval nejznaméjsi mistni 
etnicky orchestr nazvany Great Western Band, 
ktery tehdy mél na repertoaru i jednu zjeho skladeb. 


CESKE HUDEBNINY 
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SEZNAM MARESOVYCH HUDEBNIN NA POZADANI ZDARMA 


V roce 1906 Maresh pyesunul svuj obchod do atrak- 
tivnéjsi lokality mésta a pfejmenoval jej na Maresh 
& Son Piano Company. Mezitim jiz prosperoval také 
jako skladatel a aranzér stovek tituld ceské popu- 
larni hudby. Nejvétsi Uspéch ale mél jeho vlastni 
valdik ,,Life is but a Dream” z roku 1903, kterého 
se prodalo pies milion vytiskt. Uspésnou histo- 
rii méla i jeho polka ze stejného roku s nazvem 
»Na Marjance”. Poprvé ji v fadé etnickych snimkt 
natocila na gramodesku firma Victor v roce 1906 
a v prubéhu dalsich desetileti vysla v podani rtz- 
nych orchestrd na etnickych gramodeskach jesté 
nékolikrat. Opravdovym celondrodnim hitem se 
ovsem stala az v roce 1948, kdy v USA vrcholila 
druha vina obliby polka music. Pod nazvem ,Too 
Fat Polka” ji tehdy s anglickym textem nazpival 
na gramodesku znacky Columbia oblibeny rozhla- 
sovy a televizni zpévak Arthur Godfrey. A tak se 
tato staré melodie Anthony Mareshe dostala po 
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radio and television singer Arthur Godfrey sang it 
with English lyrics under the title of “Too Fat Polka” 
on the Columbia label. And thus, more than forty 
years after it was originally written, this old melody 
of Anthony Maresh’s reached the first rung of the 
nationwide hit parade. 


The Cleveland orchestra named on Columbia 
records either as Jerry Mazanec Zlata Husa 
Kapela or Jerry Mazanec Golden Goose 
Orchestra had nimbly picked up a repertoire of 
popular songs that were popular in the Czech 
lands (“Chaloupky pod horami’, “Havifova raze’, “Ty 
jsi hezky”) by the late 1930s. The bandleader and 
composer Jerry Mazanec was a member of the 
new generation of ethnic musicians that not only 
sought to reach an ethnic audience, but also man- 
aged to win popularity among American listen- 
ers. In 1933, Mazanec became an employee of the 
musical division of the Czech company Ptak Furni- 
ture Company, located in the center of the Czech 
quarter of Cleveland. However, only a year later, 
he left the company and set up his own orchestra, 
with which he very successfully performed at var- 
ious ethnic celebrations. Starting in 1940, he was 
broadcasting his music on the radio show Ceskd 
rozhlasovd hodinka (Czech Radio Hour), and per- 
formed every evening in the local night club Zilatd 
husa (The Golden Goose). In 1941, his orchestra 
began to record compositions (mainly by Czech 
authors) for both the Columbia and the Continental 
labels. 


Jerry Mazanec was also one of the rare Czech 
immigrant musicians who attempted to maintain 
contacts with musicians in the Czechoslovakia. 
In 1947, he exchanged several letters with the 
famous Czech composer, singer, entrepreneur and 
band-leader R. A. Dvorsky, from whom he asked, 
among other favours, to send him some orchestral 
compositions that were popular in the CSR at the 
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vice nez ¢tyriceti letech po svém vzniku na predni 
pricky celonarodni hitparady. 


Skladatel, aranzér a podnikatel Anthony L. Maresh 
se brzy stal vazenym obcanem Clevelandu — jeho 
obchod po desetileti fungoval nejen jako cent- 
rum ceské hudby, ale slouzil i jako kulturni pro- 
stor k vyméné politickych nazord mezi piislusniky 
clevelandské ceské komunity. 


Dobovy repertoar popularnich pisni¢ek oblibe- 
nych ve staré vlasti hlavné koncem tricatych let 
(,Chaloupky pod horami’, ,Havitova ruze“, Ty 
jsi hezky”) pomérné hbité pfejimal cleveland- 
sky orchestr uvadény na etiketach gramodesek 
znacky Columbia bud jako Jerry Mazanec Zlata 
Husa Kapela nebo Jerry Mazanec Golden 
Goose Orchestra. Kapelnik a skladatel Jerry 
Mazanec patril k nové generaci etnickych hudeb- 
niki, kteri neoslovovali jen vyluc¢né krajanské 
publikum, ale ziskavali si popularitu i mezi ame- 
rickymi posluchaci. V roce 1933 se Mazanec stal 
zaméstnancem hudebniho oddéleni ceské firmy 
Ptak Furniture Company, situované v centru ceské 
étvrti Clevelandu. Jiz o rok pozdéji ale firmu opus- 
til a sestavil orchestr, s nimz s velkym Uuspéchem 
hral na ruznych krajanskych slavnostech. Od roku 
1940 U¢inkoval v rozhlasovych poradech Ceskd 
rozhlasovd hodinka (Czech Radio Hour) a zaroven 
denné vystupoval v mistnim noénim klubu Zlatd 
husa (Golden Goose). Od roku 1941 zaéal jeho 
orchestr nahravat hlavné skladby ceskych autort 
na gramodesky znacky Columbia, pozdéji téz 
Continental. 


Jerry Mazanec byl mimoto jednim z mala krajan- 
skych hudebniku, ktery se pokouSel o kontakty 
s muzikanty v CSR. V roce 1947 si vyménil nékolik 
dopist se skladatelem, kapelnikem a vydavatelem 
hudebnin R. A. Dvorskym, kterého zadal mimo 
jiné o zaslani orchestraci skladeb pravé popular- 


time.*? Jerry Mazanec died in 1982, but compila- 
tions of older recordings by his band are still being 
released today on vinyl LPs, as well as on newer for- 
mats such as compact discs. 


A similar example of a partially-adapted eth- 
nic ensemble was the orchestra from the city of 
Grimms, Wisconsin that was founded by Paul 
Gosz and his three sons in 1921. This was a typical 
family ensemble, and eventually Gosz’s youngest 
son, the trumpetist Roman Gosz, would become 
the best-known member. Roman Gosz took over 
leadership of the orchestra from his father shortly 
before he turned eighteen. For a few years he still 
retained the original name Paul Gosz Orchestra, 
but incorporated some of his own more modern 
compositions into the group’s repertoire. A typi- 
cal example of this kind of synthesis of traditional 
and more modern songs was the 1931 recording 
of Roman's song “Pilsen Polka” (in Czech, “Nova 
vlast”), which became a bestseller over the next 
decade, and ensured the fame of Gosz’s orchestra.*° 
From the 1930s until the mid-1960s, his ensemble, 
playing under the names of Roman Gosz and his 
Bohemian Orchestra and Romy Gosz and his Old 
Time Band, made nearly two hundred records for 
the labels Brunswick, Columbia, OKeh, Vocalion, and 
Decca, which sold hundreds of thousands of copies. 
After the death of Roman Goszin 1966, his son Tony 
Gosz took over the leadership of the orchestra. 


Another interesting musical group during this 
period was the Texas-based Czech ensemble led 


nich v CSR.*? Jerry Mazanec zemiel v roce 1982, ale 
kompilace starsich nahravek jeho kapely dodnes 
vychazeji na vinylovych dlouhohrajicich gramode- 
skach ina kompaktnich discich. 


Podobnym piikladem casteéné transformovaného 
etnického souboru byl orchestr z mésta Grimms, 
Wisconsin, ktery v roce 1921 sestavil Paul Gosz 
se svymi tremi syny. Slo o typicky rodinny soubor, 
jehoz nejvétsi hvézdou se o nékolik let pozdéji mél 
stat Gosztv nejmladsi syn, trumpetista Roman 
Gosz. Ten prevzal od otce vedeni orchestru jesté 
pred dovrseni svych osmnacti let, a i kdyz jesté 
nékolik let zachoval jeho puvodni nazev Paul Gosz 
Orchestra, prosadil Roman do repertoaru i zara- 
zeni modernéjsich vlastnich skladeb. Typickym pfi- 
kladem takové syntézy tradi¢nich a modernéjsich 
pisni byla nahravka Romanovy pisné,,Pilsen Polka” 
(v €estiné nazvané ,Nova vlast”), ktera se na pfristi 
desetileti stala bestsellerem a zalozila slavu Gos- 
zova orchestru.* Pozdéji jeho soubor pod nazvy 
Roman Gosz And His Bohemian Orchestra nebo 
Romy Goszand his Old Time Band nahral do roku 
1966 téméi dvé stovky snimku na gramodesky zna- 
€ek Brunswick, Columbia, OKeh, Vocalion a Decca, 
z nichz nékteré se prodavaly ve statisicich kopii. Po 
smrti Romana Gosze prevzal vedeni orchestru jeho 
syn Tony Gosz. 


Zajimavy pribéh se poji k texaskému krajan- 
skému souboru kapelnika Adolfa Pavlase. Na 
jeho pozdéjsi slavé se vyznamnou mérou podi- 
lely komeréni ohledy: mlynaiska firma Universal 


49 Correspondence in the R. A. Dvorsky fonds stored in the National Museum - Czech Museum of Music (NM-CMH) in Prague, 


items |/403-405. 


Korespondence ve fondu R. A. Dvorského ulozena v Ndrodnim muzeu - Ceské muzeum hudby (NM-CMH) v Praze, inv. é. |/403-405. 


50 Onrecords of the Broadway label, they recorded it under the name of Orchestr Paula Gosze in 1931. Roman Gosz had not yet 
reached legal majority, and therefore, according to the law, could not lead an orchestra. 


Na gramodesky znac¢ky Broadway ji pod oznacenim Orchestr Paula Gosze nato¢il v roce 1931. Roman Gosz totiz tehdy jesté nebyl 


plnolety, a tudiz podle zakona nemohl vést orchestr. 
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by bandmaster Adolf Pavlas. Commercial interests 
contributed to a significant extent to the fame and 
popularity that Pavlas earned. The well-known mill- 
ing company Universal Mills, which was interested in 
establishing a strong German and Czech consumer 
base during the 1930s, helped bring together the tre- 
mendously popular ethnic music group led by Pav- 
las. Several Texan radio stations had gotten together 
with Universal Mills and formed an association called 
Texas Quality Network, which decided to announce 
a competition and select an orchestra that would do 
a good job promoting the brand Gold Chain Flour. 
The victor of the competition was Adolf Pavlas’s eth- 
nic ensemble with its repertoire of old Czech melo- 
dies. Of course, Pavlas did not manage to hold onto 
the original members of the band, so the regular 
radio shows were opened in November 1935 with 
a lineup called Professor Adolf and the Gold Chain 
Bohemians, which was filled in with musicians 
borrowed from other orchestras. In their programs, 
Pavlas’s new orchestra combined European salon 
music with Czech polkas and waltzes and eventually 
gained thousands of loyal listeners. A year later, the 
orchestra changed its name to the somewhat more 
generic Adolf and the Boys, and made their first 
series of about twenty recordings that were pressed 
on the Columbia, Vocalion, and OKeh labels in San 
Antonio.’ The popularity of Pavlas’s orchestra was 
also boosted by the band’s numerous tours, and at 
the end of the 1930s, his orchestra was just as pop- 
ular in Texas as the ensemble of the founder of the 
western swing music genre, Bob Wills and his Texas 
Playboys.* 


Mills, které méla zajem prodavat své vyrobky 
také cetnym némeckym a ceskym zakazniktm, 
pomohla vytvorit nesmirné oblibenou etnickou 
kapelu, jejiz proslulost zdaleka presadhla mistni 
poméry. Nékolik texaskych rozhlasovych stanic 
totiz v té dobé vytvoiilo s firmou Universal Mills 
sdruzeni nazvané Texas Quality Network, jez se 
rozhodlo vyhlasit soutéz a vybrat orchestr, ktery 
by nejlépe propagoval mouku znacky Gold Chain 
Flour. Vitézem soutéze se stal krajansky sou- 
bor Adolfa Pavlase s repertoarem staroceskych 
melodii. Pavlas ovSem nedokazal udrzet ptvodni 
éleny svého souboru, pravidelné rozhlasové 
porady proto musela v listopadu 1935 zahajit 
sestava nazvana Professor Adolf and the Gold 
Chain Bohemians doplnéna o dal&i hudebniky 
z jinych orchestrt. Pavilastv nové sestaveny sou- 
bor ve svych programech kombinoval evropskou 
salonni hudbu s ceskymi polkami a valciky a pre- 
kvapivé si brzy ziskal tisice pravidelnych poslu- 
chact. O rok pozdéji zménil orchestr nazev na 
ponékud generictéjsi Adolf and the Boys a nato- 
cil v texaském San Antoniu prvni radu asi dvaceti 
snimku, jez byly lisované na gramodesky znacek 
Columbia, Vocalion a pozdéji téz OKeh.>' Popu- 
laritu Pavlasova orchestru zvysovala také cetna 
turné kapely a koncem trficatych let byl jeho 
orchestr v Texasu stejné popularni jako soubor 
slavného zakladatele zanru western swing Bob 
Wills and his Texas Playboys.” 


Z dalsich orchestra, které ve stejné dobé natacely 
gramodesky s podobnym inovovanym reper- 


51. Onrecord labels, the name of this ensemble also written as Adolf Pavias Orchestra or Adolf Pavias and his Bohemians. 


Na etiketach gramodesek byl tento soubor oznacovan téz jako Adolf Pavlas Orchestra nebo Adolf Pavlas and his Bohemians. 


52 Another Czech orchestra with a similar name also achieved fame in this genre: from the early 1940s until after 1950, Adolf Hofner 
and his Bohemians recorded western-swing songs for the Columbia label. 


Tento zanr prinesl o néco pozdéji slavu i dalsimu krajanskému orchestru podobného nazvu: od zacatku ¢Ctyricatych let az po léta 
padesata nahraval v Kalifornii western-swingové skladby na gramodesky zna¢ky Columbia soubor Adolf Hofner and his Bohemians. 
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Some of the other orchestras that were making 
records with a similar repertoire in the same period 
were Jerry Pobuda A Jeho Benesch-Federman 
Orchestra, Joe Patek’s Bohemian Orchestra, 
Zelina Brothers Orchestra, and Ada Svec A Jeho 
Cesky Radiovy Orchester. Somewhat later, Radi- 
ovy Orchestra Franty Linharta also recorded Czech 


music for the gramophone label Continental Records. 


Let us look at a brief extract from the discography of 
ethnic recordings made after 1918 for ethnic Czech 
customers. Even the titles of the individual compo- 
sitions chronicle a certain lapse from grammatical 
correctness,*? and the Czech language of some of 
the musicians was marked with Americanisms: 


todrem, jmenujme orchestry Jerry Pobuda 
A Jeho Benesch-Federman Orchestra, Joe 
Patek’s Bohemian Orchestra, Zelina Brothers 
Orchestra nebo Ada Svec A Jeho Cesky Radi- 
ovy Orchester. Pro gramofonovou etiketu Con- 
tinental Records nahraval o néco pozdéji cetné 
ceské snimky také Radiovy Orchestra Franty 
Linharta. 


Uvedme jesté kratky vytah z diskografie etnickych 
snimkt natacenych po roce 1918 pro nase ceské 
krajany. U nazvu jednotlivych skladeb Ize jiz zazna- 
menat urcity Ustup od gramatické korektnosti,* 
a také cestina nékterych interpretd jiz neni upIné 
prosta amerikanismUu: 


Adolph Pavlas And The Bohemias: Co By Sem Sy Pfal? /Was Willst Du Haben?; Pivo Cervene 
Baster’s Ceska Kapela: Okolo Riverside /Along the Riverside; Chromatic Polka 
Ceskoslovenska Banda: Vruzové Naledé; V Ciganském Taboré 

Clevelandska Sokolska Kapela: Rambo-Sambo-Polka; Zkadenseoraje; Poménka 

Roman Gosz and his Bohemian Orchestra: Vatslov Polka; Spanish Polka /Spanila 

Adolph Hofner And His Texans: Dis Ja Liebe Spim; Strashidlo /The Ghost 


In many cases, recordings made by Czech orches- 
tras in the United States — of course, under com- 
pletely different names - helped gramophone 
companies produce recordings made by mem- 
bers of different ethnic groups, which were all 
from the American point of view certainly equally 
exotic as the Bohemian or perhaps the Ruthe- 
nian groups were. For example, the bandmas- 
ter Antonin Brousek was given many different 
names by recording companies ranging from 
Brousek’s Military Band, Banda Con Xylo- 
phone, Banda Metropolitan de Marimba, Que- 


V fadé piipadd poslouzily nahravky ceskych 
krajanskych orchestra v USA piislusnym gra- 
mofonovym firmam - ovsem pod UuplIné jinymi 
nazvy — k vydani téz pro pfrislusniky jinych etnik, 
z amerického nadhledu jisté podobné exotickych, 
jakymi pro né bezesporu byla i etnika Bohemian 
nebo treba Ruthenian. Mnoho riiznych nazvu 
dostal i vyse zminény dechovy orchestr kapelnika 
Antonina Brouska z Chicaga: Brousek’s Military 
Band, Banda Con Xilofono, Banda Metropoli- 
tana de Marimba, Orquestra Vocalion, Vojnicka 
Hudba, Kariskas Benas ¢i jen pouhé oznaceni 


53 American typesetters; or, more precisely, the unavailability of diacritical marks in their type trays, also doubtlessly bears some of the 


responsibility for this. 


Ta nepochybné castecné padala na vrub americkych sazect, resp. nedostupnosti prislusné diakritiky v jejich saze¢skych kasach. 
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star Vocalion, Monika Hudba, Karakas Beans, 
or only the simple Banda or Kapela. Some of 
the recordings by Ceska selska kapela were 
credited to the ensemble Columbia Orchester 
in products intended for German customers, but 
Spanish-speaking immigrants bought recordings 
made by the same group called Banda de Policia 
Mexicana. At the end of the 1920s some of the 
above-mentioned recordings were sold under 
the name of “Kapela pana Franka, New York” in 
the Czechoslovakia on the Columbia label. As 
we have already mentioned, no such orchestra 
existed - the parent company used this name 
generically for records that were classified in its 
Czechoslovak catalog also for other recordings 
by Czech ethnic orchestras, including Vzornova 
vojenska kapela, Ceska venkovska kapela, 
Miillerova éeska kapela, and even Ceskoslov- 
enska narodni kapela, which was a group made 
up of Moravian musicians that were touring in the 
United States during the 1920s. 


Ceskoslovenska narodni kapela was a unique 
group in that it was neither Bohemian nor even 
ethnic in nature. Instead, it was a folk-costumed 
band of musicians from Moravian Wallachia and 
Moravian Slovakia regions, whose members had 
determined to set off to the United States in 1923. 
The core of this nearly forty-piece orchestra had 
been brought together in Moravian town of Valas- 
ské Klobouky by Karel Sery, the bandleader of 
the local Sokol ensemble. Their American-based 
manager, Otakar Bartik, gradually arranged for 
the group to play eight lucrative summer seasons 
at the Luna Park on Coney Island, New York, and 
six winter seasons at the Florida resort Lido Beach 
in Sarasota. In October 1925, the band made 
twenty phonograph records in three recording 
sessions under the leadership of bandmaster 
Jan Fuchs in New York for Victor, and recorded 
14 sides for Columbia with bandmaster K. Sery in 
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Banda nebo Kapela. Nékteré nahravky Ceské 
selské kapely byly ve vydani pro némecké etni- 
kum pfripsany souboru Columbia Orchester, pro 
Spanélsky mluvici imigranty pak byly pro zménu 
oznaceny za nahravky souboru Banda de Policia 
Mexicana. V CSR vysly koncem dvacatych let na 
etiketé Columbia nékteré vySe zminéné nahravky 
pod oznacenim Kapela pana Franka, New York. Jak 
jsme jiz uvedli, zadny takovy orchestr ovSem nee- 
xistoval — mateyska firma toto oznaceni na gramo- 
deskach zafazenych do jejiho ceskoslovenského 
katalogu pouzivala genericky i pro dali snimky 
krajanskych orchestrt, napiiklad pro Vzornovu 
vojenskou kapelu, Ceskou venkovskou kapelu, 
Millerovu ¢eskou kapelu a dokonce i pro v USA 
tehdy hostujici Ceskoslovenskou narodni kapelu 
slozenou z moravskych muzikantu. 


U posledné jmenovaného souboru se ted’ kratce 
zastavme. Ani ¢eska, ani krajanska - takové 
postaveni méla tato krojovana kapela muzikantu 
z Valasska a Slovacka, ktera se v roce 1923 odhod- 
lala vypravit do USA. Zaklad tohoto témé Cctyrice- 
ti¢lenného orchestru byl sestaven ve Valasskych 
Kloboukach Karlem Serym, kapelnikem taméjéi 
sokolské hudby. Manazer kapely v USA Otakar 
Bartik tomuto souboru postupné zajistil osm 
lukrativnich letnich sezon v Luna Parku na newyor- 
ském ostrové Coney Island a Sest zimnich sezon ve 
floridském letovisku Lido Beach v mésté Sarasota. 
V fijnu roku 1925 tato kapela natodcila ve tiech 


Cs. ndrodni kapela with Bohumir Kry! 


May 1927. The ranks of this universal orchestra 
were filled by a changing lineup of musicians 
of other-than-Moravian nationalities, and even 
the players’ dress changed over time as well. For 
example, the original Moravian folk costumes 
slowly gave way to attractive outfits that were 
a better fit for the cosmopolitan feel of the cir- 
cus-variety productions they were taking part in. 
At the end of September 1931, they wrapped up 
their activities, and did not book an engagement 
for the next winter season. Some of the musicians 
remained in the United States permanently, and 
others returned home to Czechoslovakia.** 


Recordings for ethnic minorities in the United 
States were also released under the Edison Dia- 
mond Disc label, which were manufactured by 
Thomas A. Edison, Inc. from November 1912 until 
October 1929.5° Although the order series num- 
bers 65000 was reserved for gramophone records 
produced for the Bohemian ethnic group, in the 
years 1921-1926 they were almost exclusively 
made up of music by the baritone Alois Havrilla, 
who sang folk songs in Slovak accompanied by 
the ensemble Lajos (Joe) Rigo’s Gypsy Orchestra 
(some of the titles they are responsible for include: 
“Nad Tatrou Sa Blyska” - “O’er Mountain the Light- 
ning Flashes”; “Pasol Janko Tri Voly” - “Johnny 
Took Three Oxen to Pasture”; “Ide Tazky Furman 
K Nam” - “The Song of the Drayman’”). Recordings 


nahravacich frekvencich pod vedenim kapelnika 
Jana Fuchse v New Yorku dvé desitky gramodesek 
pro firmu Victor, v kvétnu roku 1927 pak s kapelni- 
kem K. Serym natoéila dal8ich 14 snimk& na gra- 
modesky znacky Columbia. V obsazeni tohoto 
univerzalniho orchestru se vystiidala téz fada 
muzikantd jiné nez moravského pivodu, podobné 
se postupné proménovalo i ustrojeni hudebnikt — 
puvodni moravské kroje zacaly nahrazovat atrak- 
tivni kostymy lépe zapadajici do kosmopolitniho 
koloritu. cirkusovo-varietnich produkci, jejichz 
soucasti tato kapela byla. Koncem zari 1931 ukon- 
Cila svoji Cinnost, angazma na dal&i zimni sezonu 
jiz kapela neziskala. Cast muzikantd zistala v USA 
trvale, Cast se vratila domt do Ceskoslovenska.*> 


Snimky pro etnické mensiny v USA vychazely také 
na gramodeskach s etiketou Edison Diamond Disc, 
které tovarny vynalezce Thomase A. Edisona 
vyrabély v letech v letech 1912-1929.°° Pro etni- 
kum Bohemian sice byla v objednacich fadach 
téchto gramodesek vyhrazena série 65000, tu vsak 
v letech 1921-1926 obsazovaly témér vylucné 
barytonistou jménem Alois Havrilla slovensky 
zpivané nahravky lidovych pisni v podani souboru 
Lajos (Joe) Rigo’s Gypsy Orchestra (napjyiklad 
tituly ,Nad Tatrou Sa Blyska“ —,,O’er Mountain the 
Lightning Flashes’; ,Pasol Janko Tri Voly” — , Johny 
Took Three Oxen to Pasture”; ,lde Tazky Furman 
K Nam“ —,,The Song of the Drayman”"). Snimky dal- 


54 Some of these recordings were included by Columbia's European branch in the Czechoslovak record catalog as performances by the 


(non-existing) ensemble Kapela pana Franka, New York. 


Nékteré z téchto nahravek zayadila evropska pobocka firmy Columbia do ceskoslovenského katalogu gramodesek této znacky jako 


snimky souboru Kapela pana Franka, New York. 


55 History of this orchestra's travels around the USA is described in detail in a book by P. Odehnal and J. Severin, “Ceskoslovenska 
narodni kapela ve Spojenych statech. Kronika Vaclava Horaka let 1923-1931" Published by Krajskd knihovna Frantiska Bartose, Zlin, 


[2010]. 


Historii putovani tohoto orchestru po USA podrobné popisuje kniha autor P. Odehnala a J. Severina ,Ceskoslovenska narodni 
kapela ve Spojenych statech. Kronika Vaclava Hosaka let 1923-1931". Krajska knihovna Frantiska BartoSe, Zlin, [2010]. 


56 Copeland, G. and Sherman, M. “Collector's Guide to Edison Records”. 2" ed. Tustin: Monarch Record Enterprises, [2012]. 
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by other Czech musicians — which were only the 
opera soprano Emmy Destinn and the violin vir- 
tuoso VaSa Prihoda - were not categorized into 
any of Edison's ethnic order number series, and 
instead were offered in the general catalog of Edi- 
son's gramophone records. Only a very few record- 
ings for Edison’s ethnic series were made by the 
Ceskoslovensky narodni orchestr,*” with accom- 
panying vocals sometimes provided by Frantisek 
A. Pangrac, a baritone who frequently appeared as 
a guest musician in American recording sessions of 
Czech music. Some of the songs Pangrac sang for 
Victor were “Vecerni pisné” by Bedirich Smetana 
and “Cikanské pisné” by Karel Bend. The catalog 
of ethnic records “Nové Ceské Victor Rekordy” from 
1922 provides the following information for its 
offering of a Czech version of the popular Ameri- 
can ballad “Silver Threads Among the Gold”: “This 
song is performed by Mr. Pangrac under the Czech 
title ‘Druzko draha, Sij svou chylim: Mrs. Pangra- 
cova's translation of this song is one of the grow- 
ing number of translations that are devoted exclu- 
sively to her husband's work.’ 


The recordings by tenor Otokar Marak made in 
1919-1920 in Columbia’s New York studio are also 
quite interesting. In the extensive series of Colum- 
bia’s ethnic records, the only titles sung by Marak 
that seemed to have reflected the founding of the 
independent Czechoslovak Republic were titles 
“Prapor slavy” and “28. Rijen”. None of these record- 
ings by Columbia were ever reissued for the Czech- 


Sich Ceskych interpretd, ktefi nahravali na Ediso- 
novy gramodesky — byli jimi uz jen operni sopra- 
nistka Emma Destinnova a houslovy virtuos Vasa 
Prihoda - do Zadné z etnickych sérif objednacich 
Cisel nepatrily a byly uvadény v generalnim kata- 
logu Edisonovych gramodesek. Nékolik malo 
snimkt pro Edisonovu etnickou sérii ale natodil 
téz soubor Ceskoslovensky nadrodni orchestr,’’ 
s nimz nékdy zpival Frantisek A. Pangrac. Tento 
barytonista byl vibec castym hostem americkych 
nahravacich studii. Pro giamofonovou firmu Victor 
nazpival mj. ,Vecerni pisné” Bediicha Smetany 
a,Cikanské pisné” Karla Bendla. Katalog etnickych 
gramodesek ,,Nové Ceské Victor Rekordy” z roku 
1922 uvadi k vydani ¢eské verze oblibené americké 
balady ,Silver Threads Among the Gold” nasledu- 
jici informaci:,,Tato pisen jest podana p. Pangracem 
pod ¢ceskym titulem ,Druzko draha, sij svou chylim* 
Preklad pisné od pani Pangracové je z rostouci fady 
prekladu, které jsou urceny vyhradné pro jejiho 
manzela’.*® 


Zajimavé jsou nahravky tenoristy Otokara Maraka 
z let 1919-1920 nato¢éené v newyorském stu- 
diu gramofonové firmy Columbia. V rozsahlé sérii 
snimk& najdeme i tituly ,Prapor slavy” a,,28. Rijen’, 
oba reflektujici vznik samostatné Ceskosloven- 
ské republiky. Zadny z t€chto snimkt spolecnost 
Columbia pozdéji nevydala v reedici na svych 
gramodeskach urcenych pro ceskoslovensky trh, 
ackoliv na ném byla zastoupena az do konce tri- 
catych let minulého stoleti. Nékteré z tehdy nato- 


57 This is not the same group as the above-mentioned Ceskoslovenska narodni kapela. 


Nebyl totozny s vySe zminénou Ceskoslovenskou naérodni kapelou. 


58 Inthe years 1913-1915, Anna Pangracova (née Fukova) was a singing teacher at the famous girls’ high school in Prague Minerva. 
Among her private pupils was Francis Pangrac, whom she married. In 1915, they then set off together for the USA, where they led 


an ethnic musical and singing institute in New York. 


Anna Pangracova (rozena Fukova) byla v letech 1913-1915 ucitelkou zpévu na proslulém prazském divcim gymnaziu Minerva. 
Mezi jeji soukromé Zaky patiil i Francis Pangrac, za néhoz se provdala. V roce 1915 pak spoleéné odjeli do USA, kde vedli krajansky 


hudebni a pévecky ustav v New Yorku. 
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oslovak market, even though the company was 
still represented there until the end of the 1930s. 
Some of the titles recorded then are also missing 
in the available discographies of this distinguished 
Czech tenor. 


Other recordings that are in the Czech repub- 
lic inaccessible today include ones made by the 
Czech dramatic soprano Herma Zarska,*® during 
her stay in the United States between 1915 and 
1917. In 1916, she recorded at least two dozens 
Czech and Moravian folk songs for Columbia label 
in New York. She is named on the labels of these 
records as Erma Zdrskd, primadona opery Metropol- 
itan a Krdl. Cesk. Narodniho Divadla v Praze (prima 
donna of the Metropolitan Opera and of the Royal 
Czech National Theater in Prague). Zarska, of course, 
was never a member of Prague’s Ndrodni divadlo 
(National Theater); she had only ever performed 
there as a guest. Additionally, there is no reliable 
information about her having any engagements as 
a prima donna with New York's Metropolitan. 


During the first decade of the twentieth century, 
there were also two well-known Czech artists who 
extensively toured the United States and did not 
make any phonograph recordings. In 1904, the 
renowned Czech violinist Marie Heritesova® set off 
on a tour of America with the pianist Jan Hefman, 
and later she married an American citizen. She was 


cenych tituld chybéji i v dostupnych diskografiich 
tohoto vyznamného ¢eského tenoristy. 


Podobné relativné nedostupné v Ceské republice 
jsou dnes i nahravky ceské dramatické pévkyné 
sopranistky Hetmy Zarské,®? ktera v letech 1915- 
1917 pobyvala na studiich zpévu v USA a na gra- 
modesky znacky Columbia nato¢ila v New Yorku 
Vv roce 1916 nejméné dvé desitky ceskych a morav- 
skych lidovych pisni. Na etiketach teéchto gramode- 
sek je uvadéna jako Erma Zdrskd, primadona opery 
Metropolitan a Krdl. Cesk. Narodniho Divadla v Praze. 
Clenkou prazského Ndrodniho divadla ovsem Zar- 
ska nikdy nebyla, vystupovala zde pouze pohostin- 
sky. O jejim angazma coby primadony newyorské 
Met hodnovérné informace neexistuji. 


Zadné gramodesky naopak v USA nenatocily dvé 
ceské umélkyné, které v Americe néjaky cas poby- 
valy, respektive ji navstivily. Vyznamna ceska hous- 
listka Marie Heritesova® v roce 1904 podnikla 
turné po Americe s klaviristou Janem Hefmanem 
a provdala se tam. V roce 1910 ovdovéla a vra- 
tila se do Prahy, aby v roce 1916 jiz jako americka 
obéanka natrvalo pfesidlila do USA, kde se véno- 
vala pedagogické a koncertni cinnosti. 


Druhou takovou umélkyni byla na zaéatku dva- 
catého stoleti v Cechach velice oblibena operetni 
subreta a divadelni podnikatelka Marie (Marenka) 


59 Herma Zarska (1889-1971). Her full name was Hermina Maria Zarska, and then after marrying and in her widowhood it was 


Malkova. 


Herma Zarska (1889-1971). Celym jménem Hermina Maria, provdana a ovdovéld Malkova. 


60 Marie Heritesova (1881-1970), daughter of the writer Frantisek Herites, and pupil of the Czech violin virtuoso Otakar Sevéik. 
Around 1907 she made one recording on a 27-cm record in Vienna, in which she was accompanied by Fr. Veselsky on the piano, for 
the Odeon label. (D'Ambrosio: Canzonetta. Odeon matrix No. Vx 889, Catalogue. No. 38572). 


Marie Heritesova (1881-1970). Dcera spisovatele Frantiska Heritese, Zacka houslového virtuose Otakara Sevéika. Ve Vidni 
natocila kolem roku 1907 za doprovodu klaviru Fr. Veselského jediny snimek na gramodesku zna¢ky Odeon o pruméru 27 cm 


(D‘Ambrosio: Canzonetta. Odeon matr. ¢. Vx 889, obj. ¢. 38572). 
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widowed in 1910 and soon returned to Prague, 
but in 1916, as an American citizen, she returned 
to reside full-time in the United States. Back in the 
United States, Heritesova dedicated herself to edu- 
cational activities and concert performances. 


The second such an artist was the popular oper- 
etta soubrette and theater entrepreneur Marie 
Zieglerova,*’ who from late 1906 to early 1907, 
undertook a phenomenally successful tour of the 
United States. Her greatest success was the perfor- 
mance she gave in Chicago, where the local Czech 
community wanted to build a stone theater for her 
to perform in, if she decided to remain in America. 


In July 1939, several ethnic recordings were made 
in the New York studio of the phonograph company 
Decca by the Czech entertainers Jiri Voskovec and 
Jan Werich, who at that time — along with their col- 
leage and composer Jaroslav Jezek — had already 
stayed in the United States for several months.® In 
his book Klobouk ve kfovi,® Jiti Voskovec mentions 
the circumstances under which these recordings 


originated: 


[...] At that time, someone or other from the 
foreign-language production division of the 
gramophone company brought us together, and 
they drew up a contract with us about writing 
and recording several Czech songs and dia- 
logues for the Czech-American market. They 


Marie Zieglerova 


> 


Se : 
oe 


Zieglerova,"' kteraé na pfrelomu let 1906-1907 
absolvovala nadmiru Uspésny zajezd do USA. Nej- 
vétsi Uspéch méla jeji vystoupeni v Chicagu, kde ji 
krajané dokonce chtéli vystavét kamenné divadlo, 
pokud by se rozhodla v USA zustat natrvalo. 


Nékolik krajanskych snimkd nazpivala a namluvila 
v Cervenci roku 1939 v newyorském studiu gramo- 
fonové firmy Decca dvojice Ji¥i Voskovec a Jan 
Werich, ktera tehdy — i s Jaroslavem Jezkem - jiz 
nékolik mésici v USA pobyvala.? Ve své knizce 
»Klobouk ve krovi"® zminuje Jifi Voskovec okol- 
nosti vzniku téchto snimku nasledujicimi slovy: 


61 Marie (Mafenka) Zieglerova (1881-1966). In the years 1907-1912, she made several dozen phonograph recordings in Prague for 
the labels Odeon, Svatopluk, Gramophone Concert Record, Concert Record Gramophone and Zonophone. 


Marie (Mayenka) Zieglerova (1881-1966). V letech 1907-1912 natocila v Praze nékolik desitek snimku na gramodesky zna¢ek 
Odeon, Svatopluk, Gramophone Concert Record, Concert Record Gramophone a Zonophone. 


The circumstances of Voskovec, Werich and Jezek's stay in the USA are mentioned in many publications. The first author to discuss it 
in detail was Vaclav Hozknecht in his book “Tak zil Jaroslav Jezek” [Praha, 1949]. 


Okolnosti pobytu Voskovce, Wericha a Jezka v USA zminuje fada publikaci. Jako prvni jej podrobné pojednal Vaclav Hozknecht ve 


své knizce,,Tak zil Jaroslav Jezek” [Praha, 1949]. 


63 _Jiti Voskovec: “Klobouk v kfovi”. In Prague from the publishing house Ceskoslovensky spisovatel), [1966]. 
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insisted, however, that we had to be folksy - they 
said no intellectual jokes and forget about jazz! 
“Something countrified - yeah, you know what 
I mean, youre from there, right?” We had our 
private joke that if he hadn't left “from there’, 
we'd never have done anything other than jazz, 
and now in the homeland of jazz we had to go 
back to polkas and country dances, but at the 
same time we understood that you can’t import 
owls to Athens and then we finally got to know 
the average Czech taste up close and personal. 
And then we turned our paradoxical situation 
into a kind of gallows, though still only a tra- 
ditionally “national-liberational” joke: we put 
together two humorless parodies of folk-mu- 
sic. Jezek composed superb arrangements of 
two worn-out polkas, and we wrote lyrics for 
them in Czech-American jargon. We recorded 
them with Jezeks fabulous pub-style instru- 
mental accompaniment and cashed in a mod- 
est - though longed-for - royalty, and that was 
all. I don’t know whether these creations enjoyed 
any success in Chicago or other Czech or Slovak 
colonies. Not long ago, I acquired a scratched-up 
record of these two polkas and I keep it as close 


as the eyes in my head. 


[...] V téch dobach nas kdosi dal dohromady 
s cizojazyCnym produkénim oddélenim gramofo- 
nové firmy Decca, které s nami uzavielo smlouvu 
o napsani a nahrani nékolika ¢eskych pisni a dia- 
logt pro americky Cesky trh. Trvali v8ak na tom, 
aby bychom byli lidovi - zadné pry intelektualské 
vtipy, a kdepak jazz! ,,Néco selského - no vzdyt to 
znate, vzdyt jste odtamtud!“ Méli jsme svou pri- 
vatni legraci z toho, ze pokud jsme ,,odtamtud“ 
neodeSli, nic jiného nez jazz jsme nedélali, a ted 
ve vlasti jazzu musime zpét k polkam a dupakiim, 
ale zaroven jsme chapali, ze nelze importovat sovy 
do Athén a pak zejména uz jsme na vlastni kiizi 
znali primérny krajansky vkus. A tak jsme svou 
paradoxni situaci obratili v ponékud Sibenic¢ni, 
leé piece jen traditné ,,osvobozenecky“ vtip: dali 
jsme dohromady dvé beztismévné parodie na 
lidovku. JeZek slozil skvostné polky-odrhovandy 
a my jsme na né napsali slova v cesko-americkém 
zargonu. Nahrali jsme je s nadherné hospodskou 
Jezkovou instrumentaci doprovodu, vyinkasovali 
mirny lec kyzeny honordi, a to bylo ve. Zda mély 
tyto vytvory v Chicagu a jinych ceskych ¢i sloven- 
skych osadach kdy jaky uspéch, mi neni znamo. 
Ziskal jsem nedavno jednu poskrabanou desku 
téch dvou polek a chovam ji jako oko v hlavé. 


Jan Werich, Jaroslav Jezek and 
Jiti Voskovec in the USA, 1939. 
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The recording logs of the gramophone company 
Decca reveal that on 13 July 1939, Voskovec and 
Werich made ten recordings in the company’s New 
York studio. Of these, only four titles were released: 
two polkas with the titles “Zejtra je den taky” and 
“Sure polka’,“ and then two older songs from the 
repertoire of the Osvobozené divadlo (Prague Liber- 
ated Theater) entitled “Proti vétru” and “Zalezi nas”. 
The authorship of the music in the latter of these 
two titles is inaccurately attributed to Jezek on the 
Decca record label, even though it is in fact a mel- 
ody that was composed by the American Ray Hen- 
derson bearing the title of “It All Depends On You", 
which the duo of V&W had already written new lyr- 
ics for in their show “Vest Pocket Revue” in 1927.% 


The content of the remaining recordings made by 
V&W at that time were not pressed onto records 
because the executives at Decca records considered 
the material recorded unsuitable. It is unknown 
whether they were thought to be unsuitable for 
some reason by the technicians who were recording 
the material for Decca, or by the artists themselves. 
Tracks that were considered failures were the songs 
“Strejcek Hlad” “Kolumbovo vejce’, and a two-part 
politically-updated version of “Pise narodt’, but 
also, the legendary two-part V&W dialogue with 
the title of “Vsi vodni”. It is notable because it was 
only after a quarter-century has passed that Jiri 
Voskovec made comments about this originally-im- 
provised skit in his above-mentioned book Klobouk 


Nahravaci listy gramofonové spoleénosti Decca vsak 
prozrazuji, ze 13. Cervence 1939 Voskovec s Weri- 
chem nato¢ili v newyorském studiu této firmy cel- 
kem deset snimkd, z nichz ovsem byly na gramode- 
sky nalisovany jen pouhé Ctyfi tituly: jiz zmifované 
dvé polky s nazvy,,Zejtra je den taky” a,,Sure polka’, 
a dale pak dvé starsi pisné z repertodru Osvoboze- 
ného divadla s nazvy ,,Proti vétru” a ,Zalezi na nas“. 
U posledné zmihovaného titulu je ovsem autor- 
stvi hudby na etiketé gramodesky znacky Decca 
nespravné pripsano Jezkovi, i kdyz jde o melodii 
amerického autora Raye Hendersona s originalnim 
nazvem,,|t All Depends On You", kterou dvojice V+W 
otextovala pro svou ,Vest Pocket Revui” jiz v roce 
1927.6 


Zbyvajici tehdy natocené snimky V+W jiz nebyly 
jako nevyhovujici na gramodesky lisovany - 
nevime vsak uz, zda je za nevyhovujici oznacili 
nahravaci technici gramofonové firmy Decca nebo 
sami jejich interpreti. Za nepovedené snimky byly 
oznaceny nahravky pisni ,Strejéek Hlad”, ,Kolum- 
bovo vejce’, dvoudilna politicky aktualizovana 
verze pasma ,Pisen narod“, hlavné ale dvou- 
dilny legendarni dialog V+W s nazvem Vi vodni“. 
Legendarni proto, ze jen o necelé ¢tvrtstoleti poz- 
déji komentoval Jif Voskovec ve své jiz zminéné 
knizce,,Klobouk ve krovi" tuto puvodné improvizo- 
vanou scénku, ktera poprvé zaznéla v politické hre 
»Wzdy s Usmévem” prazského Osvobozeného diva- 
dla v roce 1935, nasledovne: 


64 Both these polkas were published by Josef Skvorecky on a vinyl 45 RPM single record as a supplement of the book by Jan Werich 
titled ,Americké pribéhy” (American Stories”) (Toronto, Sixty-Eight Publishers Corp., [1983]. 


Obé tyto polky vygly péci Josefa Skvoreckého v reedici na vinylovém singlu na 45 ot./min. jako ptiloha knizky Jana Wericha 


»Americké piribéhy” (Toronto, Sixty—Eight Publishers Corp., [1983]. 


65 This Czech version with singing by the duo of V&W with piano accompaniment by Jaroslav Jezek was recorded in Prague in 1929 on 


a Parlophon record (matrix No. 39348, catalog No. P 13591). 


Tato ceska verze se zpévem dvojice V+W za klavirniho doprovodu Jaroslava Jezka byla natocena v Praze v roce 1929 na gramodesku 


znacky Parlophon (matriéni cislo 39348, objednaci cislo P 13591). 
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ve krovi, that was heard for the first time in the polit- 
ical play VZdy s usmévem by Prague Liberated Theater 
(Osvobozené divadlo) in 1935: 


Vsi vodni, the incontestably funniest dialogue by 
V & W, Im afraid, has been lost forever. It was 
an extremely long undertaking, in which people 
shouted so continuously that they began to wave at 
us with livid faces to tell us to give it a rest already. 
Unfortunately, there weren't yet any magnetic tape 
recorders), so we cannot show it to you. 


Of course, it is with some degree of astonishment 
that only a quarter-century later Voskovec describes 
this routine —- and the humor in as “definitively lost’, 
when four years after its first (and doubtlessly 
many times repeated and modified) performance, 
V&W managed to reconstruct it for a phonograph 
recording made in the United States. 


The personality of Jaroslav Jezek and the story of 
his stay in the United States relates to one more 
unique record, which - according to what is 
printed on the label - was produced by the sound 
technician Max Vysoudil in 1941. This is one of the 
few authentic recordings that has been preserved 
of the co-founder of the Ceskoslovensky pévecky 
sbor (Czechoslovak Singing Choir) in New York, and 
it is directed by its first choirmaster, Jaroslav Jezek.° 


Of the entire range of non-commercial recordings 
by Czech performers that were made in the United 
States during the Second World War, the political 


V8i vodni, nesporné nejkomictéjsi dialog V+W, 
obavam se, je nadobro ztracen. Byl to dlouhatan- 
sky podnik, pri kterém lidi ¢vali tak ustavicné, Ze 
aZ na nas s brunatnymi obliceji mavali, abychom 
uz dali pokoj. BohuZel nebylo jesté magnetofont, 
tak vam to nemohu dokazat. 


Je ovSem ponékud s podivem, Ze v roce 1966, tedy 
o pouhé ¢tvrtstoleti pozdéji Voskovec oznacuje 
tento legendarni vystup — jeho komika pry spo- 
Civala predevsim v homonymu vsi vodni a vsi vod 
ni - za _,definitivné ztraceny“, kdyz jej pritom jiz 
étyri roky po jeho prvnim (a nepochybné na scéné 
Osvobozeného divadla mnohonasobné opakova- 
ném a obménovaném) uplatnéni dokazala dvojice 
V+W pro potreby gramofonové nahravky v USA 
rekonstruovat. 


K osobnosti Jaroslava Jezka a k jeho pobytu v USA 
se vaze jesté jedna pomérné unikatni gramode- 
ska,© kterou — podle udaje na etiketé — ,rekordo- 
val” v roce 1941 zvukar jménem Max Vysoudil. 
Jde o jeden z mala dochovanych autentickych 
zaznamti Ceskoslovenského péveckého sboru 
v New Yorku spoluzakladaného a rizeného jeho 
prvnim sbormistrem Jaroslavem Jezkem.®. 


Z celé fady nekomerénich nahravek ceskych inter- 
pretu, které vznikaly v USA v letech druhé svétové 
valky, mély vyjimeéné postaveni predevsim poli- 
tické skece dvojice W+V na nahravacich foliich, jez 
nebyly urceny ke komerénimu_ prodeji. Vznikaly 
pod zastitou zamoyského oddéleni Office of War 


66 It is stored in the NV-CMH in the fonds of phonograph records under the call-number MF 22966. 


Ulozeno ve fondech NM-CMH ve fondu gramodesek pod signaturou MF 22966. 


67 In 1942; that is, after the death of Jaroslav Jezek, this choir took part in several sketches by V&W, as is recorded on foils for the 
General Sound Corp. stored in, among other places, the depositories of Cesky rozhlas and Ceské muzeum hudby. 


Tento pévecky sbor spoluudinkoval v roce 1942, tedy jiz po smrti Jaroslava Jezka, v nékolika skecich dvojice V & W, jak je zazna- 
menaly nahravaci folie General Sound Corp. ulozené mj. v depozitech Ceského rozhlasu a Ndrodniho muzea - Ceského muzea hudby. 
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sketches done by V&W on acetate discs that were 
not intended for commercial sale held a special 
position among them. They originated under the 
auspices of the naval division of the Office of War 
Information, and were mostly recorded in Holly- 
wood studios,“ and sometimes also in New York. 
The recorded discs were transported by air to Great 
Britain, where they served the needs of the Czech 
broadcasting program of the shortwave radio sta- 
tion BBC World Service, intended for listeners in the 
Protectorate. In some cases, these records were 
transferred onto recording foils with diameters of 
30 and 25 cm in the London recording studios.© 


Similar foils produced by various American record- 
ing companies have also preserved many record- 
ings made by Czech and Slovak politicians who 
were living in the United States in exile at the time. 
Whether they were ever used for propaganda pur- 
poses in radio broadcasts to the homeland is not 
known. However, these non-commercial record- 
ings offer some interesting documentary mate- 
rial to contemporary researchers into early sound 
recordings in both the United States and the Czech 
lands. Records with soundtracks for early American 
sound films that were intended for the cinema halls 
in the Czechoslovakia have a rather exceptional 
position within the framework of this study. At the 
end of the 1920s, these halls were still unequipped 
with the apparatus needed for showing films with 
optical soundtracks. Instead, many Czech cinema 


Information, vétSinou byly natacené v hollywood- 
skych studiich® a nékdy téz v New Yorku. Natocené 
folie byly letecky prepravované do Velké Britanie, 
kde slouzily pro potreby ceského vysilani kratko- 
viInné rozhlasové stanice BBC World Service, urce- 
ného posluchacum v protektoratu. V londynskych 
studiich byly tyto gramodesky v nékterych pfripa- 
dech piepisovany na nahravaci folie o praméru 
30a 25 cm.” 


Podobné fédlie z produkce ruznych americkych 
nahravacich firem zachovaly i fadu nahravek ces- 
kych a slovenskych politiku pobyvajicich tehdy 
v taméjsim exilu. Zda byly nékdy vyuzity pro pro- 
pagandistické udcely v rozhlasovém vysilani pro 
domov, znamo neni, pro dnesni badatele vsak 
nesporné pfedstavuji zajimavy dokumentacni 
material. 


Dost vyjimecnou pozici v ramci této studie maji 
gramodesky s nahravkami zvukové stopy americ- 
kych filmé uréené pro kinosaly v CSR, které koncem 
dvacatych let jesté nebyly vybaveny aparaturou 
na projekci zvukovych filma. Tyto desky si necha- 
valy nahravat americké filmové spolecnosti u ruz- 
nych gramofonovych firem. Zminujeme je zde 
hlavné proto, Ze v pripadé celosvétové uspésného 
filmu ,,Kral jazzu“ s orchestrem Paula Whitemana 
vznikla i ,¢esko-slovenska” verze zvukové stopy 
tohoto filmu. Byl to vlastné cesky komentar ¢i 
spise ,overvoice” k jednotlivym hudebnim scénam 


68 Inthe same facilities, the same music programs were also pressed onto records with the label V-Disc, which were intended for the 


Allied forces in Europe. 


Ve stejnych studiich byly nataceny téz hudebni programy lisované na gramodesky s etiketou V-Disc, urcené pro spojenecka vojska 


v Evropé. 


69 More than 150 individual sketches by V&W have been preserved on phonograph records. See Jan Werich Estate, DA01P010UK021 - 


Soupis osobniho fondu Jana Wericha. 


Jednotliych skect V+W se na gramodeskach zachovalo vice nez 150. Pamdtnik ndrodniho pisemnictvi v Praze ma ve svych fondech 
scénaie vsech téchto skect s presnou dataci jejich vzniku. Viz pozUstalost Jana Wericha, ktera byla zpracovana v ramci projektu MK 
CR, identif. kod.: DAO1P010UK021 - Soupis osobniho fondu Jana Wericha. 
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halls relied on the Vitaphone “sound-on-disc” sys- 
tem that was first developed by Western Electric 
in the United States during the mid-1920s. Film 
soundtracks recorded with this method were played 
back at 331/3 RPM ona special phonograph that was 
connected to the projector by a cardan-shaft trans- 
mission. Additionally, these film soundtracks relied 
on an unusual playback system where individual 
tracks alternated between starting positions at the 
perimeter and the center of the disc. American film 
companies had these discs recorded by various 
gramophone companies such as Victor, Brunswick, 
and Columbia.”° One example of an early sound film 
that becamea worldwide sensation was King of Jazz, 
a 1930 film featuring Paul Whiteman’s Orchestra. 
The film was such a success at the international 
level that it had a “Czecho-Slovak” language version 
of the soundtrack produced. The recording, which 
was narrated by the Czech actor Antonin Vaverka, 
included Czech commentary or voice-over pro- 
vided for individual musical scenes in the film. 


The American recordings of the chamber ensem- 
ble New York String Quartet, which comprised 
Bediich Vaska,” Ludvik Schwab, Jaroslav Sisk- 
ovsky, and Otakar Cadek, also occupy an important 
place in this study. This quartet was active between 
1919 and 1930, and made at least 11 recordings for 
the Brunswick label. These records were published 
only in the United States and are highly valued by 
collectors and researchers today. As with the records 
made to accompany the first Czech sound films, the 
recordings by this quartet also do not fall properly 
into the category of Czech ethnic recordings. 


filmu, namluveny ceskym hercem Antoninem 
Vaverkou, pUsobicim tehdy v Hollywoodu. Tyto 
filmové gramodesky se pyehravaly na gramofonu 
propojeném kardanovym pfrevodem s promitac- 
kou a mély pomérné vyjimecné parametry: pru- 
mér 40 cm, prehravaly se rychlosti 331/3 otacek za 
minutu a jednotlivé dily zaznamu zaCcinaly stitidavé 
na obvodu a u st’edu gramodesek. Americké fil- 
mové spoleénosti si takové gramodesky nechavaly 
nahravat u ruznych gramofonovych spolecnosti 
jako Victor, Brunswick a Columbia.”° 


Zminku si zaslouzi i americké nahravky komorniho 
souboru New York String Quartet, jehoz cleny byli 
Bediich Vaska,” Ludvik Schwab, Jaroslav Siskov- 
sky a Otakar Cadek. Tento kvartet existoval v letech 
1919-1930 a nato¢il nejméné 11 snimku na gra- 
modesky znacky Brunswick. Tyto gramodesky vysly 
pouze v USA a jsou dnes sbérateli i odborniky velice 
cenéné. Stejné jako vySe zminéné gramodesky pro 
prvni zvukové filmy, ani nahravky tohoto kvarteta 
ovsem nespadaji do kategorie krajanskych snimku. 


New York String Quartet 


70 Hutchinson, R. “The Vitaphone Project. Answering Harry Warner's Question: Who The Hell Wants To Hear Actors Talk??". Film History: 


An International Journal, 14(1), pp. 40-46, [2002]. 


71 Among other deeds, Bediich Vaska also initiated the founding of the chamber ensemble Sevéikovo kvarteto in 1901. 


Bediich Vaska mj. inicioval v roce 1901 zalozeni komorniho souboru Sevéikovo kvarteto. 


81 | 


It is noted that the Czech immigrants who came 
to the United States during the interwar period in 
the hopes of finding a better life than they could 
obtain in the economically depressed first Czech- 
oslovak Republic were not overly interested in the 
political conditions in their old homeland, and as 
time passed, began to idealize them. To this day, 
any activities associated with “Sokoling’, or mem- 
ories of family participation in the Czechoslovak 
legions and other similar reminiscences; those that 
in an oversimplified manner of speaking, relate to 
the textbook-patriotic institutions associated with 
Masaryk’s republic retained a deep meaning, even 
among the descendants of Czech-American immi- 
grants. Many ethnic Czech and American record- 
ing companies produced phonograph records of 
folk songs in polka and waltz rhythms, often in 
arrangements that match popular music styles of 
the time such as western swing. 


The contribution of Czech immigrants in the rural 
parts of the American Midwest and in Texas was 
very significant in trans- 
forming the musical influ- 
ences of the Old World 
into new styles of ethnic 


music, as well as in culti- (New Victor 


vating musical culture in 
the areas where they had 
made their new homes. 
One of the reasons for this 
was the 
process of assimilation by 
the local Czech minority, 
mostly due to the isolation 
of the rural communities 
and their sparse contact 
with the American main- 
stream culture. The origi- 
nal population of approxi- 
mately 12,000 Czech immi- 


relatively slow 
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Nove Ceske 
Victor Rekordy 


Dubon, 1922 (April, 1922) 
Bohemian Records) 


Obecné Ize fici, Ze pristéhovalci, kteri se v meziva- 
leéné dobé vydavali do USA v touze po lepsim zivo- 
byti, které jim hospodafskou krizi zmitana prvni 
republika zajistit nedokazala, se p/ilis nezajimali 
o politické poméry ve staré viasti a po Case si je vét- 
sinou zacali idealizovat. | pro jejich potomky proto 
maji dodnes znacny vyznam veSskeré aktivity spo- 
jené se ,sokolovanim’, vzpominkami na nae legie 
a na dalsi podobné, velice zjednodusené freceno 
citankové-vlastenecké udalosti spjaté s Masaryko- 
vou republikou. Hlavné pro Cechy usazené na ame- 
rickém Stredozdpadé a v Texasu vydavaly cetné 
krajanské i americké firmy na Selakovych a pozdéji 
i vinylovych gramodeskach pfedevsim nahravky 
lidovek v polkovych a val¢ikovych rytmech, Casto 
v dobové a mistné oblibené western-swingové 
uprave. 


Velice aktivni byl prinos nasich krajand usaze- 
nych v ruralnich oblastech amerického Stredoza- 
padu a ve staté Texas k transformaci hudebnich 
vliva Starého svéta v novou etnickou hudbu a ke 
kultivaci hudebni kultury 
v oblastech jejich novych 
domovu obecné. Jednim 
relativné 


7 


z duvodu byl 
pomaly proces asimilace 
tamni c¢eské  krajanské 
menéiny dany izolaci ven- 
kovskych komunit, jakoz 
i jejich maly kontakt s kul- 
turou 
Pivodni pocet asi dva- 
nacti tisic ¢eskych imig- 
rantu, kterf kolem roku 
1920 zili v Texasu, se do 


americké vétSiny. 


poloviny tiricatych let roz- 
rostl na 300 000, véetné 
jiz v misté narozenych 
potomku imigrantu. Ruzné 
krajanské spolky organizo- 


grants who were living in Texas around 1920 grew 
to some 300,000 by the mid-1930s; a figure that 
also included children of the immigrants who 
had been born there. Various ethnic associations 
organized the construction of many dance pavil- 
ions and halls where they would hold dance par- 
ties and competitions in “polka-ing,” where entire 
families and their children would gather together 
to meet others. It is claimed that between 1860 
and 1989, there were perhaps five hundred Czech 
bands active in Texas.” 


At the end of the nineteenth century, one of the 
most interesting Czech orchestras in Texas was the 
Fayetteville-based group Baéova Ceska Kapela. 
There had already been a strong stream of immi- 
gration flowing into this part of southern Texas 
from Bohemia and Moravia since at least the 1850s. 
The founder of the Baca family musical dynasty 
was Frank Baéa, who married in the United States 
and eventually had thirteen children with whom 
in 1892 he organized as his first orchestra. The 
group had a distinctive sound due to the instru- 
ments that its members played. In addition to wind 
instruments, violins, and drum, the hammered dul- 
cimer was a great attraction that gave the group 
a distinct sound.-This ensemble played at many 
local festivals, weddings, exhibitions, and picnics 
for both the local Czech and German communi- 
ties. Frank Baca had great plans for his orchestra, 
but they were cut short by his death in 1907. From 
then until 1920, his son Joe Baga led the orchestra, 


valy stavby cetnych tanecnich pavilont a sokolo- 
ven, v nichz se konaly taneéni slavnosti a soutéze 
v,polkovani’, na néz se sjizdély z okoli celé rodiny 
is détmi. Uvadi se, ze v letech 1860-1889 existo- 
valo v Texasu asi pét stovek Ceskych hudeb.” 


Jednim z nejznaméjsich krajanskych orchestrd 
v Texasu byla jiz od konce devatenactého stoleti 
rodinna Bacova Ceska kapela z méstecka Fayette- 
ville. Do této Casti jizniho Texasu jiz néjaky cas 
sméfoval silny imigraéni proud z Cech a Moravy. 
Zakladatelem hudebni dynastie rodiny Bacu byl 
Frank Baga, ktery se v USA ozenil a piivedl na 
svét trindct potomkd, z nichz v roce 1892 sestavil 
svUj prvni orchestr. Mél charakteristicky zvuk diky 
svému_ nastrojovému obsazeni —- kromé decho- 
vych nastroju, housli a bubnu zahrnoval jako vel- 
kou atrakci také cimbal. Tento soubor Ucinkoval na 
mnoha mistnich slavnostech, svatbach, pyehlid- 
kach a piknicich jak pro €eskou, tak i tamni némec- 
kou komunitu. Frank Baga mél se svou kapelou 
velké plany, které prerusila jeho smrt v roce 1907. 
Do roku 1920 vedl orchestr jeho syn Joe Baa, po 
jeho smrti se na dalsich tricet let stal kapelnikem 
dalsi clen rodiny John R. Baéa. Orchestr mél v té 
dobé kolem étrnacti lend a do svého repertoaru 
zarazoval i swingové standardy americkych autort. 
Udinkoval v fadé krajanskych pofadti rozhlasovych 
stanic Texasu — poprvé v roce 1927 v Houstonu, 
pozdéji i v San Antoniu a San Angelu. John Ba¢éa 
byl v té dobé oznacovan za ,krale texaské polky” 
a jesté v padesatych letech minulého stoleti jeho 


72 Jesse A. Johnson's “Neroztavili se: Cimbal a asimilace Ceské minority v Texasu” Citovano v Ndrodopisnd revue. The phrase 
“neroztavili se” (“they did not melt”) refers to the article by Josef Skvorecky, “Neroztaveni” (“Unmelted”) that was published in Czech 


in the magazine Zdpad, 9, No. 2, pp. 12-14. 


Jesse A. Johnson - Neroztavili se: Cimbdl a asimilace ¢eské minority v Texasu. Citovano v Ndrodopisnd revue. Slovo ,,neroztavili se” 
odkazuje ke ¢lanku Josefa Skvoreckého ,Neroztaveni” v Casopise Zdpad, 9, ¢. 2, str. 12-14. 
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and after Joe’s death, another member of the fam- 
ily, John R. Baga, became their bandmaster for the 
next thirty years. At that time, the orchestra had 
approximately fourteen members and incorpo- 
rated swing standards by American authors into 
their repertoire. They participated in many eth- 
nic programs for Texas radio stations: first in 1927 
in Houston, and later also in San Antonio and San 
Angelo. During that period, John Baéa was called 
the “King of Texas Polka” and his ensemble was 
recording for the Texas label Humming Bird well 
into the 1950s. One of the spinoff “Ba¢a” orchestras 
was led by I. J. Baca in the mid-1930s, who began 
performing on the popular radio show Hodinka 
ceskych melodif (Czech Melody Hour) on the radio 
station KTEM in the Texas city of Waco in 1936.” 


The first recordings by Baéa’s Czech bands were 
made in 1929 in San Antonio, Texas for the Colum- 
bia and OKeh labels, which distributed them 
throughout the United States. In 1930, the German 
company Lindstrém also included two of the titles 
from this first session of Baca’s ensemble in its cata- 
log of phonograph records under the Odeon brand 
that was intended for the Czechoslovak market.” 
Besides this, some of these recordings were also 
put onto records intended for other ethnic groups — 
for example, the waltz “Louka zelena” was renamed 


soubor nahraval pro texaskou etiketu Humming 
Bird. Jeden z vedlejsich ,ba¢ovskych” orchestrd 
vedl v poloviné tricatych let I. J. Baga, ktery od roku 
1936 uvadél popularni rozhlasové porady Hodinka 
ceskych melodii (Czech Melody Hour) na rozhlasové 
stanici KTEM v texaském mésté Waco.” 


Prvni gramofonové snimky Ba¢ovy Cceské kapely 
vznikly v roce 1929 v texaském San Antoniu a byly 
lisovany na celostatné distribuované gramodesky 
znacek Columbia a OKeh. Dva tituly z této prvni 
nahravaci frekvence Ba¢ovy kapely zayadila v roce 
1930 némecka firma Lindstrém téz do svého kata- 
logu gramodesek zna¢ky Odeon uréenych pro 
Ceskoslovensko.” Kromé toho nékteré z téchto 
snimkt byly umistovany i na gramodesky urcené 
pro dalsi etnické skupiny - pro polskou mensinu 
byl napfriklad valcik ,Louka zelena” prejmenovan 
na ,Juz sa dobre czasy” a orchestr ozna¢en jako 
Polska kapela Columbia; skladba ,Bacova vesela 
polka“ vySla pro mexické publikum jako,,La famosa 
polca“ a Bactv orchestr byl na etiketé oznacen jako 
Orquestra Mexicana, atd. 


Pro nase krajany usazené ve vétsich méstech 
byly ve stejné dobé urceny hlavné gramodesky 
s nahravkami popularnich ¢eskych slagri’ minu- 
losti v modernich swingovych upravach. Prislus- 


73 Cleo Baca has written a detailed history of the Baca family ensembles: Baca, Cleo, R. 1968: Baca’s Musical History, 1860-1968. 


La Grande, Texas, self-published. 


Podrobné historii Bacovych rodinnych kapel se vénuje Cleo Baca, R. 1968: Baca’s Musical History, 1860-1968. La Grande, Texas, 


viastnim nakladem. 


74 The polka “Dratenik” and the waltz “Louka zelena” were released in the CSR in 1930 on Odeon record Cat. No. 186928. The above- 
mentioned study by the author J. A. Johnson (see footnote 72) also mentions the “oldest recordings by the Baca ensembles on wax 
cylinders that were enscribed with “Ba¢ova Ceska kapela”. However, we do not know whether these phonograph cylinders have 
been preserved, or if so, where they might be stored. They are also not listed on any accessible discography, so we have to consider 
their existence as undocumented. In any case, though, they were amateur or non-commercial recordings. 


Polka,,Dratenik’ a valcik,,Louka zelena” V CSR vyély v roce 1930 na gramodesce Odeon obj. ¢. 186928. Vyse zminéna studie autora 

J. A. Johnsona (viz pozn. p. carou 72) také zminuje,,nejstarsi nahravky Bacovy kapely na voskovych valeécich, nadepsané Bacova 
Ceska kapela” Nevime ale, zda se tyto fonografické valecky dochovaly, ptipadné kde jsou ulozeny. Neuvadéji je ani ZAdné dostupné 
diskografie, proto musime jejich existenci povazovat za nedolozenou. V kazdém piipadé vsak Slo o amatérské nahravky ci snimky 


nekomer¢ni povahy. 
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“Juz sa dobre czasy” for the Polish minority, and 
the orchestra was identified to them as Polska 
kapela Columbia; the composition “Bacova vesela 
polka” was published for Mexican customers as “La 
famosa polca” and Baéa’s orchestra was described 
on the label as Orquestra Mexicana, etc. 


During this period, Czech-Americans living in larger 
cities mainly purchased phonograph records with 
recordings of popular Czech hits from the past in 
modern swing arrangements. Members of wave of 
Czech emigration that came to the United States 
(as well as to other parts of the world where there 
were sizeable communities of Czech immigrants) 
after the communist coup d’état in February 1948 
were interested in the works of some of the pop- 
ular composers and musicians from the CSR who 
had left their homeland at the same time they had. 
Some the artists who fit this description include 
the bandmaster and composer Eduard Ingris, 
the successful composer Josef Stelibsky, and the 
comedian and theater entrepreneur Jara Kohout. 
Kohout tirelessly traveled to Czech communities 
all over the world from the 1950s to the 1980s and 
entertained their residents with his anti-commu- 
nist satirical productions and sketches. 


At the beginning of the 1950s, there were many 
non-commercial records issued under the label 
United Nations-Nations Unies, which was produced 
by the Photographic and sound division of the archi- 
val collection of the UN in New York. These records 
typically consisted of speeches made by represent- 
atives of the individual member states of the UN.” 


niky vIny emigrace v USA po roce 1948 (ale i jinde 
ve svété, kde existovaly vétsi komunity Ceskych 
emigrant z této viny) také vice oslovovala tvorba 
nékterych v CSR popularnich autord Ci interpretd, 
kteri opustili vlast zhruba ve stejné dobé jako 
oni — zde jmenujme nap/yiklad kapelnika a sklada- 
tele Eduarda IngriSe, Uspésného prvorepubliko- 
vého skladatele Josefa Stelibského nebo komika 
a divadelniho podnikatele Jaru Kohouta. Posledné 
jmenovany lidovy komik po cela 50. az 80. léta neu- 
navné objizdél krajany po celém svété a bavil je 
svymi protikomunisticky zaméfrenymi_ satirickymi 
vystupy a scénkami. 


Z pocatku padesatych let minulého stoleti pocha- 
zeji v New Yorku natacené nekomer¢éni gramodesky 
s etiketou United Nations-Nations Unies z produkce 
Fotografického a zvukového oddéleni archivnich 
fond OSN viz nize, na néz byly zaznamenavany 
projevy zastupcu jednotlivych clenskych zemi.”* Po 
roce 1945 vydavala nekomeréni Selakové gramo- 
desky také cela fada exilovych ¢eskych a sloven- 
skych politickych ¢i kulturnich organizaci. Znamé 
jsou gramodesky organizace pro pomoc Cesko- 
slovensku American Relief for Czechoslovakia ci 
snimky s hudbou pro vsesokolsky slet Amerického 
Sokola, které v roce 1956 vydal American Tyrs 
Institute. Povale¢nym nahravkam tohoto druhu se 
vsak nase studie primarné nevénuje. 


Kratce bychom se jesté méli zastavit u nahravek 
dalsich ceskych umélct sice v USA vzniklych, avsak 
nezarazovanych mezi etnické snimky urcené pro 
nage krajany. Jde predevsim o nahravky nékolika 


75 The communist delegate of the CSR to the UN and one-time deputy of the Minister of Foreign Affairs, Dr. Vavro Hajdii, whose 
oration is contained on the label documented here, was condemned to life imprisonment in 1952 in the show trial with alleged 
traitors Rudolf Slansky and other communist leaders, organized by their comrades from the competing communist faction. 


Komunisticky vyslanec CSR u OSN a tehdejgi naméstek ministra zahranidi Dr. Vavro Hajdii, jehoz proslov zde dokumentovana 
etiketa obsahuje, byl v roce 1952 v procesu se Slanskym a spol. odsouzen na dozivoti. 
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Additionally, many exiled Czech and Slovak polit- 
ical and cultural organizations began to publish 
non-commercial shellac phonograph records after 
1945. Some of the better-known examples are the 
records produced for aid to Czechoslovakia called 
American Relief for Czechoslovakia, as well as 
recordings of music for American Sokol’s All-Sokol 
convention, which was published by American 
Tyr5 Institute in 1956. However, the present study 
does not fully cover postwar recordings of this type. 


There are several recordings made in the United 
States by Czech artists that were not categorized 
as ethnic recordings that were intended for Czech 
immigrant buyers. These recordings consist primar- 
ily of several Czech folk songs as sung by the soprano 
Emmy Destinn, which were released on the Victor 
label between 1914 and 1920. Another well-known 
Czech artist who recorded in the United States was 
the soprano Jarmila Novotna. In addition to her 
well-known renditions of arias from operas and 
operettas, Novotna recorded songs reacting to the 
annihilation of the Bohemian village of Lidice in 
a 1942 album of folk songs and other artistic works. 
On these recordings, Novotna was accompanied on 
the piano by the Czech politician Jan Masaryk, son 
of the first president T. G. Masaryk. 


Another performer who left a significant mark on 
both Czechoslovak and American popular music was 
the composer, accordionist, and bandmaster David 
Stoljarovic (better known under the stage name of 
Harry Harden). Stoljarovié was born into a Jewish 
family in Belarus (though some American sources 
claim he was born in Ukraine) around 1901 and emi- 
grated to Czechoslovakia shortly after the Bolshevik 
revolution to gain a technical education. In 1925, he 
formed a dance orchestra that was made up almost 
entirely of Russian immigrants, with whom he per- 
formed in Prague's premiere entertainments night 
clubs. In 1932 and 1933, Stoljarovi¢ and his ensem- 
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€eskych narodnich pisni v prednesu sopranis- 
tky Emmy Destinnové, které vychazely v letech 
1914-1920 na etiketé Victor. Dalsi slavynou ¢eskou 
umélkyni, ktera nahravala v USA, byla sopranistka 
Jarmila Novotna. Kromé fady arii z oper a operet 
nazpivala v reakci na vyhlazeni Lidic v roce 1942 
v €estiné album narodnich i umélych pisni za kla- 
virniho doprovodu Jana Masaryka. 


ete 


Zminit bychom téz méli osobnost skladatele, 
akordeonisty a kapelnika zndamého pod jmé- 
nem Harry Harden, nebot zanechal vyznamnou 
stopu v historii jak Ceskoslovenské, tak i americké 
popularni hudby. Narodil se v Bélorusku (nékteré 
americké prameny uvadéji jako misto jeho naro- 
zeni Ukrajinu) jako David Nunja Stoljarovic. Po 
bolSevické revoluci pres Rumunsko doputoval do 
Prahy, kde vystudoval techniku. V roce 1925 zalozil 
tanecni orchestr slozeny témér vylucné z ruskych 
imigrantu, s nimz ucinkoval v prednich prazskych 
zabavnich podnicich. V letech 1932-1933 nato- 
cil se svym souborem jesté pod vlastnim jménem 
nékolik snimkt na gramodesky némecké exportni 
etikety Polydor a Uéastnil se jako akordeonista na 
prvnich nahravkach predniho éeského tanecniho 
orchestru kapelnika R. A. Dvorského pro firmu 
Ultraphon. Pozdéji nahral - jiz pod jménem Harry 
Harden - se svym orchestrem pro ceskoslovenskou 
gramofonovou firmu Esta stovky snimkt popularni 
hudby. Dobové propagatni materidly této firmy 
Hardena oznacovaly za ceského Jacka Hyltona, 
kapelnika tehdy popularniho britského tanecniho 
orchestru. Harden byl zidovského ptvodu a v roce 


ble made several phonograph recordings under his 
real name for the German export label Polydor, and 
he took part as an accordionist in the first record- 
ings made by the leading Czech dance orchestra led 
by bandmaster R. A. Dvorsky for U/traphon. Later - 
already under the name Harry Harden — he and his 
orchestra made hundreds of recordings of popular 
music for the Czech record company Esta. Period 
advertising materials describe Harden as the “Czech 
Jack Hylton’, the bandleader of a popular British 
dance orchestra at that time. 


Along with many members of his orchestra, Harry 
Harden emigrated the United States in 1939 due to 
the occupation of Czechoslovakia by Nazi Germany. 
In March 1940, he began recording for Decca under 
the name ‘Happy’ Harry Harden's Musette Orchestra 
(which is still active today). Harden quickly estab- 
lished himself in the United States and edited 
a series of volumes of polka music called Lawrence 
Welk’s Polka Folio in 1942. The repertoire of Hard- 
en’s orchestra was unoriented towards the com- 
munity of American Czech immigrants, but rather, 
was cosmopolitan in the true sense of the word. For 
example, the orchestra provided entertainment at 
corporate parties, as well as for celebrations held 
by American Jewish organizations. During the Sec- 
ond World War, Harden's orchestra performed on 
the radio series Polka Holiday, which was produced 
by World Broadcasting System (a branch of Decca) 
for American soldiers abroad. For the Decca label, 
Harden's orchestra continued to produce on both 
shellac records and vinyl LPs well into the 1950s.” 


1938 proto i s fadou Clent svého orchestru opustil 
republiku a odjel do USA. Zde jiz od brezna roku 
1940 zaéal nahravat pro firmu Decca ¢etné snimky 
se svym nové sestavenym (a mimochodem dodnes 
existujicim!) souborem ,Happy’ Harry Har- 
den’s Musette Orchestra. Harden se v USA velice 
brzy etabloval, od roku 1942 dokonce redigoval 
vydani série notovych zpévnikt polek Lawrence 
Welk’s Polka Folio. Repertoar Hardenova orchestru 
se v USA neorientoval na komunitu ceskych imig- 
rantu, nybrz byl v pravém slova smyslu kosmopo- 
litni -— zajistoval napfiklad i zabavu na firemnich 
vecircich velkych spolecnosti ci na slavnostech 
americkych zidovskych spolku. Behem druhé své- 
tové valky Ucinkoval Hardenuv orchestr v nékolik 
let vysilaném rozhlasovém serialu nazvaném Polka 
Holiday, ktery rozhlasova stanice World Broadcas- 
ting System (pobo¢ka gramofonové firmy Decca) 
vysilala pro americké vojaky v zamorfi. Pro etiketu 
Decca natoéil v USA Hardentv orchestr velky pocet 
snimkt jak na Selakové gramodesky, tak i na viny- 
lové dlouhohrajici desky.”° 


Cesky Jock HYLTON 
HARRY HARDEN 


se av¥m orchestrem wyhradst na dekich ESTA” 


76 Harry Harden's career in the USA is treated by the preeminent scholar Victor Greene in his book “Passion for Polka: Old-time Ethnic 
Music in America”. University of California Press, 1992. However, besides some imprecise information, it also presents the erroneous 
claim that Stoljarovic had studied music in Prague and for the following decades played the piano in several European cities including 
Bern and Moscow (!). According to this musicologist, the repertoire of Harden's orchestra in the USA was “eclectic and international’. 


Pusobeni Harryho Hardena v USA se vénuje mj. autor Victor Greene v knize , Passion for Polka: Old-time Ethnic Music in America’, San 
Francisco: University of California Press, [1992]. Kromé dalsich nepiesnych Udaju zde ale uvadi i mylné informace, ze Stoljarovic v Praze 
studoval hudbu a nasledujicich dvacet let hral na klavir v nékolika evropskych méstech véetné Bernu a Moskvy (!). Podle tohoto 
muzikologa byl repertoar Hardenova orchestru v USA, ekleticky a mezinarodni”. 
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For record collectors, as well as modern listeners 
and sound archivists, the great majority of the 
above-mentioned recordings remain only as a curi- 
osity. The performances of sentimental Czech songs 
was at times utterly heartbreaking (in the middle of 
the refrain of his recording of the song “Maminko, 
mdmo’, the vocalist Vojta Martinek almost began 
to cry), but the Americanized Czech of some of the 
Czechs living in the States could be quite funny. 
The singers sometimes evidently did not know the 
meaning of the words they were singing and Eng- 
lish texts translated into Czech for some of the mel- 
odies were occasionally borderline-incomprehensi- 
ble. Honorable mention here belongs to the Czech 
versions of the “Marseillaise” and the “Star Spangled 
Banner” march rendered into in bootstrappy, very 
“national-liberational” translations by Mrs. Anna 
Pangracova and sung in her husband Frantisek A. 
Pangrac’s wooden vocal renderings. 


Despite their specialized and unique nature, Czech 
phonograph records typically sold for roughly the 
same as other phonograph records during the 
second half of the twentieth century. During the 
1950s, vinyl LP records with Czech content retailed 
for $2-$10 each, which was the typical price of 
most LP records during the period. On the other 
hand, 45 RPM and 78 RPM records of Czech music 
sold for anywhere between $0.50-$2.00 each. As 
newer formats began to gain popularity during the 
late 1950s, 78 RPM records sold at a slightly higher 
price than 45 RPM records due dwindling consumer 
demand for the format, as well as the higher cost to 
produce 78 RPM records when compared to 45 RPM 
records. Perhaps the last 78 RPM record issued in the 
United States by a Czech artist was “Romy’s Favorite 
Polka,’ which was recorded by Roman Gosz in 1961 
for the small Wisconsin-based label Mono’’. Oddly 


Pro sbératele gramodesek i pro eventualniho dnes- 
niho poslucha¢ée pyedstavuje drtiva vétsina vyse 
pojednanych nahravek jen viceméné kuriozitu. 
Podani nékterych sentimentalnich slagri byvalo 
obéas velice srdceryvné (vokalista Vojta Martinek 
se v nahravce pisni¢ky ,Maminko, madmo” upro- 
stred refrénu téméi rozplakal), Usmévna byla,ame- 
rikanska” Ccestina nékterych interpret Ud mdm 
aparat rejdyjou). Zpévaci nékdy evidentné neznali 
vyznam slov, jez zpivali (V tej nasi silnici, na hlavni 
vesnici; Zddny cerveny pivo) a do ¢cestiny prelozené 
anglické texty nékterych melodii obéas byvaly na 
hranici srozumitelnosti. Za zminku v této souvis- 
losti stoji napriklad nahravky Cesky zpivané ,,Mar- 
seillaisy” nebo pochodu ,Star Spangled Banner“ 
ve svépomocnych, velice ,obrozeneckych” prekla- 
dech jiz zminéné pani Anny Pangracové a v topor- 
ném péveckém podani jejiho manzela Frantiska A. 
Pangrace. 


| kdyz ¢eské gramofonové desky byly relativné spe- 
cialni komoditou, byly uvadéné na trh za zhruba 
stejnou cenu jako ostatni gramodesky. Vinylové 
LP gramodesky na 33 ot./min. s €eskymi snimky se 
v padesatych letech prodavaly kus za 2-10 dolar, 
zatimco cena malych SP a EP gramodesek na 
45 ot./min. se tehdy pohybovala kolem jednoho 
dolaru. Od konce padesatych let minulého stoleti, 
kdy za¢aly ziskavat popularitu nové formaty, se 
Selakové desky na 78 otacek za minutu prodavaly 
v dusledku klesajici poptavky za cenu ponékud 
vyssi nez desky vinylové, coz bylo dano vyssimi 
naklady na jejich vyrobu. Jednou z mozna posled- 
nich Selakovych desek s nahravkou ceského inter- 
preta, vydanou v USA, byla v roce 1961 nahravka 
nazvana,,Romy’s Favorite Polka” v podani Romana 
Gosze — vydala ji mala firma z Wisconsinu na eti- 
keté Mono.” Tato deska tedy vysla témér rok poté, 


77 jnorman111. (2010).“Romy’s Favorite Polka”. [Online Video]. 30 January 2010. Available from: “https://www.youtube.com/ 


watch?v=mD5Ky_GaDpU". 
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enough, this recording was issued nearly one year 
after a vast majority of record labels in the United 
States ceased issuing 78 RPM records.” 


Occasionally, phonograph cylinders and disc 
records that were sent by Czechs living in other 
areas of the world to their friends and relatives in 
Bohemia and Moravia turn up in the collections of 
Czech institutions and private collectors. In a sight 
that would shock many modern-day collectors, 
individuals who wished to send a phonograph cyl- 
inder by mail from the United States would simply 
send it with its cardboard box, and write the recip- 
ient’s address on it, attach a stamp, and turn it in to 
the Post Office. Phonograph records were also sent 
in a similarly simple manner, and sometimes their 
wrappings were marked with the warning “DO 
NOT FOLD”. Although it may seem almost unbe- 
lievable today, most of these packages arrived 
intact to the Czech Lands. It seems that the Post 
Office had a surprisingly gentle touch with these 
fragile sound discs. 


Even though most of the recordings and artists 
featured in study cannot be described as hav- 
ing exceptional artistic quality, they still do retain 
a certain documentary value and represent an 
important aspect of both Czech cultural heritage, 
as well as contemporary musicology. Additionally, 
these recording serve as testimony to the musical 
tastes and patriotic-nostalgic mood of the ethnic 
Czech community in the United States during the 
first few decades of the twentieth century, a period 
in which Chicago was the second-largest Czech 
city in the world. 


co naprosta vétsina gramofonovych firem v USA 
od vydavani Selakovych gramodesek jiz upustila.”® 


Ve fondech ceskych instituci i soukromych sbératelt 
se obéas najdou jak fonovalecky, tak gramodesky, 
které kdysi nasi krajané za velkou louzi posilali svym 
pribuznym ci znamym v Cechach ¢i na Moravé. Val- 
covou kartonovou krabicku na fonovalecky odesila- 
tel na jejim obvodé prosté popsal adresou, opatril 
znamkou a svéril prepravé. Podobné jednoduchym 
zpUsobem byly zasilané i gramodesky, jen nékdy byl 
jejich obal opatfen upozornénim ,DO NOT FOLD - 
NEPREKLADAT”. Aé se nam to dnes zda byt témér 
neuvéritelné, vétsinou takové zasilky dosly nepo- 
Skozené — posta se tehdy k témto kfehkym zvuko- 
vym nosicum kupodivu chovala privétivé. 


I kdyz u vétsiny téchto snimkd nelze mluvit 0 zvlastni 
umélecké urovni, presto jistou dokumentarni hod- 
notu maji - prinejmensim jako svédectvi o hudeb- 
nim vkusu a vlastenecko-nostalgické ndladé nasi 
krajanské komunity v USA v dobé, kdy Chicago 
byvalo druhym nejvétsim ceskym méstem na svété. 


78 ,,78 RPM: The Last Year“. (2018). American 78s - The Last Year. [online] Available at: https://78rpmthelastyear.wordpress.com/ 


[Accessed 26 Jun. 2018]. 
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SELECTED LABELS OF RECORDS WITH CZECH ETHNIC RECORDINGS 


VYBRANE ETIKETY GRAMODESEK S CESKYMI ETNICKYMI NAHRAVKAMI 


The following pages are a selection of American record labels featuring Czech ethnic recordings from about 
the first half of the twentieth century. This selection makes up only a tiny fraction of the total number of 
different labels carrying recordings of our compatriots in the US. We would like to recognize the generosity 
of our colleague David Muhlena at the National Czech and Slovak Library and Museum in Cedar Rapids, 
whose work greatly contributed to this presentation, and to whom we are most thankful. 


Nasledujici stranky predstavuji vybér z etiket gramofonovych desek americkych vyrobcti s Ceskymi 
etnickymi snimky z obdobi zhruba prvni poloviny dvacatého stoleti. Tento vybér zabira pouze maly vysek 

z celkového poctu raznych etiket s nahravkami nasich krajanu v USA. K jejich prezentaci vyznamné piispéla 
nezistna pomoc kolegy Davida Muhleny z National Czech and Slovak Library and Museum v Cedar Rapids, 
kterému autofi timto dékuji. 
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Part 4 


MORAVIAN BESEDA 
Orchestra under direction 
Dr. Victor King 
11-6027 


01 


AMERICAN RELIEF FOR CZECHOSLOVAKIA 


Custom phonograph record published c. 1947 in the United 

States by the eponymous organization, which during World 

War Il and the immediate post-war years, organized financial 
assistance for Czech and Slovak victims of the war. 


Zakazkova gramodeska vydana cca v roce 1947 v USA 
stejnojmennou organizaci, ktera béhem druhé svétové valky 
a bezprostiedné po ni zprost¥edkovavala finanéni pomoc 
ceskym a slovenskym obétem valky. 


03 


ARETINO RECORD 


Columbia pressings, 1908. This Chicago company brought 
phonograph records onto the market that were meant to 
be played on a special gramophone with a three-inch-wide 
(approx. 7.6 mm) spindle hole. 


Matrice Columbia, 1908. Tato chicagska firma uvadéla na trh 
gramodesky urcené k prehravani na specialnim gramofonu 
s trnem o pruimeéru tii palcd (cca 7,6 mm). 
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02 


AMERICAN TYRS INSTITUTE 


Non-commercial phonograph record published in 1955 by the 
Czechoslovak exile organization American Sokol. The records 
contain music used to accompany exercises at Sokol slets. 
Nekomeréni gramodeska vydana v roce 1955 ¢eskoslovenskou 


exilovou organizaci American Sokol, obsahujici nahravky hudby 
pouZzivané jako doprovod ke cvi¢enim sokolskych sletu. 


/eAVO 
| ¢ 


STRAN 


TAM NA 


{Sweet Morr 


AV-588 


AVON RECORDS 


Anonymous label with a recording by an anonymous composer 
played by an anonymous orchestra. Evidently part of a smaller 
series of phonograph records issued during the 1950s. 


Anonymni etiketa s nahravkou skladby anonymniho 
komponisty v podani anonymniho orchestru. Patrné mensi série 
gramodesek z padesatych let minulého stoleti. 
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Bohemian 
Vocal 
Pipe Organ Acc. 


POCHVALEN BUDI 
JEZIZ KRISTUS 


05a, b 
BALKAN 


A series of phonograph records pressed in the 1950s.. The label was based at 1425 West 18" Street, 
located in the heart of Chicago. 


Etikety gramodesek lisovanych v padesatych letech firmou sidlici 
na chicagské adrese 1425 West 18" Street. 
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06 
E. BERLINER’S GRAMOPHONE BRUNSWICK 
Single-sided record, 18 cm. This particular recording was made Matrices The Brunswick Balke-Collender Co. 1925. Chamber 
on 9 March 1899 and represents one of the first commercial ensemble New York String Quartet, formed from Czech 
recordings made in the United States by a Czech-American musicians, recorded for this label a few sides, among others 
musician. American Quartet op. 98, labelled then as “Nigger Quartet”. 
Jednostranna gramodeska, primér 18 cm. Tento snimek vznikl Matrice The Brunswick Balke-Collender Co. 1925. Soubor New 
9. brezna roku 1899 a predstavuje jednu z prvnich komerénich York String Quartet, tvoreny ceskymi hudebniky, natocil pro 
nahravek poyizenych v USA ¢esko-americkym hudebnikem. tuto etiketu nap. Americky kvartet opus 98, oznacovany tehdy 


v katalozich jako ,,Nigger Quartet”. 
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(4989) Vocal by 
¥ 


Johnny Matuska 
(Sung in Sohamion! 


MUZIKY, MUZIKY 


(FP, &, Kenoch) 


JOHNNY MATUSKA 


And His Bohormieon Band 
57-90050 
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hLibwka sarevliss pisen 

vanood Otokdes MHapeka, Clen Kral 
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BUSY-BEE-RECORD CAPITOL 
Columbia pressing, 1906. One of the few Czech recordings Several recordings by the Yankton, South Dakota-based 
issued on this lavishly illustrated label manufactured by the J. Matuska’s Czech Orchestra were issued on this label 
Chicago company O’Neill-James Co., which was active from in the early 1950s. 
1904 to 1909. Nékolik malo nahravek krajanského orchestru J. Matusky 
Matrice Columbia, 1906. Jedna z nékolika malo nahravek vyslo na této etiketé pocatkem 50. let v Yanktonu ve staté South 
ceskych snimkt na této malebné etiketé chicagské firmy Dakota. 


O’Neill-James Co., lisujici své desky v letech 1904-1909 
z matric nékolika americkych vyrobcu. 


10a 10b 
COLUMBIA RECORD COLUMBIA RECORD 
Columbia Graphophone Co. pressing, c.1906. The first version Columbia Graphophone Co. pressing, post-1910. On this 
of the Columbia E-series of ethnic phonograph records. Matrice label, the American-based Columbia exported ethnic Czech 
Columbia Graphophone Co., 1906. recordings made in the United States to its European branches. 
Prvni podoba etikety urcené pro gramodesky s etnickymi Matrice Columbia Graphophone Co., po roce 1910. Na této 
nahravkami vychazejicimi v katalogové fadé s prefixem E. etiketé exportovala americka Columbia svym evropskym 


pobockam krajanské nahravky natacené v USA. 
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COLUMBIA RECORD 


Columbia Phonograph Co. pressing, 1910. One of the first 
ethnic labels created for recordings made by Czech 
artists in Prague. 


Matrice Columbia Phonograph Co., 1910. Jedna z prvnich 
krajanskych etiket, na néz byly umistovany nahravky ceskych 
umélct natocené v Praze. 


GRAND PRIZES STF Louts,j904 
PARIS, 1900 ‘MILAN, 1900 
MUZIKY, 2UZIKY (SE 
ZPEVEM) 
pool. . 


10d 
COLUMBIA DOUBLE-FACE RECORD 


A picture of a turntable centred in the middle of the label was 
meant to draw the attention of consumers to the fact that 
Columbia began to cease manufacturing phonograph 
cylinders in the early 1910s. 


Obrazek gramofonu umistény ve stiedu této etikety 
nepochybné mél zakazniky upozornit na skutecnost, ze 
mate/yska firma jiz definitivné odstupuje od produkce 
fonografickych valecku. 


10e 
COLUMBIA RECORD 


Another version of the previous label. Orchestral recordings 
by Czech bands were also released on phonograph records 
intended for other immigrants, in this case German immigrants. 


Dalsi varianta predchozi etikety. Orchestralni snimky ¢eskych 
krajanskych orchestrd byly lisované i na gramodesky urcené 
jinym imigrantim, v tomto pripadé némeckym. 
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10f 


COLUMBIA 


Columbia Graphophone Co. pressing, 1919. One of the 
first ethnic Czech recordings reacting to the founding of 
the first Czechoslovak Republic. 


Matrice Columbia Graphophone Co., 1919. Jedna 
z prvnich krajanskych nahravek, ktera reagovala na 
zalozeni Ceskoslovenské republiky 
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10g,h 
COLUMBIA 


Columbia Phonograph Co. pressings 1920. At the start of the 1920s Columbia introduced these attractive labels, 
which featured recordings intended for ethnic minorities. 


Matrice Columbia Phonograph Co., 1920. Pocatkem dvacatych let zavedla mateyska firma tyto atraktivni etikety, 
na néz umistovala i snimky urcené pro etnické mensiny. 


10i 


COLUMBIA 


Another version of the previous labels with recordings made 
in Prague, as indicated by clumsy translation of 
“Rekordovany V éechoslovakie”. 


Dalsi varianta predchozich etiket s nahravkami porizenymi 
v Praze jak jsou annocovany poznamkou ,Rekordovany 
V éechoslovakie”. 


10j 
COLUMBIA 


The majority of Columbia Czech recordings were pressed on 
several variations of the green label used for Columbia ethnic 
recordings. This label variation typically listed the publisher of 

the recording, in this case, the company Josef Jiran. 


Nejvice ¢eskych krajanskych snimkd bylo lisovano na nékolik 
variant etiket v zelené barvé, jez vétsinou uvadély i vydavatele 
notového zaznamu, v tomto piipadé firmu Josefa Jirana. 
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POSTOVSKA 
Polka 
BIA ORCHESTRA 


10k 
COLUMBIA 


The generic designation “Columbia orchestra” was used for an 
entire line of ethnic Czech bands, even for recordings by Czech 
orchestras that were made in Prague. 


Generické oznaceni,,Columbia orchestr” bylo pouzivané 
pro celou radu krajanskych soubor, a nékdy dokonce i pro 
snimky ceskych orchestrti natocené v Praze. 


COLUMBIA 


Mitd. under Pots. Pending trode Morks Reg. U.S. 
Pot. Off. Mercas Regitrodas Mode in UAA 
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PSANICKO PO LETECH VALCIK 
(Love-Letter Waltz) 
(Waltz) 

-Vaiek Zeman-Jaromir Velvoda- 
FRANK LINHART a 
Jeho Orchestra 
Vocal Chorus by 
cesko-Americké Kvartet 
318-F r 
O 5128)-— 


Bohemian 
Vocal 


10m 
COLUMBIA 


The last example of a Columbia label with recordings by Czech 
musicians. This Columbia label was used from September 1939 
until July 1958. 


Posledni piiklad podoby etiket firmy Columbia s nahravkami 
éeskych interpretd nabizi tento snimek péveckého ,,Cesko- 
Americké Kvartet” orchestru Franka Linharta. 
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== Reconling.. 


I hva-tonal 


POCHOD ZESLOVANSKTCH TANCO 
(Deotak) 
CESKOSLOVENSKA NARODNI 
KAPLLA 


109-F 


CH0TNS1) 


10L 
COLUMBIA 


Recording by a group from Moravian Wallachia that was touring 
the United States between 1923 and 1931 that was produced 
with the appellation of Ceskoslovenska narodni kapela. 


Pod oznaéenim Ceskoslovenska narodni kapela vychazely v USA 
nahravky kapely z ValaSska, hostujici zde v letech 1923-1931. 


11 


CONSOLIDATED RECORD 


This Chicago company published recordings taken from 
Columbia’s out-takes on its own phonograph records with 
a somewhat larger than usual spindle hole. 


Tato chicagska lisovna vydavala gramodesky s ponékud 
vétsim stiedovym otvorem, urcené pro gramofony vlastni 
konstrukce, se snimky z prebytkd firmy Columbia. 


12 13 


CONTINENTAL CESKY REKORD 
Pressings of unknown origin. The manufacturer of these Advertising phonograph record from the musical publishing 
phonograph records is certainly not the same as the producer house of Joseph Jiran. A paste-over of the Odeon label, made in 
of other Continental labels that bear the same name. Prague in 1911 by Brandyska kapela dir. Emil Stolc. 
Matrice neznamého ptvodu. Vyrobce téchto gramodesek Reklamni gramodeska hudebniho zavodu Josepha Jirana, 
nepochybné neni totozny s producentem nasledujicich etiket prelepka etikety Odeon. Tato nahravka byla natocena 
stejného znéni. v roce 1911 v Praze Brandyskou kapelou dir. Emila Stolce. 


14a, b 
CONTINENTAL 


LLabels used by the New York company Continental Record Co. Inc., which produced recordings by Czech 
musicians well into the 1950s. 


Etikety gramodesek newyorské firmy Continental Record Co. Inc., ktera nahravky krajanskych interpretu 
produkovala az do hloubi padesatych let minulého stoleti. 
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(91728) 


BROKEN HEART POLKA 


(Kort Saye) 
ROMY GOSZ 
And His Bond 
Potke 
(2,54) 
Mode in U.S.A 


15 


CORAL 


A subsidiary of the major American company Decca Records 
Inc. Coral offered re-issues of older Czech recordings that 
had been distributed by Decca in the Chicago area during 

the 1930s and early 1940s. 


Vedlejsi etiketa velké americké firmy Decca Records Inc.; 


reedice svych starsich snimkt tato firma distribuovala 
v oblasti Chicaga pravé na této etiketé. 


Nos-breok: 
Usder Mormal Use 


COCOVICKA POLKA 
_AGrean Bean) 


FRANK SECKAR 
. ond His Orchestre 


DANA 


This label mainly produced phonograph records for the Polish 
minority after 1945, but some recordings were also made for 
Czech-Americans, as well as other ethnic customers. 


Na gramodeskach s touto etiketou vychazely po roce 1945 
hlavné snimky pro polskou menéinu, ale i nahravky pro dalsi 
etnické menSiny. 
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16 
CESKY REKORD FAVORITE 


A label produced by Joseph Jiran, utilising master discs made 
by various record companies in 1925 until 1935. This recording 
is a reissue of a previously published recording issued on the 
HMV label in the Czechoslovak Republic. 


Etiketa gramodesek Josepha Jirana, matrice ruznych vyrobcu, 
1925-1935. Vychazely zde pielisy v CSR natacenych snimku 
ptuvodné uréenych pro etiketu His Master’s Voice. 
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DECCA 


The company Decca Records Inc. published numerous reissues 
from matrices owned by European companies as well as other 
recordings intended for ethnic minorities in the United States. 


Firma Decca Records Inc. vydavala ¢etné pielisy z matric 
jak evropskych firem, tak i dalsi snimky urcené pro etnické 
men&siny v USA. 
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19 
DIAMOND RECORD 


Columbia pressing, c. 1910. The catalogue and matrix numbers 
correspond to the original numbers given by the parent 
company, but the musicians remain anonymous on this 


recording. 


Matrice Columbia, c. 1910. Objednaci i matricni cisla odpovidala 
puvodnim Cislim mateyské firmy, interpreti vsak na etiketach 
gramodesek této znacky dusledné zustavali anonymni. 


21 


EMERSON RECORDS 


Recorded after 1919. This company was experimenting with 
a combination of hill-and-dale and standard type of recording. 
As a result, its records were able to be played on gramophones 


from all manufacturers except Edison. 


Nahrano po roce 1919. Vyrobek firmy experimentujici 
s kombinaci hloubkového i standardniho zptsobu zaznamu, 
jejiz gramodesky tak bylo mozné pyehravat na gramofonech 


vsech vyrobcu s vyjimkou Edisona. 


EDISON RECORD 


Only a few recordings by ethnic Czech musicians were released 

on disc records produced by Thomas Edison Inc. between 1912 

and 1929. The National Czecho Slovak Orchestra shown on this 
label is not the same as Ceskoslovenska narodni kapela. 


Na Edisonovych gramodeskach vySlo jen malo snimkd ceskych 
krajanskych interpret. National Czecho Slovak Orchestra 
z této etikety neni totozny se souborem Ceskoslovenska 
narodni kapela. 
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EMESPE RECORDS 


This label is named according the phonetic pronunciation of 
the first letters of the orchestra Matt Sladky’s Polka band. The 
design of this label is typical for the 1950s. 


Etiketa nazvana podle foneticky vyslovovanych zacate¢nich 
pismen orchestru Matt Sladky’s Polka band. Design této 
etikety je typicky pro padesata léta minulého stoleti. 


99 | 


eDING.CO. 
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ANNIE IN THE CABBAGE PATCH 
POLKA ‘ 


Vocal by CHET GOTCH 
JERRY DOSTAL 


and his 
ORCHESTRA 


This Hollywood phonograph company was active during the 
1950s and mainly issued records of music in the western swing 
style, which were intended for use by local radio stations 
broadcasting in FM in the very short wave band. 


Tato hollywoodska gramofonova spole¢nost nahravala 
v 50. letech hlavné snimky ve stylu western-swingu, urcené 
pro mistni rozhlasové stanice vysilajici frekvencéni modulaci (FM) 
v pasmu velmi kratkych vin. 
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GIBRALTAR RECORDS 


Even though its name would seem to indicate an exotic 
origin, this recording studio operated in New York City 
during the 1950s. 


Ackoliv nazev etikety by odkazoval na jinou destinaci, 
toto nahravaci studio operovalo v padesatych letech 
v New Yorku. 
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GENERAL SOUND CORP. 


Non-commercial recording foil (lacquer disc), 30 cm, 1942. 
The duo Voskovec & Werich typically recorded their political 
sketches in Hollywood, but this recording was made in New 
York with the Cs. pévecky sbor (Czk vocal choir) based there. 


Nekomeréni nahravaci folie, 30 cm, 1942. Své politické 
protinacistické skece natacela dvojice V+W obvykle 
v Hollywoodu, tento snimek vsak nahrala v New Yorku, aby 
mohla vyuzit sluzeb tamniho Cs. péveckého sboru. 


HARRISON 
RECORDING STUDIOS INC, 


1650 BROADWAY 


NEW YORK, N.Y. 
. 


' 
—_—’* 


'GLISH TRANSLATION of Dr. ED. BENES 


“Fakewell Message To My Countrymen” 


NEW YORK CITY 


JULY 12th, 1939 
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HARRISON RECORDING STUDIOS 


The last speech by former Czechoslovak president E. Benes 
in the USA before his departure to exile in England. 


Posledni proslov byvalého prezidenta CSR Edvarda Benege 
v USA pied jeho odletem do exilu do Anglie. 


Humming Bird 


PRAHA POLKA 
RAY’ BACA ORCHESTRA 


cal By 


Roy Boco & Theo Keve 


HB-192-A 


Vocal in Creck by 
Herbert Kioesel 


WILTED ROSE 
(Zvedle Ruse) 
RHINE WINKLER 
ORCHESTRA 
128-A 


27a, b 


HUMMING BIRD 

The phonograph records made by this Texas phonograph company in the 1950s mainly featured recordings by local 
musicians of music genres such as Cajun, Polka, and Western Swing. 
Gramodesky této texaské gramofonové firmy pyinasely v 50. letech hlavné nahravky mistnich interprett z oblasti cajun, 


polka music a western swingu. 


? 


Ny V 
% i Xi 
$ ¢ Y 
z y (| 
Moraviar, " N e 
Folk Dance |] * ‘ : = oer fe y 
SEKERECKA s 2 Slavi -pél Ki 
(Kemarno) = y Valdik se zpivem 
FRANK HERMANEK =~ 
And His Village Band : 
XR-207 


\ 
Sawa 
29 
IMPERIAL INTERNATIONAL RECORD 
Rhythm and Blues, Doo-Wop, Rockabilly, and Country Music Beka/Lindstrém pressings, c.1920. This is a label of a local 
were the typical fare recorded by this Los Angeles-based label phonograph record dealer in the North American state 
during the 1950s. Mr. Hermanek’s village band recorded of Ohio, pressed from matrices recorded in Prague. 
several Czech folk songs for it in the mid-1950s. Matrice Beka/Lindstrém, cca 1920. Na tuto etiketu lisoval 
Na této losangeleské etiketé vychazely hlavné nahravky rhythm mistni prodejce gramodesek v americkém staté Ohio 
and blues a country music. Vesnicka kapela pana Hermanka snimky z matric natacenych v Praze. 
pro ni natoCila v poloviné 50. let nékolik lidovych pisni. 
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JOSEPH JIRAN 


Pressings of The Gramophone Company, 1932-1934. Another 
label of the Chicago retailer of musical goods and phonograph 
records, on which he pre ssed recordings made in Prague. 


Matrice GC., 1932-1934. Dali etiketa nejstarsiho 
a nejznaméjsiho chicagského obchodnika hudebninami 
a gramodeskamii, na niz lisoval v Praze natacené snimky. 


LYRATONE RECORDING 


Reissues of Czech popular music recorded in Prague by 
the company Ultraphon during the 1940s. The American 
manufacturer of this label is not identified. 


Na této etiketé vychazely ve 40. letech pielisy nahravek 
éeské popularni hudby natacené v Praze firmou Ultraphon. 
Americky vyrobce nebyl identifikovan. 
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1YRA 


m@ RECORDINGS - CHICAGO-ILL- 


“A LYRA CHORAL GEM” 


MADE IN U.S.A. 
POLNi CESTOU i 
\ (On The Field Path) 


\ Joseph Foerster / 
LYRA SINGING SOCIETY“ - 


- (A Capella-Hohemian) 
~ Frank Kubina, Direetor 
~ 


No. 1001 — 


31 
LYRA 


This non-commercial phonograph record from the 1940s 
captured singing by the oldest Czech ethnic vocal association 
in the United States, which was founded in 1887. 


Tato nekomeréni gramodeska ze 40. let zachytila pévecké 
uméni nejstarsiho a nejznaméjsiho ceského krajanského 
péveckého sdruzeni v USA, zalozeného jiz v roce 1887. 


MA 


RECOR Ds 
a 


KMOCHOVY POCHODOVE 
PISNICKY 


Arr: Frank Li 


Rec. in USA 


DIL I 


Zpivahe 
LILLIAN KASPARIK 
4 FRANK HRAC 


MACH 


This Chicago company imported Czech recordings and pressed 
them onto phonograph records with its own label. It also 
produced recordings made by local Czech musicians. 


Tato chicagska firma dovazela ceské snimky a lisovala je na 
gramodesky s vlastni etiketou. V 50. letech produkovala také 
snimky naéich krajand. 


MARCONI VELVET TONE RECORD 


A record label known for its lightweight and semi-flexible 
records released between 1907 and 1908. The Marconi label 


was a result of cooperation between Columbia and this inventor. 


Poloohebna, vylehcena gramodeska této znacky, vydavana 
v letech 1907-1908, byla vysledkem spoluprace firmy 
Columbia s vynalezcem Guglielmo Marconim. 


Al GREBENICK 


NEMELEM 


NEBRASKA RECORDS 


In the 1950s, this phonograph company specialized in 
publishing recordings by local music groups, including ones 
intended for the sizable community of Czech immigrants. 


Tato gramofonova firma se v 50. letech specializovala 
na vydavani nahravek mistnich hudebnich soubor, véetné 
snimkt urcenych pro pocetnou komunitu ceskych imigrantu. 


I. Dil 


UTONULA 
(Krizkovsky ) 


& Zpiva 
= | Ceskoslov. Pévecky Sbor 
5 ES v New Yorku 
Ss 
5 3 / 
=“ § — 
2 ~ 
” | Za fizeni spoluzakladatele 
x Ps . 
e}a prvniho sbormistra 


Jaroslava Jeizka. 


Cest jeho pamatce! 


35 
MAX VYSOUDIL 


A recording from 1941 featuring the New York-based 
Cs. pévecky sbor, conducted by the composer Jaroslav Jezek, 
who emigrated from Prague to the United States in 1939. 


Nahravka z roku 1941 se zp€vem newyorského Cs. péveckého 
sboru rizeného skladatelem Jaroslavem Jezkem, ktery 
v roce 1939 emigroval z Prahy do USA. 
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ODEON 


The American branch of the German Lindstr6m label, General 
Phonograph Corp., had its records pressed by the Okeh 
Phonograph Co., which was based in New York City. 


Pobocéka némeckého Lindstr6mova koncernu v USA, 
firma General Phonograph Corp., si nechala své desky 
lisovat u newyorské firmy Okeh Phonograph Co. 


103 | 


38a, b 
OKeh 


Phonograph records made by this label were pressed by the German Lindstrém label also 
for the Czechoslovak market. 


Nahravky vychazejici na gramodeskach této znacky lisoval velky némecky Lindstr6muv koncern 
také pro gramofonovy trh v Ceskoslovensku. 


ye ay Rrsuure 
\ wetuces 
] 
Ea j 
| 


al bir REsuuTs 
Ohh neeoets 


17388 


Bohewiin: 
' 1" 
Comle Tri 


LOUGENY VYST@HOVALCE 
M. HAVELKA-R, KIAUS 
V. HAVELKA 


38c,d 
OKeh 


Recordings from this labels were pressed for the Czechoslovak market on the Lindstr6m American Record, 
Odeon, Parlophon, Kismet and Beka labels. 


Nahravky z gramodesek této znacky byly pro ceskoslovensky trh lisovany na etikety Lindstr6m American Record, Odeon, 
Parlophon, Kismet ¢i Beka. 
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OKeh FRANK PROSEK 
Another version of the previous labels with recordings Phonograph record featuring a recording of a Czech song. 
produced in the United States. For advertising purposes, the song was provided with 


Dalsi varianta predchozich etiket s nahravkami the label of a Chicago dealer. 


porizenymi v USA. Gramodeska s nahravkou ¢eské pisné, kterou si pro 
reklamni Uéely opatiil viastni etiketou chicagsky prodejce 


OM 


benzinovych vaiicu, svitilen,,,mluvicich stroju” a gramodesek 


/ OLMAR “3 


esky, Rekord 


OLMAR. 


Cesky Rekord 


& 


,CHALOUPKY POD HORAML_ 
\ Valéikova pisef re 


‘, Hudba a slova F. Voborského 
Hraji a zpivaji 
Blahnik a Gratz 


BiILA RUZEY 
Valéikova ‘pisen 
Hudba‘a slova: 

_ Gratze a Blahnika 

“Hraji-a zpivajiz7 


~*~ 


40a, b 
OLMAR 


Record label produced by an unidentified American manufacturer. The name “Cesky Rekord” refers to the fact that this 
record is a reissue of an original recording by the Czech Ultraphon label from the late 1930s. 


Etiketa neidentifikovaného amerického vyrobce. Udaj,,Cesky Rekord” odkazuje na skutecnost, Ze gramodeska 
je lisovana z ptvodnich nahravek és. Ultraphonu z konce tiicatych let. 
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41a,b 
PRESTO 


During World War II, exiled Czechoslovak politicians in American recorded their speeches on records intended 
for radio broadcasting to their homeland (generally through the BBC). 


Cs. politici v americkém exilu nataéeli bahem druhé svétové valky své proslovy na gramodesky uréené pro rozhlasové 
vysilani do vlasti (zpravidla prostrednictvim BBC) 


"HIS MASTERS YOICE™ 


RCAVICTOR 


MOO Ln! OT eannn 


uss Victor Newsies -25-2035-B 


Bohemisn 


SCHLEDANI-Sousedskaé 


(Greetings) 
(i. Mach, Jr) 
Pepik Mach a jeho 
eskosiovenski Orchestr 


PATHE RCA VICTOR 
After 1914, this company distributed its Czech recordings - One of the numerous forms of the label of the largest producer 
made in Prague before the beginning of the Great War - in the of phonograph records in the United States. This example is 
United States through its New York City-based distributer. a late 1940s or early 1950s re-issue of a 1940 recording. 
Prostrednictvi zastoupeni v NYC distribuovala materska Jedna z ¢etnych podob etiket nejvétsiho producenta 
firma po roce 1914 v USA ceské snimky natocené v Praze, gramodesek v USA. Ve zde dokumentovaném piipadé 
které jiz nestihla uvést na trh v Ceskych zemich. jde o reedici puvodniho snimku z roku 1940. 
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A4 45 
RECORD DISCS REFERENCE RECORDING 

Under this label, this New York-based company supplied Non-commercial tinfoil (lacquer) records produced between 

lacquered metal foils custom-recorded in their studio on 1942 and 1945 by NBC Radio-Recording Division, intended 
Broadway during the 1940s. for use by radio stations abroad. 

Etiketa, kterou opatiovala ve 40. letech tato newyorska Nekomeréni folie urcené pro vysilani rozhlasem. 

firma kovové lakované foélie, nahravané na zakazku V Hollywoodu na né v letech 1942-1945 natacela své potilické 

v jejim studiu na Broadwayi. protinacistické skece dvojice V&W. 


46a, b 
RONDO 


One of the first recordings by ethnic Czech groups produced by this Chicago-based company 
that was founded in the late 1940s. 


Jedny z prvnich nahravek krajanskych soubort na gramodeskach této chicagské gramofonové firmy, 
zalozené koncem C¢ty/icatych let. 
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Standard 
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F-7012-B 
LIFE IN THE FINNISH WOODS WALTZ MA PRAHA—Valcik 


re > 
Matuska Music 


RUSHMORE STANDARD 
Label of phonograph records produced by the recording studio A label used by the New York phonograph company Standard 
owned by the Yankton, South Dakota-based Matuska Music Phono Corp. and issued during the 1940s or 1950s. 


Company. Issued sometime during the 1950s. Etiketa newyorské gramofonové spolecnosti Standard Phono 


Etiketa gramodesek z produkce nahravaciho studia firmy Corp., vydavana ve 40. a 50. letech. 
Matuska Music Company z Yanktonu ve staté South Dakota. 
Etiketa typicka pro padesata Iéta minulého stoleti. 


VESELA SOBOTA 
GAY SATURDAY 
{H. G. Hagen} = 
STANDARD TESKY 
ORCHESTRE 


49a, b 
STANDARD INTERNATIONAL 


Another versions of the previous labels by the same manufacturer, even though in the last form this label took 
the official name of the company that had changed to Standard Phono Company. 


Dalsi varianty predchozich etiket stejného vyrobce, i kdyz u posledni podoby této etikety se oficialni nazev firmy 
zménil na Standard Phono Company. 
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\ COCOVICKA POLKA 
~\ (Green Bean) 
z\ 

“s Fronk Seckor & His Orchestra 


$-24 


“oe 
v_\ 
¢,\ 


50 
SHARP 


Chicago-based company that produced recordings for ethnic 
Czechs during the 1950s. The recording documented here was 
simultaneously issued on the New York label Dana (see above). 


Chicagska gramofonova firma, ktera se v padesatych 
letech vénovala nahravani krajanskych snimku. Zde 
dokumentovana nahravka vySla ve stejné dobé téz 

na newyorské etiketé Dana (viz vye). 


U.S. 
RECORDING 
COMPANY 


U. S. RECORDING COMPANY 


Non-commercial recordings on instantaneous glass-based 
recording blanks by a Washington D.C.-based company that 
provided service for the U.S. Congress during World War Il. 


Nekomeréni nahravky na sklenénych lakovanych foliich 
washingtonské firmy, ktera béhem druhé svétové 
valky zajistovala servis pro americky Kongres. 


51 
ULTRA 


The fairly unattractive label of this company is embellished 
by the motto Non plus ultra (“nothing further beyond”). The 
recording was made in the late 1940s or early 1950s. 


Tuto pomérné nevzhlednou etiketu firmy Ultra Record Co. 
zdobi hrdé heslo Non plus ultra, tedy “Dal uz nic”. 
Nahravky orchestru Bratii Levitch pro tuto firmu jsou 
z prelomu 40. a 50. let 


aco? oo MONE AR g 
Ip? “to, 
, SOMA 
Vitak-Elsnic f } 1034 
KB 48A Instrumental 


HORSE GATE POLKA y 


JERRY DOSTAL 
and his orchestra 


53 
SOMA 


This label was founded in 1954. In addition to ethnic 
recordings, the label mainly recorded traditional 
Country & Western, as well as polka music. 


Tato etiketa vznikla v roce 1954. Kromé etnickych 
snimkt pyinasela hlavné nahravky country&westerm 
a polka music. 
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54a,b 
VICTOR 


Recordings by Czech musicians that had been made in Prague by the English company The Gramophone Co were issued 
on this variation of the Victor label into the 1930s. 


Na etiketach v téchto podobach vychazely v USA az do konce tiicatych let minulého stoleti snimky ceskych interprett 
natacené v Praze pé¢i anglické firmy The Gramophone Co. 


55 
VICTROLA V-K-Tone 
This celebrity label was recorded by the The Gramophone The Chicago phonograph company V-K-Tone Recording 
Company in Prague to commemorate the tenth anniversary Co. brought a small series of Czech recordings onto 
of the founding of Czechoslovakia. the market in the 1950s on this label. 

Krajanska podoba etikety s nahravkou poyizenou anglickou Chicagska gramofonova firma V-K-Tone Recording Co. 

The Gramophone Company v Praze u piilezitosti oslav uvedia v 50. letech na této etiketé na trh meni sérii 

desatého vyroéi zalozeni Ceskoslovenska. krajanskych snimkd. 
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tyme U.S Casids 75 
A 14546 
ANDULKO ME DITE 


Potka te spevem 
KAPELA PANA FELDHANA 


57a,b 
VOCALION 


Aeolan Co., the producer of this label, was originally known for their manufacture of organs, player pianos, and other musical 
instruments. In 1921, it expanded its business into the production of gramophones, as well as phonograph records. 


Producent této etikety, firma Aeolan Co., se puvodné zabyvala vyrobou varhan, pianol a jinych hudebnich nastrojd. Své 
podnikani rozsirila o vyrobu gramodesek této znacky v roce 1921 


VOICE OF MY COUNTRY 


WHEN WE WILL....... 


(Az Pusomme, KAMARADI.. 


78 RPM - 57002 Re 


Music: Epwarp INGRIS 


SuNG BY JAN RuBES 


57¢ 58 
VOCALION VOICE OF MY COUNTRY 

This is later version of previous labels with ethnic This recording was made in 1957 by an unidentified 

recordings: The orchestra Adolph and his Boys recorded company. The composer Eduard Ingris left Czechoslovakia 
several sides for Vocalion in 1937. for the United States in 1947. 

Pozdéjsi podoba téze etikety s etnickymi snimky - Tento snimek byl natoéen v roce 1957 neidentifikovanou 

orchestr Adolph a jeho hosi pro ni nahravali v roce 1937. firmou. Komponista Eduard Ingris opustil Ceskoslovensko 
vroce 1947. 
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ABSTRACT 


BOHEMIA ON RECORDS: EARLY CZECH SOUND RECORDINGS IN THE 
UNITED STATES 


Bohemia on Records offers readers the first comprehensive overview of recordings produced by Ameri- 
can gramophone companies for a growing community of Czech immigrants in the US during the first half 
of the twentieth century. Early gaamophone companies categorized such productions as ethnic record- 
ings, and in this case, “Bohemian” or later “Czech” or “Czecho-Slovak” records. 


In his introductory essay, R. Spottswood, eminent American discographer and leading researcher of early 
“ethnic” recordings, describes the circumstances that led the major American gramophone companies to 
publish recordings intended for immigrants in the USA. Given that these new arrivals to America — at least 
in the first generation — had little command of English, they represented a significant segment of the mar- 
ket for sound reproducing machines: gramophones and phonographs. 


The work begins with profiles of several of the most significant personalities among those Czech immi- 
grants, individuals who made their mark as businessmen in the music industry soon after coming to the 
US. These include publishers of both printed music and phonograph cylinders/records that were intended 
for Czech or more general audiences. 


The main section of the book presents a discography of sound recordings made by Czech immigrant 
ensembles and performers published on phonograph cylinders and shellac records between 1902 and 
the late 1940s in ethnic series offered by the American record companies. We also cover sound recordings 
made in the United States by visiting Czech artists and politicians, as well as those by orchestras, chamber 
ensembles, and opera singers who were permanently residing in the US. These were sold outside the 
ethnic series. 


The volume concludes with documentary illustrations accompanied by scholarly text, along with a selec- 
tion of labels from recordings made by performers discussed earlier. 


Our aim in this project has been to introduce a new subject, one that cannot be summarized in a single 
book. In doing so we hope to spark further interest and future research by others, not only from within the 
private sector, but also from cultural institutions in the Czech Republic and the US. 


Key words: Gramophone industry — shellac records - phonograph cylinders —- Eduard Jedli¢ka (Edward 


Jedlicka) - Joseph Jiran - Josef Jiran — Louis Vitak - Bohumir Kryl — New York — Chicago — Czech ethnic 
minority — Czech Lands — Czechoslovakia — United States 
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ABSTRAKT 


KRAJANE ZA VELKOU LOUZIi: HISTORICKE CESKE NAHRAVKY V USA 


Publikace predstavuje prvni ucelenéjsi pohled na doposud nezkoumany fenomén zvukovych nahra- 
vek, které v prvni poloviné dvacatého stoleti produkovaly americké gramofonovée firmy pro pocetnou — 
a tehdy neustale se rozsifujici - komunitu ceskych imigrantt v USA. Taméjsi gramofonové spoletnosti 
tyto snimky fadily do kategorie etnickych nahravek, v tomto pripadé ,Bohemian’, Ci pozdéji téz ,Czech” 
nebo , Czecho-Slovak". 


Uvodni esej vyznamného amerického diskografa a predniho badatele v oblasti téchto,,etnickych” nahra- 
vek R. Spottswooda piiblizuje okolnosti, které vedly velké americké gramofonové firmy k vydavani nahra- 
vek urcenych pro imigranty v USA, vétsinou nevladnouci - alespon v prvni generaci - anglictinou. Tito 
nové piichozi do USA piedstavovali vyrazny segment zajemct nejen o gramodesky Ci fonovalecky, ale téz 
pristroje na jejich prehravani, tedy gramofony a fonografy. 


Nasledujici medailonky jsou vénovany nékolika nejvyznamnéjsim osobnostem z fad ceskych imigrantu, 
kteri se brzy po svém pfichodu do USA prosadili jako podnikatelé v hudebni branzi - tedy vydavatelé 
hudebnin ci fonovaleckt a gramodesek urcenych nejen pro ceské imigranty. 


Vlastni text publikace je vénovan hlavné zvukovym snimktm nejvyznamnéjsich hudebnich soubort 
ainterpretd zfad ceskych imigrantu, jak vychazely od roku 1902 az zhruba do konce 40. let dvacatého sto- 
leti na fonovaleccich a Selakovych gramodeskach v sérifch etnickych nahravek americkych gramofono- 
vych firem. Zminény jsou i zvukové snimky, které mimo tyto etnické fady nahravali v USA tehdy doéasné 
pobyvajici umélci ci politici, jakoz i v USA trvale ptUsobici orchestry, komorni soubory ¢i operni pévci. 


Publikaci uzavira obrazova dokumentace s odbornymi texty predstavujici nékteré etikety gramodesek 
s nahravkami snimku vyse zminénych interpretu. 


Nasi spolecnou snahou bylo oteviit nové téma, které neni mozné shrnout do jedné knihy, ale je potreba 
aby bylo studovano a byla mu davana pozornost nejen soukromého sektoru, nybrz také kulturnich insti- 
tuci v Ceské republiky a Spojenych stat americkych. 


Kligova slova: gramofonovy prumysl — selakové gramodesky — fonografické valecky — Eduard Jedli¢ka - 


Josef Jiran — Louis Vitak — Bohumir Kryl — New York - Chicago — krajané — éeské zemé — Ceskoslovensko — 
Spojené staty americké 


113 | 


LITERATURE 


LITERATURA 


10. 


11. 


12. 


13. 


14. 


15. 


16. 


17. 


18. 


19. 


20. 


21. 


22. 


(Eds.). 50 Jahre Carl Lindstr6m GmbH. 1904-1954: Electrola Columbia, His Master's Voice, Odeon Imperial. K6In-Braun- 
sfeld: Carl Lindstrom GmbH, 1954. 76 s. 


Amerikan: narodni kalendaf na rok ... Chicago: Aug. Geringer, 1877-[1958]. 
BAUER, Robert. The New Catalogue of Historical Records, 1898—1908/09. London: Sidgwick and Jackson, 1947. 494 s. 
BUBENICEK, Rudolf. Déjiny Cechti v Chicagu. Chicago: Sazba West Side Press, 1939. 568 s. 


Ethnic recordings in America: a neglected heritage. Washington: American Folklife Center, Library of Congress, 1982. 269 
s. ISBN 978-0844403397. 


FRANK, Paul and Wilhelm ALTMANN. Kurzgefasstes Tonkunstler Lexikon. Fur Musiker und Freunde der Musik begrUndet 
von P. Frank, Neu bearbeitet und erganzt von Wilhelm Altmann. 14. stark Erw. Aufl. Regensburg: Bosse Verlag, 1936. 730 s. 


GOSSEL Gabriel and Filip SIR. Recorded Sound in Czech Lands, 1900 —1946. Brno: Moravska zemska knihovna, 2016. 
207 s. ISBN 978-80-7051-218-0. 


GOSSEL, Gabriel and Filip SiR, (eds.). Cesky katalog nahravek gramofonové firmy Esta 1930-1946. Brno: Moravska zem- 
ska knihovna, 2014. 368 s. ISBN 978-80-7051-203-6. 


Gramotechnika: prvni oficielni odborny list Svazu pro pramysi a obchod s gramofony v CSR. Praha: Svaz primyslu a obchodu 
gramofony, hudebnimi nastroji a jich pfisluSenstvim, 1929-1933. 


GREENE, Victor. A Passion for Polka: Old-Time Ethnic Music in America. Berkeley: University of California Press, 1992. 355 
s. ISBN 978-0520075849. 


GRONOW, Pekka and Christiane HOFER, (eds.). Lindstr6ém Project 1. Wien: Gesellschaft fur Historische Tontager, 2009. 88 
s. ISBN 978-3-9500502-8-8. 


GRONOW, Pekka and Christiane HOFER, (eds.). Lindstr6ém Project 2. Wien: Gesellschaft fur Historische Tontager, 2010. 
148 s. ISBN 978-3-9500502-1-9. 


GRONOW, Pekka and Christiane HOFER, (eds.). Lindstr6ém Project 3. Wien: Gesellschaft fur Historische Tontager, 2010. 
212 s. ISBN 978-3-9500502-2-6. 


GRONOW, Pekka and Christiane HOFER, (eds.). Lindstr6ém Project 4. Wien: Gesellschaft fur Historische Tontager, 2012. 
148 s. ISBN 978-3-9500502-0-2. 


GRONOW, Pekka and Christiane HOFER, (eds.). Lindstr6ém Project 5. Wien: Gesellschaft fur Historische Tontager, 2013. 
164 s. ISBN 978-3-9500502-3-3. 


HABENICHT, Jan. Déjiny Cechtv Americkych. St. Louis: Hlas, 1910. 775 s. 
Katalogy gramofonovych firem 1902—1946 (soukromé fondy) 


KRIZ, Jaroslav and Lenka PROCHAZKOVA. Stfipky z Geského Chicaga: Edice dokumentt k déjinam Cech v americkém 
Chicagu v letech 1848 - 1918. Praha: Academia, 2017. 480 s. ISBN 978-80-200-2721-4. 


KUTSCH, Karl J. and Leo RIEMENS. Unvergangliche Stimmen: Sangerlexikon. Bern: Francke, 1975. 731 s. ISBN 
9783772011450. 


LOTZ, Rainer E. Grammophonplatten aus der Ragtime-Ara. Dortmund: Harenberg, 1979. 212 s. ISBN 978-3883791418. 
MACKENZIE, Compton and Christopher STONE. The Gramophone. London: C. Mackenzie, 1923-1947. ISSN 0017-310X. 


MOSES, Julian M. American Celebrity Recordings 1900-1925. Dallas: Monarch Record Enterprises, 3. vydani, 1993. 208 s. ISBN 978- 
0963290311. 


| 114 


23. 


24, 


25. 


26. 


27. 


NEKOLA, Martin. Ceské Chicago. Praha: Nakladatelstvi Lidové noviny, 2017. 104 s. ISBN 978-80-7422-505-5. 


Phonographische Zeitschrift (1900-1938) [online]. Internationaler Verein fur phonographisches Wissen & Munchener Digitalisierungsz- 
entrum, 2014. Dostupné z: http://www.digitale-sammlungen.de/index.html?c=sammlung&projekt=1386147579&l=en. 


RIPPLEY, Lavern J. The Chemnitzer Concertina: A History and an Accolade. Northfield MN: St. Olaf College Press, 2006. 91 s. ISBN 978- 
1929321018. 


SPOTTSWOOD, Richard K. Ethnic Music on Records: A Discography of Ethnic Recordings Produced in the United States, 1893-1942. Vol. 2: 
Slavic. Urbana: University of Illinois Press, 1990. 552 s. ISBN 978-0252017193. 


VOTOCEK, Emil. Hudebni slovnik cizich vyrazd a réeni. 1. vyd. Praha: Hudebni matice Umélecké besedy, 1946. XIII, 537 s. Kmen. 


115 | 


Supraphenline 


e-shop with music in digital formats . : @ 

MP3, FLAC or Hi-Res i 
and physical formats on CD, DVD & LP m usic Dp Ol a 

www.supraphonline.cz a bricks-and-mortar store 

selling CDs, DVDs & vinyl records 

released by Supraphon or other labels 

Jungmannovo namésti 17, 110 OO Praha 1 

Czech Republic 


facebook.com/supraphon instagram.com/supraphon www.supraphon.cz www.supraphon.com 


Historie psana Selakem 


ORCHESTR 
JAROSLAVA JEZKA 


SELAKOVE MELODRAMY 


* 
wT 
oO) 
= 
= 
_ 


MILA SPAZIEROVA-HEZKA l'Y MOJE HOSPUDKO MILA 


1913-1946 


and much more 
for download here: 


VELA FLSTIC 
COMPANY FF 


A Division of Music Publishers of America,LLC 


Steven D. Harris, President 
steve@vitak-elsnic.com 
http://vitak-elsnic.com 


Preserving and Promoting America's Musical Heritage Since 1894 
Bohemian, Polish and Central European Traditions 


Zachovani a propagace amerického hudebniho dédictvi od roku 1894 
Ceské, polské a stiedoevropské tradice 


sheet music and charts for concert band, small band and 
orchestra, small ensemble, accordion and piano 
noty a grafy pro koncertni skupinu, malou skupinu 
a orchestr maly soubor, akordeon a klavir 


The Skala Bartizal Library 
holds an extensive collection of 
Czech and Slovak phonograph 
records. The Library's collection 
documents an 80-year span of 
Czech and Slovak recorded 
music, representing a variety of 
musical genres and playing 
styles as expressed in the 
United States, Czech Republic 
and Slovakia. 


Learn more at: NCSML.org/library 


WYN 


Bohemia on Records: Early Czech Sound Recordings in the United States 
Krajané za velkou louzi: historické ceské nahravky v USA 


Gabriel Géssel, Filip Sir 


Published in 2018 by National Museum, Vaclavské namésti 68, 110 00 Praha 1. 
V roce 2018 vydalo Narodni muzeum, Vaclavské namésti 68, 110 00 Praha 1. 


Graphics/Graficka Uprava: Pavel Lorenc, pavel.lorenc@volny.cz 
Translation/Preklad: Melinda Reindinger 

Revision of English text/Revize anglického textu: Matthew Rose 

Revision of Czech texts/Revize ceského textu: Marcela Mojzisova, Katerina Nova 
Print/Tisk: 

Pages/stran: 115 

Naklad: XXX vytiskd. 


ISBN 978-80-7036-565-6 


www.nm.cz 


Bohemia on Record: Early Czech Sound Recordings in the United States 


oo On AO UU FF WN = 


N N NO N NO NN N =| =| | =| FF FF FF =| = = 
a u F&F WN = OF 0b OB N A uUu FF W NY =| CO 


ARBUCKLENIAN POLKA /cornet solo Bohumir Kryl/ Columbia Record 31324 (1901) ....... cece ec e eee e cee ene e eee eee 3,23 
PRSTYNEK /cornet solo Bohumir Kryl/ U. S. Everlasting 402 (1911) ......cccccccceeece cece eee e este cece eee eeeeenanees 3,23 
BARBORA /Ed. Jedlicka w. piano/ Ed. Jedlicka Record 151 (1903) ...... 0. cece eee e ccc e cence eee ee ee een e eee e ee eenneenees 3,20 
PATENT /Ed. Jedlicka w. piano/ Ed. Jedli¢ka Record 180 (1903) ........ cece ccc e cence eee e eee e ete e eee e nee en een eenneenees 3,20 
NANDO, TY JSI TA MYS FOROVA /Jan V. Hofreiter-Rokycansky w. Orchestra/ Columbia E 251 (1906) ...........00000e: 3,05 
CESKA MUSIKA /Fr. Bélaé & A. Bartos w. hudba kapela/ Victor 16643 (1907) .........c cece cece e ence cnet tenet eenneees 3,00 
HEJ, SLOVANE! /Em. Blazevié w. King's Orchestra/ Victor 69091 (1916) ........cccccceec cee eeeeee eee eeeneeeeeeeeennnaes 2,31 
KDE DOMOV MU3J /Em. Blazevic w. King's Orchestra/ Victor 69091 (1916) ....... eee eee cect eee e ene eee e ene eeeeenenes 3,06 
ZASVIT TY MI, SLUNKO ZLATE /Erma Zarska w. piano/ Columbia E-3091 (1916) ....... cece cece ee ee cence eens enneees 4,04 
KDOZ JSTE BOZi BOJOVNICI /Fr. A. Pangrac w. N. Shilkret Orchestra/ Victor 72178 (1918) 0... .....c cece eeeee eens eens 2,59 
STROJ SE, STROJ /Fr. A. Pangrac w. N. Shilkret Orchestra/ Victor 72178 (1918) ....... sec ce ec nec e tence eee eeeeeeeeees 2,59 
THE STAR SPANGLED BANNER /Fr. A. Pangrac w. N. Shilkret Orchestra/ Victor 72178 (1918) ........ cee ceeeeee eee eee ee 2,59 
LA MADELON /Columbia Orchestra w. Song/ Columbid D 7669 (1919) ....... 0c cee cee cnn ete ene cence een eee een eeenes 2,49 
KOUPALA SE ANDULICKA /Rudy Kladensky w. Orchestra/ Columbia 28-F (1924) 0... ....cccccc ccc eeeee eee eeenneeeeees 3,10 
MAX A PEPI /Rudy Kladensky w. Orchestra/ Columbid 28-F (1924) 00.0... cc cece eee e eee e cence teen eee e teen en eeneeneeee 3,10 
KDYZ TA SPARTA VYRUKUJE /Figerova sokolska kapela w. Song/ Columbid 70-E 12.00... cc cccccee eens eens eenne eens 3,07 
DEDECEK A BABICKA /V. Albrecht & M. Havelkova w. Orchestra/ Victor 80058 (1927) 0.0... 0... c cece eens teen ee ee ens 3,18 
JAK SE TEN MESICEK /Ceskoslovenska naérodni kapela w. Song/ Columbia 97-F (1927) ........ccceeccceeeeneeeeeeeens 3,30 
POJDTE, HOLKY, TANCOVAT /F. Trnkova & L. Semelent w. FiSerova kapela/ Columbia 104-F (1927) .........cceeeeeeees 2,51 
DAME SI? /Pelant a Svobodova w. Orchestra/ OKeh 17349 (1927) occ. ccc ccccee cece cece eeeeeeceseeeaneeeeeeeeuanneeees 3,22 
JAK TO BYLO? /Pelant a Svobodova w. Orchestra/ OKeh 17349 (1927) 0... cece cece cece cence ene n teen eee enenenentetes 3,22 
MAMINKO, MAMO /Vojta Martinek w. Orchestra/ Columbia 163-F (1930) ....... ccc cccce cece eee eee eeeeeeeeeeeennaas 3,04 
SUR POLKA /Voskovec a Werich w. orchestra/ Decca 33000 (1939) ........cceeec cece cece cece eee eeeceeeeeeeeeeeeeeeeees 3,06 
AZ PUJDEME, KAMARADI /J. Rube’ & M. Jiticka w. accordion/ Voice of my Country 57002 (1957) 1.1.2... ee cee eee eens 2,23 
Bonus: STRASIDLO /Adolf and his Boys/ COlUMDIA (1947)... ccc ccc cece cece e eee cece eee e ee ee bese bebe ebb bees 2,49 


Bonus: KDYZ JSME OPOUSTELI PRAHU /Adolf and his Boys/ Columbia (1947) .......cc cece ccc e eee eeenee eee eeeenaeees 2,43 
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